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FOREWORD 


The Tamils may justly be proud of the fact that Tamil has won the 
status of a Classical language, the status it richly deserves and should 
have got long, long ago. The Central Institute of Classical Tamil 
(CICT), established in Chennai, has mapped out various plans including 
preparation of definitive editions of forty-one Classical Tamil texts 
and translation of these works into English and other major European 
languages as well as into major Indian languages and writing of a 
historical grammar of Tamil. Language being the autobiography of a 
people, our objective is to preserve and safeguard the invaluable treasure 
of the literary compositions in our language. If only we could delve 
into our past and recover the riches and wealth of the mighty treasure 
trove of Classical Tamil poetry, we will be amply rewarded by its 
lofty poetry, the poetry that strengthens and purifies the holiness of 
heart’s affection and enlarges our imagination. Apart from these, 
reading the ancient Tamil texts such as Tolkāppiyam, Ettuttokai, 
Pattuppāttu, Tirukkural etc., provides a foundation for scholarship 
for the present and in this sense they do provide enlightened education. 

It is heartening to write this foreword to the series of publications 
brought out by CICT, which I am sure, will do full justice to the 
masterpieces in Tamil without compromising on the quality of 
production. The Carikam corpus being a repository of our glorious 
culture, it behoves our present and future generations to study them 
and to convey their message and the vision of life embodied in them to 
the public at large. Let me, therefore, commend the series to the 
enlightened beings the world over. 

Sd/- 


(D. PURANDESWARI) 


PREFACE 


This volume is a collection of four different, but allied, anthologies of 
lyrics composed by four poets. These poems — Inna Narpatu, Iniyavai 
Narpatu, Kar Narpatu and Kalavali Narpatu — form a part of a large 
group of poems called Patinenkilkkanakku which belong to the later 
Sangam period. These are supposed to be didactic in nature, teaching 
the public the rights and duties of citizenship by offering moral precepts 
and conduct on which to base our life, thereby laying a foundation for a 
good and healthy society. It ought not to be understood that these poems 
merely preach; there are poems which talk of the exploits of soldiers, 
battles fought valiantly for saving the reputation of their homeland, and 
extremely fine-tuned love-lyrics. The twin functions of genuine poetry 
are delight and instruction (dulce et utile) and the lyrics in this volume 
stand ample testimony to it. 

The present volume aims to bring out such of these riches to the 
non-Tamil audience by means of translations: two in verse and one in 
prose. It is hoped that this will go a long way in spreading the glory and 
grandeur of the Tamil language and Tamil people. 

I am thankful to the Department of Translations of the Institute and 
the Publications Division for the efforts they took in coordinating the 
work leading to the publication of this handy, attractive volume. The 
Hon’ble Minister of State for Human Resource Development and Vice- 
Chairman of the Central Institute for Classical Tamil has written the 
foreword which lends grace to this present volume. I am indeed most 
happy to express my sincere thanks and gratitude to her. 


Chennai R. GNANAMOORTHY 
20-07-2012 Director 
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GENERAL INTRODUCTION 


From time immemorial man has been fascinated by stories and songs 
— the two ways of expressing one’s thought. Like every other nation, 
the nation of the Tamils was enamoured of songs and stories. The 
Tamils had a song for every occasion. They had a proverb to tell 
now and then which usually encapsulated a story or a legend. Since 
stories needed greater attention and better understanding, the Tamil 
folk resorted more to songs for they were aware that the music 
embedded in them would make their listeners rivet their attention to 
the song’s content. Perhaps that was the reason why there was a 
song for every celebration — marriage songs that sang highly of the 
union of the two souls, erotic songs that whispered of the union of 
the body, lullabies that lulled the child in the cradle into sleep, 
workers’ songs that lessened the monotony of their labour, songs of 
joy to enjoy their leisure, and finally mourning songs in praise of 
the dead. 

To the poets all things on earth are grist to their ever grinding 
mill. Anything serious or funny inspires them and they are ready to 
burst with a song. What the storytellers did through their stories and 
legends, the poets did through their poems and songs. That is to say 
they not only entertained but also instructed, And this is what we 
call ‘Tamil Wisdom’. 

Be it war or love, the two major themes in ancient Tamil 
Literature, the poets sang of them with equal ease and showed their 
calibre in many verse forms. The sculptures we come across in the 
ancient temples of the Tamils serve ample testimony to the fact that 
the Tamils were good at the battlefield. 

The earliest available work in Tamil, Tolkappiyam, throws light 
on the life of the Tamils in the Tamil country. And the ancient Tamils 
classified the subject (Poruf) of their literature under two general 
headings — Akam and Puram. 

In fact, Poruļ signifying the substance or the subject of any 
literary composition occupies a unique place in the Tamil language. 
The first of its two main aspects, Akam, meaning the internal or 
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subjective, deals with psychology in all its aspects of love with 
footnotes on its varied emotions, incidents and accidents. To say 
that it depicts the relationship between lovers is no exaggeration, 
which may in many cases extend to their pillow talk. Puram is 
objective and deals with a plethora of aspects of human society 
primarily of war and the martial exploits of the people. 

While it is true that most of the works that belong to the Cankam 
period made their stress either on love or on war, it is also true that 
these works made passing references to the ethical values of life. 
Some touch upon the rules or principles of behaviour. Yet, Tamil 
scholars unanimously agree that no work belonging to the Carikam 
period is completely devoted to ethics. 

For the first time, in the whole gamut of Tamil Literature, one 
comes across works purposely written to show man the right path 
and put him on the right track. Such works are found in the 
purposefully read anthology, popularly known as Patinenkilkkanakku 
meaning Eighteen Minor classics. Pati-nen-kilk kanakku is listed 
along with the other two anthologies, viz, Pattuppāttu (Ten Idylls) 
and Ettut-tokai (Eight collections). Of these three eminent 
anthologies, Pattuppāttu and Ettut-tokai belong to the Carikam 
period, while the Pati-nen-kilk kanakku works belong to a later period. 
Some scholars believe that the latter also belongs to the Carikam period. 

During the period of Buddhist and Jain glory, courtiers and 
scholars preferred to write in Pali, Prakrit and Sanskrit languages 
(as it is done in English today) with the ulterior motive of carrying 
their message to the learned world of that day. And the Tamil poets 
too showed their interest in their ethical principles true to the spirit 
of the times. And the result was an anthology of eighteen minor 
didactic works. 

1. Puram (War Poetry) 


Kalavali Narpatu deals with the battlefield action and the author 
revels in images of slaughter and of the flow of blood. 


2. Akam (Love Poetry) 

Five Poems dealing with the Tinais 
tinai-Aimpatu, b) Ain-tinai-Elupatu, c) 
mālai-nūrru-Aimpatu and €) Kainnilai, 
Nārpatu, altogether six. 


(environments) viz. a) Ain- 
Tinai-moli-Aimpatu d) Tinai- 
Innilai, and one titled Kar- 
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3. Aram (Didactic Poetry) 


Eleven works treat chiefly of ethics and social conventions, both 
of which are usually inseparable. They are: a) Ndlatiyar b) Palamoli 
c) Innā Nārpatu d) Iniyavai Nārpatu e) Nanmanikkatikai f) 
Tirikatukam g) Ācārakkēvai h) Cirupaficamilam i) Ēlāti j) Mutu- 
molik-Kdfici, and k) Tirukkural. 

As literature is the mirror of the age, these works throw ample 
light on the everyday life of the ancient Tamils. They are records of 
our past, for the Akam works talk at length of the Tamils’ love life 
and the Puram works of their valour. And the Aram works simply 
speak of the glory of the Tamils who preached their lofty thoughts 
to the world and tried to live what they had preached. In short these 
great effusions from the great minds of yore are the real time- 
machines that catapult us to the past and make us see for ourselves 
the culture of our ancestors. 

Four of these eighteen works — Innd Nārpatu, Iniyavai Nārpatu, 
Kar Narpatu and Kalavali Nārpatu — are usually grouped together 
under a common title Vānārpatu, meaning Four Forties. There is 
nothing in common among these four works except that each of 
them contains forty venpd stanzas excluding the invocation. Written 
by different authors at different times, no two of these four speak of 
the same subject. As classified earlier Poykaiyar’s Kalavali Nārpatu 
(Battlefield Forty) belongs to Puram poetry, while Madurai Kannan 
Koothanar’s Kar Nārpatu (Monsoon Forty) belongs to Akam poetry. 
The rest, Pitan Chenthanar’s /niyavai Nārpatu (Delectable Forty) 
and Kapilar’s Inna Nārpatu (Unpleasant Forty) belong to didactic 
poetry, though the former means what is all pleasant in life and the 
latter what are all unpleasant. 

The Forty verses of Kar Narpatu talk of the rainy season. The 
heroine of these verses anxiously awaits the arrival of her hero who 
had gone away on business, but promised to return at the beginning 
of the rainy season. The appointed time came but there was no sign 
of the hero’s coming. Through realistic and lovely similes, the arrival 
of the rainy season with the beauty of the seasonal fresh blooms of 
the pastoral lands is admirably portrayed. Love-sickness, 
misunderstanding of the lady-love, her friend’s words of comfort, 
and the dutiful lover with his lady-love still on the back of his mind, 
with a pinch of eroticism all these make this work highly readable. 
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Kalavali Nārpatu gives a graphic picture of a typical battlefield, 
with an accent on the ephemeral nature of the world in accordance 
with the tradition of the age. The Chēļa King Kēccenkaņān, the 
proud possessor of the perennial river kāviri, a high resounding 
war drum, and a valiant army defeats his foe, a Chéra King, and 
emerges victorious at a place called kalumalam. Packed with similes, 
the poems describe the bloody field, the beasts, the drum and the 
soldiers. At times humorous, at times funny depending upon the 
situation, the poet raises a doubt in us, that is to say, if there is any 
other war poem in world literature wherein its poet reveals through 
comedy a revolting and horrible battlefield. 

Inna Nārpatu and Iniyavai Nārpatu contain constantly guoted 
verses for both the works speak of the ways of the world and also 
give friendly advice. The first enumerates the things that cause pain 
and thereby disappointment and the second lists the things that are 
supposed to yield abiding pleasures to humanity. 

In short, each of these works, is a conglomeration of life in all 
its aspects. Full of amiable and amicable suggestions with apt and 
lovely images, this work speaks of the grandeur of the Tamils and 
their lofty thoughts, creating in the mind of the reader, in a new 
way, pen pictures without his knowing that he is reading poetry. 

The translators of these works are S. Raman (Verse translation 
No. 1), Poet Desini (Verse translation No. 2) and Nalladai 
R. Balakrishna Mudaliyar (Prose translation No. 3). 

These four individual works are presented in a single volume 
for the purpose of making them appear impresive in a book with 
reasonable thickness and elegance in conformity with the other CICT 
publications of this series. 
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A SYSTEM OF TRANSLITERATION OF TAMIL 


Vowels 
Short Long 
Si a 2b a 
e i FF I 
2. u oor ū 
or e T é 
e o e ° 
g ai 
ọm au 
Consonants 
Hard Soft Medial 
k ry n u! y 
c © ñ ft r 
t oor n & 1 
t 6 n ai v 
p Ó m ó l 
r or n cit I 
Aytam 
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INTRODUCTION 


The Tamil word Innā means woe. What are all the things that bring woe 
to humanity? The list stretches like the proverbial Hanuman’s tail. But 
164 instances causing suffering to human beings are chosen and put 
together by the poet in 41 venpd stanzas including the first stanza devoted 
to ‘invocation’. As a result each stanza deals with four maxims and the 
word Inna getting repeated four times in all the verses of this work. 
Each of the first three maxims closes with the word Inna while the last 
maxim begins with the word Inna. And that is Kapilar’s Inna Nārpatu. 

Tamil literary historians and critics debate over the number of poets 
down the ages who wrote in the name of Kapilar and since they could 
not exactly fix the age in which Inna Nārpatu was written, everything 
was left to surmise. Kapilar of the Carikam period is not the one who 
wrote Inna Nārpatu. 

Eating flesh was no taboo to the famous Kapilar of the Carikam 
period. But the latter hated eating flesh and also preached that it was 
sinful to kill and eat flesh for fattening one’s own flesh. 

Every venpā of Inna Nārpatu focuses on four different characteristic 
features that bring in woe from the moral point of view. While Pitan 
Chentanar’s Iniyavai Nārpatu tells what is good for men, Kapilar’s 
Inna Narpatu tells what is bad for men. In short, both the works are 
companion pieces and are so well balanced that they form a ‘duo’ in 
Tamil literature. 

Woes to commoners apart, several kinds of woes are mentioned to 
the ruling class too. Woe betide the king who is not blessed with elephants. 
Woe to the king travelling on elephant without tinkling bells. Woe unto 
the king who tyrannizes the common people and woe unto the king, 
coward at heart, to wage war. 

The selective list of woes hits the nail on the head and it is a great 
success to its author. 

It must be mentioned in passing that there is no continuity of thought 
in these 41 innicai venpās. Written in an easy to understand style, which 
is rare to come across but a must in didactic poetry, a few ideas get 
repeated. This is not due to oversight but with the intention of stressing 
the point so that it gets easily stuck in our mind. 
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Lofty thoughts are given in a nutshell here. And a later work by 
name Vira cūliyam reveals its indebtedness to Inna Nārpatu by profusely 
quoting from its text. 


INNA NARPATU 


ALAT QUMPSHI 


WES use -ASTY Sihr 
Gunduever Qeusirenercous yarar Gsrap8)esresrr 
FETS Smeer WML artere 
FEDTE orGt_mpr SISS. 


Katavul Vālttu 


mukkat pakava natitola tārkkinnā 
porpanai vellaiyai yullā tolukinnā 
cakkarat tanai marappinnā vankinna 
cattiyan ratola tarkku. 


1. 


INVOCATION 


Grief unto those who worship not the feet of the three- 
eyed god (Lord Siva) 

Grief unto those who live without thinking on the white 
god of the golden palm flag 
(Lord Balarama) 

Grief unto those who forget the god of the wheel 
(Lord Vishnu), Likewise 

Grief unto those who worship not the feet of the god of the 
spear (Lord Muruga). 


It would cause misery to those who do not worship Lord Siva, 
the Destructor Who has three-eyes; 

It would cause misery to those who do not think of 
Lord Balarama Who has the golden palmyra 
for His ensign; 

Forgetting to pray to Lord Vishnu, the Preserver Who has 
the discus, would cause misery; 
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And it would cause misery to those who do not submit 
at the Sacred Feet of Lord Muruga Who has javelin. 


3. It will bring misfortune to one who does not worship the 


feet of the three-eyed God Siva; it will spell grief to one 
who does not meditate on Balarama, the owner of the lovely 
palm flag; it will be disastrous to forget Vishnu, the God 
with the disc; so too, it will bring grief to those who wor- 
ship not the feet of God Muruga of the deadly spear. 


LSW airs wencruerr cues Nesresr 


SHOZMIG orgs HSW ooripGesresrr 
ahaa damh sjresoflesresrrr eurre 
DOBA mur aige. 


pantamil lata manaiyin vanappinna 
tantaiyil lata putalva nalakinnā 
antana rillirun tūninnā vānkiņnā 
mantiram vāyā vitin. 


1. 


Wretched is the beauty of a home without kith and kin. 
Wretched the handsome virtues of a sireless son. 
Wretched for an ascetic to stay and eat in one house. 
Likewise, 

Wretched the charm that yields no result. 


Any elegance of domestic life without having the company 
of kindred, would cause misery; 

The mere handsomeness sans any learning 
of a fatherless son, would cause misery; 

Staying in a house and taking food, on the part of ascetics, 
would cause misery; 

And should the incantations not give the desired effect, 
then it would cause misery. 


The loneliness of the wife devoid of love from her hus- 
band is grievous; the beauty of the son who has lost his 


father brings grief; eating of food by ascetics Staying at 


home is unpleasant; so too, if words of the wise bear no 
fruit, it is painful. 


Text, Transliteration and Translations 


urgur Gar Sujtb grub csciesresrr 
AIFS LOTA wi_ waren. mesr8)esresrrr 
UTSAV Lm yular eurrmu&lesresrrr 
STLILITOONT Cubs WVS. 

pārppārir kéliyum nāyum pukalinnā 

ārtta manaivi yatarikāmai nankinnā 

pāttil putavai yutaiyinnā vānkinnā 
kāppārrā vēnta nulaku. 


1. Grief to fowl and dog entering a brahmin's house, 
Great grief — the disobedience of one's wedded wife, 
Grief, the wearing of sari with disproportionate pleats, 
Likewise, 

Grief to the land unprotected by a sovereign. 
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2. Entry of a nasty hen or dog into the house of Brahmins, 


would cause misery; 
The non-submissiveness of a termagant wife 
to her husband, would cause misery; 
Wearing garments which do not befit the couple, 
would cause misery; 


And the reign of a Ruler who does not protect his subjects, 


would cause misery. 


3. The entry of the cock or hen and the dog into a parppar’s 
house is unpleasant; the disobedience to her husband of 
the woman taken to wife is greatly painful; the wearing of 
a single cloth, without any for a change is painful; so also 
living in the town of a king who protects not his subjects 


brings in grief. 


Gar@uGare Lopioēšrēmj Bhama eñlešresrrr 
AGARI yoncoruderad) Šīgis cereo 
sHOMMP wrong Qang Aerer 
SQ) amps TEG. 

kotunkēl maramannar kīlvālta linnā 
netunīr punaiyinri nīntuta linnā 

katumoli yālar totarpinnā vinnā 

tatumāri vālta luyirkku. 


10 Inna Nārpatu 


1. 


Wretched to live under tyrannous kings murderous. 
Wretched to swim long waters without a floating raft. 
Wretched the relationship with men of violent words. 
And wretched, 

For all alive, living in adversity. 


Living under the Reign of Terror of a despot 
who fails in his justice, would cause misery; 
Crossing the waters without using a vessel, 
would cause misery; 
Any connection with those who are accustomed 
to utter harsh words, would cause misery; 
And living in a perplexed condition, would cause misery 
to a human being. 


Living under the rule of murderous tyrant kings is griev- 
ous; to swim across rivers in floods without a float is pain- 
ful; friendship with those who utter harsh words is unpleas- 
ant; for people to live in adversity is grievous. 


THD gpadgēgu Gung Merer 


ssr corps yosh Nesresrr 
Hoyo urar Gemetlešremr Arer 
QuGacdunts Arrr Asu. 


eruti lulavarkkup pēkīra minnā 
karuvikan mārip purankotutta linnā 
tiruvuļai yāraic ceralinna vinnā 
peruvaliyārk kinna ceyal. 


L. 


For farmers without bulls, the wet soil is grief. 
For regiments, to lose heart and run away is grief. 
Grievous to antagonize the fortunate rich. 

And grievous, 


Doing harm to the mighty and strong. 


The wetness of land not made use of, w 
to cultivators who don't have ploug 

Any turning back of armed forces bein 
would likewise cause misery; 


ould cause misery 
hing ox; 
g discomfited, 
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Any open hatred towards those who are good 
and prosperous, would cause misery; 

Any doing evil deed to those who are more powerful, 
would cause misery. 


For the tiller without bullocks (oxen) the drying up of the 
wet soil is painful; the turning and fleeing of an army routed 
is distressful; to show one's anger against the rich will land 
one in trouble; to do evil to the greatly valiant will prove 
disastrous. 


Gieopufē» sb mri sngGsmbui Derer 
e 690857 Liptioneor GaibOgsrips lesen 
yapdi wre wore ef)ešresrr 
Loenpuier ms Gsuzujtb eñepesr. 


ciraiyil karumpinaik kattómpa linnā 
uraicēr palarikūrai cērntoluka linnā 
muraiyinri yāļu maracinnā viņnā 
maraiyinric ceyyum vinai. 


1. 


Bard to guard and save a crop of sugarcane in a fenceless field. 
Hard to dwell under an old roof leaking in the rain. 
Hard the land governed by a lawless king. 
And hard, 
The action undertaken without forethought and consultation. 


Guarding and taking care of sugar-cane crop 
which does not have any fence, would cause misery; 
Staying and living in an old hut where rain-drops fall, 
would cause misery; 
Reign of a State which does not render justice 
to its subjects, would cause misery; 
And any act done in secret without prior deliberation, 
would cause misery. 


To guard a crop of sugarcane in a fenceless field is pain- 
ful; to reside in an old leaky-roofed hut is vilesome; the 
unrighteous rule of a king is grievous; to do a thing with- ` 
out due consideration will be courting trouble. 
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6. 


ZIDLDOIŠBTĪ mp SAATA uÑesresrrr 
LDOLDGTGBITJ Em Les wig 5G gripa eñ)esresrrr 
BObeu ujeo_urg Asru ef)ešresrir 
Qar@ibur Ģeo_unrjanmu; QEV. 


aramanattār kūrun katumoliyu minnā 
maramanattār fātpin matintoluka linnā 
itumpai yutaiyār kotaiyinnd vinnd 
kotumpā tutaiyārvāyc col. 


1. Painful the words of anger from the righteous of heart. 
Painful the abstinence from the field for the courageous 
of heart. 
Painful the lavish gifts of the poor. 
And painful, 
The words from the mouth of the wicked-natured. 


2. Any rare uttering of angry words by the virtuous, 


would cause misery; 

It would cause misery, should the men of military exploits 
sloth in the battle-field; 

If those who are in distress offer gifts to others, 
it would cause misery; 

And any word which comes from the mouth of those 
who have an evil heart, would cause misery. 


3. Even the harsh words of those who are of a charitable dis- 
position are painful; for the valourous, to keep idle in the 
field of battle is disastrous; the benevolence of the indi- 
gent is grievous; the words of the cruel are painful. 


Hio Honsre® 1919.35 uem uere 
Brim Bevrs wah epairen 

Gsp angara pedair aurrBešresrr 
OTDD IPS ON. 

ārra lilātān pititta pataiyinna 

narra milāta malari nalakinna 

tērra milātān runivinnā vankinnad 

mārra mariyā nurai. rc 


1. 
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Wretched the weapon wielded by the weak. 
Wretched the beauty of a flower of no fragrance. 
Wretched the resolution of an undiscerning fool. 
Wretched, likewise, 

The commentaries of the unlearned. 


Any weapon in the hands of one who is bereft of powers 
would cause misery; 

Mere elegance of a flower which does not have fragrance 
would cause misery; 

The temerity of one who is having no certainty over a thing 
would cause misery; 

And any word uttered by one who doesn't know its import 
would cause misery. 


The weapon held by a warrior who is not brave is a source 
of grief for him; the loveliness of a flower which has no 
fragrance is not sweet; the launching of a project by one 
who is not clearheaded brings grief in its fold; so too the 
words of a man who is ignorant of the manner in which he 
should talk cause grief. 


ueeGurgy Goes Ler Areon ulere 
BGD GILITILI posers prfr uSlesresrr 
Qad Gerupēsa Grmi renr aeres 
puller LSA BY. 


pakalpēlu neūcattār panpinmai yinnā 
nakaiyāya nanpindr nārinmai yinnā 
ikali neluntava rēttinnā vinnā 
nayamin manattavar natpu. 


1. 


Painful the lack of culture in hearts open as day. 
Painful the lack of affection in smiling friends. 
Painful the running away of warriors in the field. 
And painful, 

The friendship of men of hypocritical heart. 


It would cause misery, if one though being a man of equity like 
the Author of the Day, does not possess good quality; 

Any outward friendship of a giglet who does not have 
sincere love, would cause misery; 
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Turning the back when routed at the battle-field, 
would cause misery; 

And any amity with one who is devoid of rectitude, 
would also cause misery. 


It will be distressful if men of equity lack culture; smiling 
friends lacking love are a source of grief; it will be dis- 
tressing to find warriors turning and fleeing from the field 
of battle; friendship with those who are not fair minded is 
grievous. 


serefver apari sets pararet 
arawas aron AAWA «peirefeiresmr 
aren Ulerterg uerda eurrmiG)esresrrr 
Leare yrd PiL. 


kallillā mūtūr kalikatku nankinnā 
vallalka linmai paricilarkku munninnā 
vanmai yilālar vanappinnā vāħkinnā 
pannil puravip parippu. 


l. 


. It will be greatly painful for 


Doleful to the drunkard the hoary village toddyless. 
Doleful to the beneficiary the absence of benefactors. 
Doleful the comeliness of uncharitable misers. 
Doleful, likewise, 

To mount and ride on an unsaddied horse. 


A toddy-free town would cause misery to the habitual 
drunkards of old town; 

Non-existence of patrons would cause much hardship 
to the panegyrist-solicitors of bounty; 

Any elegant appearance of those who don't have the quality 
of liberality, won't be appreciated; 

And the bearing of persons by a saddle-less horse, 
would likewise cause misery. 


drunkards if the ancient town 
Í it will be highly distressing to 
donors if there be no munificent men; the beauty of those 
who lack benevolence is p 


! ainful; so too the ride on a horse 
without bridle is a source of pain. 


they live in lacks toddy; 


Text, Transliteration and Translations 15 


10. Qurgan Pwanf tim Awang rrr 
Qorad AWAPA srpseHhiGuns Beremr 
aEgohoveng guar. Arwar ailesresrr 
Quraan wawww yey. 


porulunarvā rilvalip pātturaitta linna 
iruļkūr ciruneri tāntanippēk kinnā 
aruļillār tankat celavinnā vinnā 
poruļillār vanmai purivu. 


1. Doleful to compose poems where there's none to appreciāte. 
Doleful to travel alone down narrow paths in darkness. 
Doleful to seek help from the hard-hearted. 

And doleful, 
The display of lavish gifts by the indigent. 


2. Where there are no learned io appreciate any recital 

of a poem composed by one, it would cause misery; 

Travelling alone in a dark and narrow way, 
would cause misery; 

Proceeding to solicit bounty from the merciless people, 
would only cause misery; 

And any desire of the have-nots to bestow gifts to others, 
would cause misery. 


3. To compose songs and sing in a place where there is not 
any who can appreciate the beauty and meaning thereof is 
painful; to go all alone through narrow paths in pitch dark- 
ness is grievous; it will be painful for the needy to ap- 
proach the unmunificent; it is painful for those lacking 
means to be liberal-minded. 


11. = ibur “eons warar añflešresrrr 
Qao Aurr 14 ur g Bess Lesert 
Qish wroeg Agr gerer aerer 
SL_GOIGOL_ WITT BTI HBW. 
utampā tillāta manaivitē linnā 
itanil ciriyārē tiyāttanan pinnā 
itankali yālar totarpinnā vinna 
katanutaiyār kāņap pukal. 


3—4 CICT/CH/12 
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1. Miserable the shoulders of an unconsenting wife. 
Miserable the friendship forged with the narrow-minded. 
Miserable the company of the excessively lustful. 

And miserable, 
To enter the eyes of a creditor. 


2. Embracing the shoulders of the wife who is not concordial, 

would cause misery; 

Any friendship with the base people who have 
no broadmindedness, would cause misery; 

Keeping company with the lascivious persons, 
would cause misery; 

And going before the creditor, 
would cause misery to a debtor. 


3. Embracing the shoulders of an unloving wife is distress- 
ful; the friendship contracted with the mean minded is a 
source of grief; association with libertines is grievous; for 
the debtor creditor is painful. 


12. swns wreé s7bGunrg Sexes 
amusing grure GLK Derer 
yoousreh amps urA Aerer 
«pevevusevevrer Quron pay. 
talaitanta mākac curampéta linnā 
valaicuman tunpān perumita minnā 
pulaiyulli vālta luyirkkinnā vinnā 
mulaiyillal penmai vilaivu. 


1. Miserable to sojourn in an impenetrably thick forest. 
Miserable the pride of one who lives by carrying nets. 
Miserable the life that lives on life, eating flesh. 

And miserable, 


For the breastless one to aspire for womanhood. 


Going alone thro’ a desert tract, would miserably cost 
one one's head at the hands of hunters; 
The vanity of one who lives on the netting of birds 


and beasts, would Only be a miserable and sinful act; 
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The beastly desire to live on animal food, would affect 
the life of such people miserably; 

And any sexual yearning of a woman who does not have 
robust breast, would only result in misery! 


It is grievous to go through the wilderness at the risk of 
one's life; the vain glory of the man who lives by carrying 
the net is painful; it is distressing for lives if people live 
hankering after flesh-eating; for a breastless woman to long 
for the pleasure of womanhood is painful. 


13. weuiIers GEXFT CasgnTs Aerer 
gawr Deneve ssedrenLo uf)esresrrr 
Liesēfluurrgs wearer uewe aeret 
Qesiussiresrrt currap wes. 


maņiyilāk kuficaram vēntūrta linnā 
tunivillār collun tarukanmai yinnā 
paņiyāta mannarp panivinnā vinnä 
piniyannar valu manai. 


1. 


Miserable for a king to ride on an elephant without bells. 
Miserable for the unvalorous to speak of bravery. 
Miserable to worship kings unworthy of veneration. 
And miserable, 

The home with a pestilence-like wife. 


It would cause misery to people, should the king ride on 
an elephant which doesn't carry ringing bells; 

The words of bravery uttered by swaggerers who don't have 
boldness to conquer enemies, would cause misery; 

Submitting to an enemy-king who does not deserve 
to be respected, would definitely cause misery; 

And the home of a termagant wife who is like a disease, 
would cause misery. 


For the king to ride on an elephant which has no bell (hanging 
on its sides to announce the royal ride) is painful; the valorous 
words of the coward are sources of pain; bowing before an 
unworthy king is distressing; the house where lives a wife 
who is a veritable disease to her husband is a place of grief. 
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14. urr coundureuTg aeh Aha Hester 
Jessi STI worse uGuipHlesresrr 
yegua were L9)rfleñlesresrrr eñ)esresrrr 
LTU (BETS SEL. 


vanaroli yaimpālār vaūcitta linna 
tunartinku māvin patupalaminnad 
puņarpāvai yannār pirivinnā vinnā 
uņarvā ruņarāk katai. 


1. Falsehood of women of hair done in five-fold style is 
miserable. 
The rotten mango fallen from a tree with bunches of 
flowers is miserable. 
Separation from the union of a sculpturesgue maiden is 
miserable. 
And miserable, 


When people who should understand refuse to understand. 


2. Deceiving her own husband by a woman who's having 
curling and shining hair, would cause misery; 
Those over-ripe fruits that've fallen from the bunch 
of the mango tree, would cause misery; 
The pang of separation from one's beloved lady who has 
mated and who's like a doll, would cause misery; 
And if one who is normally expected to know, 
does not know it, then it would cause misery. 


The unfaithfulness of ladies with luxuriant braided locks 
is a source of grief; the well ripened fruit dropped from the 
fruit cluster hanging on the bough of the mango tree dis- 
tresses us; separation of loving statue-like woman is pain- 
ful; when people who can show compassion to others in their 
difficulties and who can help fail to do so, it is grievous. 


15. yòwry yr wun yrei 
SOOT (GOJEGE ELOI Quire erer 
Bdeanrsni pow dkgiIeiremr eurrmiS)ešresrrr 
IVETE TTT LIL QO. 


16. 
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pullār puravi maniyinri yūrvinnā 
kalla ruraikkui karumap porulinna 
illātār nalla viruppinna vankinna 
pallāru nāņap patal. 


1. Miserable to mount and ride a grazing horse 
Unharnessed with bells. 
Miserable the consequences of an action elaborated by the unlearned. 
Miserable the desire for comforts of men without means. 
Miserable, likewise, 
The shameful disgrace in an assembly of the learned. 


2. Riding a grass-eating horse sans tying a bell to it, 

would cause misery; 

The result of a deed suggested by an uneducated fool, 
would cause misery; 

Any desire of those who are in want, for good things, 
would cause misery; 

And likewise, one's feeling of shyness amidst many, 
would cause misery to him. 


3. To ride on the grass-eating horse without the string of little 
bells on its neck is painful; the consequences of things 
done as per words of the stupid is grievous; the craving of 
the intelligent for precious things is a source of grief; so 
too, to be put to shame in the midst of many is painful. 


LST OMUEGD AuicHoQurcper ewure 
BITI usmascug yegsA pesfluSleēreorrr 

Sevres) QONU aiesrtiLSetremmr ATE BSET 
araroa QF EEG. 

uņņātu vaikkum perumporul vaippinnā 

nannap pakaivar punarcci naniyinna 

kanni loruvan vanappinnā vankinna 

ennilan ceyyun kanakku. 


1. Miserable to leave inheritance without enjoying anything. 
Very miserable the company of disagreeing foes. 
Miserable the fairness of a visage with no eyes. 
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Miserable, likewise, 
The telling of a man with no knowledge of numbers. 


2. Keeping huge wealth without even spending on eating, 

would cause misery; 

Any association with foes who are not really adherents, 
would cause misery; 

The elegant appearance of one who is blind, 
would cause misery; and likewise 

A sum worked out by one who hasn't learnt arithmetic, 
would also cause misery. 


3. Burying in the earth great treasure without enjoying it is 
distressing; associating with abhorrent enemies is greatly 
painful; the beauty of one who lacks compassion is painful; 
so also the thing done by an unthinking man brings in grief. 


17. gemma srao Guas Ladere 
rard GumpHer upisi Quriflg)ešresrrr 
Gpsrērnefļēgi eurripiTerr CoremMeremrt aurriBiešremr 
rapra Gwrbur aL. 

Gnravinta cānrērut pétai pukalinnā 
mānriruņta põltin valankal peritinná 
nēnravintu vālātār nēnpinnā vankinna 
īnrāļai yēmpā vital. 


1. Miserable for a fool to enter the assembly of the experi- 
enced wise. 
Very miserable the sojourn in an engrossing night-time. 


Miserable the abstinence of those who can neither abstain 
nor abjure. 


Miserable, likewise, 
Not to take care of one's mother. 


The entry of an ignorant amidst scholars who are possessing 
gravity of manners, would cause misery; 


Proceeding on an unknown way during darkness in a 
bewildered state, 


would cause much misery; 
Any observance of religious austerity by those 
who don't have endurance, would cause misery; 
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And likewise neglecting one’s own mother 
without maintaining her, would also cause misery. 


The entry of a fool into the midst of greatly learned men of 
humility is painful; to go out when it has became pitch 
dark is fraught with great danger; for those who are inca- 
pable of putting up with grief and living in humility it is 
painful to undertake penance. So also it is grievous to for- 
sake one's mother. 


18. egar yarr WL HHHSS e)esresrrr 
wpa WITEHOLwiTeT LDITIJL ITJ lrer 
agwfu arene, Glereueñ)esresrrr eñ)esresrrr 
berm wrens Qampy. 


uranutaiyā nulla matintirutta linnā 
maranutai yālutaiyān mārpārtta linna 
curamariya kānaf celavinņā vinnā 
manavari yālar totarpu. 


1. 


Miserable the mental depression of a man of determination. 
Miserable the challenge of one with an army of valiant men. 
Miserable the journey in a hard-to-cross thick forest. 
And miserable, 

The relationship of the poor of heart. 


Should a man of strong mind remain an indolent, 
it would cause misery; 
If one who's having men of military exploits rises 
clasping his breast, it would cause misery; 
Proceeding to a forest thro' a narrow and difficult path, 
would cause misery; 
And likewise, keeping company with base people 
who are void of broad mind, would cause misery. 


It will be a grievous thing if a greatly learned man gives 
room for despondency; if one having valorous warriors 
takes to aggression it is grievous; to pass through a dense 
temple (an inaccessible wilderness) is painful; association 
with the mean-hearted is a source of grief. 
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19. 


20. 
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Gosgi Līnigaicr swrn ufesreorr 
Hogar. sedeļēgi Brprrenuo uSeoresrr 
BOSSOSUuUTT premen USleīresmreumrri Blešrēsr 
80550 Galw ap. 


kulattup pirantavan kallāmai yinnā 
nilattitta nalvittu nārāmai yinnā 
nalattakaiyār nāņāmai yinnāvān kinnā 
kalattal kulamil vali. 


1. Wretched for a man of lineage to remain uneducated. 
Wretched for the seeds sown in the field not to sprout. 
Wretched for women of beauty not to be shy. 
Wretched, likewise, 

The marriage into an improper clan or family. 


2. Should a person hailing from a good family remain 


uneducated, 
it would cause misery; 
If the good seeds sown in the field don't sprout, 
it would cause misery; 
Should the beautiful women so conduct themselves 
as to give up their modesty, it would cause misery; 
And likewise any inter-marriage with a new 
and incongruous family, would cause misery. 


It will be painful if a man of noble birth lacks learning; it 
will be grievous if the good seeds sown in the soil do not 
sprout; it will be distressing if lovely ladies lack modesty; 
so too, to marry into a household not in keeping with one's 
noble line is a source of unpleasantness. 


wrp mam Gude Geren 

eg Awrat s@Qumps Fa D Mlesresrir 

orf amhur rAr eurriBešremr 
Yh Quasar wpa. 

mārināt kūvun kuyilin kuralinna 

ira milālar katumolik kūrrinnā 

mari valampoyppi nūrkkinnā vānkiņnā 

mūri yeruttā lulavu. 


1. 
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Wretched the voice of a cuckoo in rainy days. 
Wretched the wild words of the pitiless ones. 
Wretched the world if the rains play truant. 
Wretched, likewise, 

Ploughing a field with an untamed bullock. 


It would cause misery, should a cuckoo warble 
during rainy season; 

Any harsh word of those whose heart is void of love, 
would cause misery; 

Should the rain fail, it would cause 
misery to the universe; 

And likewise, ploughing the land 
with an aged bullock, would cause misery. 
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The song of the Koel in winter is not sweet; the harsh words 
of the compassionless are painful; if it rains not adequately 
in the proper season it is grievous for the land (world); so 


also ploughing with an old bull is painful. 


21. ASS aeosumr gyeseurrgrrjās BLiLSēšreorrr 
Lurggiesr Cee aptr ardre 
pis OM ë NosofluNesresrr eurrmu8)esresrrr 
BēBaru unguiun UOT. 


itta vakaiyā luvavātārk kīppinnā 

pāttuņa lillā rulaiccen runalinna 

mūtta vitattup piņiyinnā vankinna 
ēttilāp pārppā nurai. 


1. 


Miserable to give to those who are not satisfied with 
what they receive. 

Miserable to eat with those who do not share their food 
with others. 

Miserable the old age with ailments. 

Miserable, likewise, 

The words of a Brahmin of no vedic lore. 


2. Any liberality extended to those who measure its extent 


but are not pleased with it, would cause misery; 
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Calling on a person who doesn't share his food 
and taking food from him, would cause misery; 
Any attack of disease in one's old age, 
would cause misery; 
And likewise, the utterance of a Brahmin 
who hasn't learnt the sacred texts, would also 
cause misery. 


3. To give to those who do not feel happy at such benevo- 
lence is painful; to eat in the house of one who is not hos- 
pitable is unpleasant; to be affected with disease in old age 
is grievous; so also the words of a parppar not versed in 
Vedic lore are repulsive. 


22. wireneruilesr arareori ares esresfuNesreorr 
QMHGTS HST MTEHSTL AUSS (posreolesreorr 
Gae YALA srr eurriu6iešresrr 
#iresurr Dem ult ej. 


yGnaiyin mannaraik kanta naniyinnā 
unaittin rūnaip perukkutal munninna 
téney pulippir cuvaiyinnā vankinna 
kanya ritaiyitta vür. 


1. Miserable to meet a king with no regiment of elephants. 
Miserable to pamper one's flesh by eating flesh. 
Miserable the taste of honey and ghee turned sour. 
Miserable, likewise, 


The village in between forest streams. 


2. Witnessing a king's army which doesn't have 
an elephant-wing, would cause much misery; 


Developing a human body by taking the meat of living beings, 
would cause misery; 


Should honey and ghee turn sour, 
its taste would cause misery; 
And likewise, it would cause misery to a town, 
if it is in the middle of the sylvan tract of a river. 


It is very painful to see a King who possesses not war el- 
ephants; it is very grievous to eat the flesh of other lives 


23. 


24. 
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and grow; when honey and ghee get sour, their taste is 
unpalatable; so too the locations of a village with a jungle 
river flowing in its midst is a source of grief. 


Beopufevevr apgr arruan LSešresrr 
Semula Sre s(ipajs Aeres 
Awun werereus Glerrevetledrenrr aerer 
Beanuieveviress Osr sb. 

ciraiyillā mūtūrin vāyilkāp pinnā 
turaiyirun tātai kaluvuta linnā 

araiparai yannavar collinnā vinnā 
niraiyillān koņta tavam. 


1. Wretched to guard the gates of an unfortressed ancient city. 
Wretched to remove and clean one's clothes in a source of 
drinking water. 
Wretched the words violent as the drum beats of the vulgar. 
Wretched the penance of one incapable of controlling his 
senses. 


2. Guarding the portal of an old town which is not 

surrounded by a fortification, would cause misery; 

Washing the clothes at the entrance of a tank, 
would cause misery; 

Any word coming from the mouth of a person who spreads it 
like the beat of a drum, would cause misery; 

And likewise, any penance of one who has lost command 
over his senses, would also cause misery. 


3. Guarding the gate of an ancient city without a high walled 
fort is painful; to wash clothes at the ghat is unhealthful; 
the words of those who broadcast secrets like the loud beat- 
ing of a drum are a source of grief; the exercises under- 
taken by one who cannot control his five senses is painful. 


one apg Aham Madero 
Seow your puis s ooresr&osresr 
sm LB wuj Aar eurrmig)esresrrr 
uT UGTA mu tj. 
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25. 
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ēmamil mūtū riruttan mikavinnā 
tīmai yutaiyā rayalirutta nankinnā 
kāmamutiri nuyirkkinnad vānkinnā 
yamen pavarotu natpu. 


1. Very miserable to dwell in a dilapidated unfortressed city. 
Very miserable to have a wicked one for one's neighbour. 
Miserable for life if lust overgrows. 

Miserable, likewise, 
Friendship with men of self-conceit. 


2. Having a domicile in an old town which does not have 
enough protection, would cause misery; 
Living by the side of those who're having vile conduct, 
would cause much misery; 
Going extremely concupiscent, would cause misery 
to one's very life; And likewise, 


Keeping friendship with those who boast with egotism, 
would cause misery. 


3. To live in the ancient city without the guard of a fort and a 
ruler is very unsafe; it is very grievous to live as the 
neighbour of a wicked person; when lovesickness intensi- 


fies it is painful to the soul; so too, friendship with those 
who are self-conceited is painful. 


BLLT fOis ares BesfluSletremrr 
Qori Guy Sri sre b AAD irer 
SLY MOT (ET Gaoir urA erer 
BLL saber Gg. 

nattā ritukkan kāņtal naniyinnā 

oļtār perumitan kāņtal peritinnā 

kattillā mūtū ruraivinna vānkinnā 

natta kavarrinār cūtu. i 


1. Very miserable to witness 


Miserable, likewise, 
To gamble with friendly dice. 
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2. Witnessing the adversities suffered 


Ba 


by the friends, would cause much misery; 
Noticing the haughtiness of the enemies, 

would cause much misery; 
Living in an old town where there are 

no relatives, would cause misery; 
And likewise, the gambling play of draughts 

with the accustomed dice, would cause misery. 


To see friends in grief is very distressing; to witness en- 
emičs' pride is very painful; to live in an ancient city which 
is not properly guarded (where no kith and kin live) is 
very unpleasant; so also gambling with the befriended dice 
is grievous. 


26. QuiñflurrGgr gunšs Qeru Je Hesresrr 
Aum Grugi GLnerajcog$s ArT 
ufunjšoš$ STUDD Deer aeret 
GuflGungš:$ Sus Geusor. 


periyārē tiyātta totarvituta linnā 
ariyavai ceytu menavuraitta linna 
pariyārkkut tāmurra kūrrinnā vinna 
periyērkkut tīya ceyal. 


1. 


Miserable to delink one's relationship wrought with the great. 

Miserable to boast of achieving the rarest. 

Miserable to confide one's sorrows to the unloving and 
unsympathetic. 

And miserable, 

To do evil to the eminent and the great. 


Leaving suddenly the connexion hitherto maintained 
with great people, would cause misery; 

Telling about the accomplishment of difficult tasks 
before doing them, would cause misery; 

Narrating one's distress to those who don't have real love, 
would cause misery; 

And likewise, doing evil acts to the great people of fame, 
would cause misery. 
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27. 


28. 


3. To give up the friendship of the noble is grievous; for one 
to brag that he would accomplish a great objective is not 
in good taste; to narrate our sufferings to those who bear 
no love to us is painful; to do harm to the virtuous is griev- 
ous. 


Quen. yawri hiss eset 
Apon wel wings seoorpAQS oblesresrr 
@u@rëeptLD USevrrerg auesrLiLSešresrr eñ)esresrrr 
Qaran api yE. 


perumai yutaiyāraip pitalitta linnā 
kilamai yutaiyārk kalaintituta linnā 
valamai yilālar vanappinnā vinnā 

ilamaiyun mūppup pukal. 


1. Miserable to talk disgracefully of the glorious renowned. 
Miserable removing people who have a right of kinship. 
Miserable the handsome virtues of one with no wealth. 
And miserable, 


Symptoms of old age in one's youth. 


2. Talking about men of eminence, in derogation 

of their dignity, would cause misery; 

Discarding the connection of kinsfolk, 
would cause misery; 

The grace of those who're not blessed with prosperity, 
would cause misery; And likewise, 

Any appearance of old-age signs during youth, 
would cause misery. 


To speak derogatively of people of renown is dis 
to relinquish intimate friendshi 
the indigent is grievous; the c 
old age in youth is distressing. 


tressing; 
p is painful; the beauty of 
ropping up of the signs of 


SOOTST NGA SOTE AIr 

adergirer Qarrebey yorur Luwesflexesir 
Qoeorgsnteurusis Gesre6) aruda er Berean 
adengrer Garg Garerev. 


29. 
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kallātā nūrun kalimāp parippinnā 
vallatan collu muraiyin payaninnā 
illātārvāyc colli nayaminnā vārikinnā 
kallātān kētti kolal. 


1. Painful to ride an untamed horse not knowing the art of riding. 
Painful the expositions and interpretations of the unlearned. 
Painful the words of comfort from men of no means. 
Painful, likewise, 

The words of the unlearned to convince an assembly of the wise. 


2. Carrying by a frenzied horse, by one who hasn't learnt 

horse-mastership, would cause misery; 

Uttering, by an uneducated, of anything without 
knowing its meaning, would cause misery; 

The civility of words that come from the mouth 
of have-nots, would cause misery; And likewise, 

Stating by one who's unlearned, in an assembly, 
would cause misery. 


3. It is grievous for the proud horse to carry on its back an 
unskilled rider; the result of the exposition given by a man 
who has had no instruction is displeasing; the consequence 
of the words of a man who is incapable of achieving ob- 
jects is unpleasant; painfully fruitless are the words falling 
from the lips of the indigent; so too the words of the unin- 
structed in an assembly of the learned are distressing. 


GOuDures wpa wr AAAs Arrr 
sudur ētrflerau_ umiar etlētresr 
SIDlaudhur wis Aumar oesresrr 
ArAw Ga ww. 


kuriyariyan mānāka māttuvitta linnā 
tariyariyā nīrinkat pāyntāta linnā 
arivariyā makkat peralinna vinnā 
cerivilān kētta marai. 


1. Dolorous to charm a venomous snake not knowing the charm. 
Dolorous to dive and play in waters not knowing the depths 
and shoals. 
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Dolorous to bring up children who refuse to learn what is 
to be learnt. 

Dolorous the secrets overheard for men who cannot keep 
secrets. 


2. Causing a big cobra to dance, by one who's not conver- 

sant 
with the art of charm, would cause misery; 

Jumping into the waters without knowing the existence 
of a stake therein and playing, would cause misery; 

Having as offsprings those who are non-knowledgeable, 
would cause misery; And likewise, 

Hearing by one, who doesn't have self-restraint, 
of any secret, would cause misery. 


3. For the uninitiated to make the huge cobra dance is fraught 
with danger; to jump into the water and bathe without know- 
ing his projecting stumps therein is grievous; giving birth 
to unintelligent children is painful; the secret learnt by a 
man who has no self-restraint leads to painful consequences. 


30. G56L7 pirar Quru erer 
FOCHAor Caps ASDIM oberer 
BOB ugajsomnu, Pedeir Arrr 
SDDL ump Log. 


netumara nīlkēt tuyarpāyta linnā 
katuficina vélat tetircéra linna 
oturiki yaravuraiyu millinnā vinna 
katumpuli valu matar. 


1. Miserable to jump down from the long branches of a tall tree. 
Miserable the confrontation of an enraged elephant. 
Miserable the house haunted by serpents in hiding. 

And miserable, 


The nullahs frequented by wild tigers. 


2. Jumping down from the stretching branch of a tall tree, 
would cause misery; 
Going before an elephant which is 


s in violent anger, 
would cause misery; 
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A home where a snake is hiding, 
would cause misery; 

And the jungle-way where ferocious tigers are roaming, 
would cause misery. 


3. To jump from the top of a lofty bough of a high grown tree 
is disastrous; to go in front of a greatly irate elephant is 
grievous; to live in a house where the snake lives hiding is 
dangerous; so too is the track infested with deadly tigers. 


31. Luedrermreoinuum uT prp um Quf\Hesresr 
aarm DAs PUPSEGSTM Fa Mosreorrr 
erener ppa Glesrrreñluflesresrir ourm Serer 
DETO VTN UOS. 


pannamaiyā yālinkīlp pātal peritinna 
eņņariyā mantar olukkunat kūrrinnā 
mannin mulavi noliyinna vankinna 
tanmai yildlar pakai. 


1. Very painful to sing to the accompaniment of untuned in- 

struments of music. 

Painful the fixing up of auspicious days by people igno- 
rant of astrology. 

Painful the sound of a percussion instrument not properly 
tempered. 

Painful, likewise, 
The enmity of merciless men. 


2. Playing on a lute which doesn't raise harmonious notes, 

would cause much misery; 

Prescribing propitious days, by those who're not well- 
versed in astrology, would cause misery; 

The sound raised by a drum, on the head of which 
no paste has been smeared, would cause misery; 

And the enmity of those who're not having gentleness, 
would cause misery. 


3. To sing to the accompaniment of a disharmonious tune of 
a lute is painful; the fixation of time for others for doing 
things by people not well versed in astrology leads to un- 
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pleasant results; the sound of a kettledrum which has not 
been smeared with the black substance to love it is pain- 
ful; so too is the enmity of the ignoble. 


32. scrmeanggres Curpor Grupas rarae 
(perener uen yDOwmPs Dren 
Barwon dwrn Asrga orriaren 
Qgrereoww youri Qs. 


tannaittān pērrā tolukuta nankinnā 
munnai yuraiyār puramolik kūrrinnā 
nanmai yildlar totarpinnā vānkinnā 
tonmai yutaiyar ketal. 


1. Very miserable to live not caring for self-improvement. 
Miserable the speaking behind one's back of those who 
never speak to one's face. 
Miserable the relationship with the unrighteous. 
Miserable, likewise, 
The fall of men of ancient fame. 


2. Should one conduct himself without maintaining 

self-restraint, it would cause misery; 

Any back-biting without having boldness to utter it 
in front of one, would cause misery; 

Friendship of those who're not having good attributes, 
would cause misery; And likewise, 

The calamity suffered by those who have 
a glorious ancestry, would cause misery. 


- To act in utter disregard of one's safety is intensely griev- 
ous; without speaking face to face but to backbite is pain- 
ful; associations with the wicked is distressful; so too is the 
adversity of a once Prosperous ancient line distressing. 


33. sirj Iapa So Gurcgefieirear 
Yr E emg 53 rur 
Qacrend uGiuré QAarawuererr eure crear 
STEN LDET SIT Qm |. 


34. 
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kaiļunpān kūrun karumap porulinnā 
mullutaik kātti natatta naniyinnā 
vellam patumāk kolaiyinnad vankinnad 
kalla manattār totarpu. 


1. Miserable the consequences of an action enunciated by an 
inebriate. 
Very miserable to walk in a forest full of thorns. 
Miserable to kill a beast caught in a flood. 
Miserable, likewise, 
The contact with the dishonest. 


2. The effect of a thing uttered by a tottering tosspot, 

would cause misery; 

Walking along the forest way which is full of thorns, 
would cause much misery; 

Allowing an animal which, being caught in flood, 
unable to get ashore, to die, 
would cause misery; And likewise, 

Any connection with those who are having deceitful mind, 
would cause misery. 


3. The fruit of action advocated by a drunkard is painful; to 
pass through a brambly jungle is very distressing; to kill 
an animal caught in the floods is grievous; so too is the 
associations with the deceitful. 


guys Maraj GMajeo7 HS erreorr 
apás pyb Mempwunrg17s Slesresrrr 
Qsiss GsrBeve mi Nese cflesresrrr 
SLPLILeurrus DTV QST. 


olukka mildlark kuravuraitta linnā 
viluttaku nūlum vilaiyātārk kinnā 
ilitta tolilavar natpinnd viņnnā 
kalippuvāy mantilan kotpu. 


1. Miserable to claim relationship with characterless men. 
Miserable even the best book for those who desire not to learn. 
Miserable the company of men in infamous professions. 
And miserable, 

The sojourn in a land forsaken by the wise. 
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2. Telling about oneself as being the relative of those who're 


not having moral conduct, would cause misery; 

It would cause misery to those who are not eager to learn 
even the works of real excellence; 

Any friendship with those who pursue disgraceful pursuits, 
would cause misery; 

And rambling in a region discarded by good people, 
would cause misery. 


. To claim relationship with those of evil conduct is griev- 


ous; even a renowned work is repulsive to those who are 
not eager to study it; friendship with those engaged in con- 
temptible occupations is painful; to loaf in the track es- 
chewed by the virtuous is grievous. 


35. 67,069 woop buh rouh S)esresrr 
Gye) sfafuvņgš Gsrrenges Aror 
Gyps nop eshulesrosrr ArT 
wypEeo_wner GLieo5 Quer. 


elili yuraininki nīņtaiyārk kinnā 
kulali niniyamarat tēcainan kinna 
kulavika lurra piņiyinnā vinnā 
aļakutaiyān pétai yenal. 


1. 


Miserable for the people of this world if clouds do not rain. 
Miserable for the trees if they make sweet flute-like notes. 
Miserable the children stricken with disease. 

And miserable, 

For a handsome one to be called a fool. 


It would cause misery to this universe, should the cloud 
not shower down drops of rain; 

Though giving forth the sound like that of a flute, 
the sound raised by the wind passing thro' trees, 
would cause misery; 

Any disease being suffered by the infants, 
would cause misery; 

And telling that one who is handsome is a dolt, 
would cause misery. 


3. 
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If the clouds fail to send down showers it is grievous for 
people of this world; the lute-like music emanating from a 
tree makes one languish deeply; children's affliction by 
disease is painful; for a young man of beauty to be termed 
a stupid person is distressing. 


36. Qung@ehercr Guarire smps Aerer 
OQp@um_ Šemajā nag Dreom uilesresrr 
auwawa UTTER (hb grader irer 
QAAL eoaAGeing BH. 


porulilan vélanmai kāmuruta linnā 
netumāta ninakark kaittinmai yinna 
varumanai parttirun tūninnā vinnā 
ketumitari kaivituvār natpu. 


1. 


Miserable for men without the means to desire to help others. 

Miserable to live in great cities of palatial buildings with- 
out money on hand. 

Miserable to eat food waiting for it in the house of another 

And miserable, 

The friendship of those who disown one in times of misfor- 
tunes. 


It would cause misery, should one 
who does not have riches, crave for beneficence; 
Living in a town full of tall-storeyed buildings, 
without having any wealth, would cause misery; 
Īt would cause misery, should one await 
the opportune time of the host and eat 
what the latter serves; 
And the friendship of those who have forsaken one 
who's in strained circumstances, would cause misery. 


For one without means to crave for liberality is painful; to 
live without money in big cities of lofty palatial buildings is 
distressing; the eating of food in a house (to which one has 
come as a guest) after waiting for the convenience of the 
host is painful; so is friendship with those who forsake in 
need. 
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37. pôu wegQuplgy proren uflešresrrr 


38. 


gaopudur ofiPig Curas Aare 
aurar MerriuGs Arrr Aerer 
Aurio Geppa Garerev. 


nariya malarperitu nārāmai yinnā 
turaiyariyā nirilintu pokuta linnā 
ariyān vināppatuta linndvan kinnā 
ciriyārmēr cerran kolal. 


1. Miserable for a beautiful flower to have no great fragrance. 
Miserable to cross a river getting into the waters not know- 
ing the shoal-marks. 
Miserable for the unlearned to be questioned by a scholar. 
Miserable, likewise, 
The anger vented forth on small men. 


2. Should a beautiful flower not give forth perfume, 

it would cause misery; 

Should one who doesn't know the nature of the course of 
the water, try to enter therein, 
it would cause misery; 

It would cause misery, should an ignorant person 
be questioned; And likewise, 

It would cause misery, if any anger be shown 
towards the younger ones. 


It will be painful if a lovely bloom smells not richly sweet; 
it is grievous for a man who knows not the ghat to cross 
the water; for the ignorant to be subjected to queries is 
painful; so also to get angry with children is grievous. 


LSļpēšruoenenuurreīr eros Gib GLiengenio ueir 
LO(DLŠlevrr Lbešreorrī Gaiss Metres 

Gagibt(ptb Gaubtyjgeti Guire Aerer 
Bneforsī Qarib dwe. 


piranmanaiyal pinnokkum pétaimai yinnā 
maramilā mannar ceruppukuta linnā 


39. 
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verumpuram vempuravi yērrinnā viņnā 
tiranilan ceyyum vinai. 


1. Miserable the folly of love for another man's wife. 
Miserable the entry to war by valourless kings. 
Miserable to ride on an unsaddled and untamed horse. 

And miserable, 
The action of one without ability to accomplish. 


2. Any folly of following the other man's wife 

with lasciviousness, would cause misery; 

Entering the war-field by a king who doesn't possess 
better military exploits, would cause misery; 

Riding on the saddleless back of a horrid horse, 
would cause misery; 

And any deed by one who doesn't possess capability, 
would cause misery. 


3. The foolishness of going after another's wife in lust is griev- 
ous; for a king without courage to go to the field of battle 
is painful; to ride on a fleet-footed horse without saddle is 
painful; the deed done by a man who knows not the proper 
way of doing things is a source of grief. 


Qsrb Gurr(peficvevrres aieirerešrenLo uSlēšrēsrīr 
SY SSONSS UTA SHUG etleremr 
Ganr@sg Arean sAirr Arer 
DASHA umr eto. 


kotukkum porulillān vallanmai yinnā 
katittamainta pākkinut karpatuta linna 
kotuttu vitāmai kavikkinnā vinnā 
matuttulip pātā vital. 


1. Miserable the charitable nature of one with nothing to give. 
Miserable to bite a piece of stone while chewing betel nut. 
Miserable for a poet not to be given presents. 

And miserable, 
Not to complete a poem interrupted. 


38 Inna Nārpatu 


2. Any munificence by one who doesn't have 


enough wealth to donate, would cause misery; 
Should there be any stone-like substance 
in a bitten arecanut, it would cause misery; 
It'd cause misery, should a poet be not bestowed 
with gifts and given a warm send-off; 
And it would cause misery if a patron is not sung in praise, 
out of gratitude, by a poet so patronized. 


The liberality of the indigent is painful, a stone in the chew- 
ing nut is a painful thing; it is painful to send away a poet 
without gift; it will be distressful to break away from sing- 
ing when some impediment intercedes; it will be painful to 
sing not where gifts are offered. 


40. gås (pa wasir beaam ueser 
SL65 Dargar DG S Gletresrr 
AM FFD Uys cf)eëresrrraurrmi Aerer 
AGS anwmargrg Gerrēv. 


atakka mutaiyavan milimai yinnā 
tutakka mildtavan tarceruk kinnā 
ataikkalam vavvuta linnāvān kinna 
atakka vatankātār col. 


l. 


Miserable the conceit of one who controls his senses. 

Miserable the vanity of one who attempts nothing. 

Miserable to covet things surrendered on trust. 
Miserable, likewise, 


The words of the uncontrolled even when controlled by the wise. 


The fearlessness of one who practises continence, 
would cause misery; 

The haughtiness of one who doesn't even make a begin- 
hing, would cause misery; 

Any misappropriation by one of a thing deposited for Safety, 
would cause misery; And likewise, 

The word of one who doesn't even obey the directions 
of the elders, would cause misery. 
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The haughtiness of one of self restraint is painful; the brag 
of the unexerting is distressing; misappropriation of entrusted 
property is grievous; so too the words spoken to persons 
who submit not to attempts made even by well-meaning 
people to restrain them fail in their objective. 


Qaro BTGLUBI 
Geuuļeī (pedeniuegmgi 
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INTRODUCTION 


Quite classical in style, the forty quatrains of Iniyavai Nārpatu enumerate 
the things that are supposed to yield abiding pleasures to man. Since 
every stanza speaks for the good of man, they have become constantly 
quoted verses either in full or in parts. 

Cēntanār is the author of this excellent work. He was the son of 
Pūtan, who was a Tamil teacher in Madurai. Hence he is known by his 
full name — Madurai Tamil Asiriyar Maganar Pitan Cēntanār. Apart 
from this information, nothing is known about this author. 

Iniyavai Nārpatu consists of 41 stanzas, the first one being 
‘invocation’. Written in venpd metre, all stanzas are in the form of 
quatrains known in Tamil as innicai venpd, the exception being the 
eighth verse running to five lines, known as Pakrotai venpā. 

Quatrain nos 1, 3, 4 and 5 contain four messages while the others 
give only three each. Scholars are of the opinion that Iniyavai Vārpatu 
is not so closely packed with ideas as Inna Nārpatu. 

Kapilar’s Inna Nārpatu states four characteristic features which are 
not sweet from the moral point of view. Following the model provided by 
Kapilar, Pitan Cēntanār in his Jniyavai Narpatu deals with themes that 
are sweet. 

Oft-quoted and meticulously memorized by school children only to 
realize the great import of the stanzas at a later stage, Iniyavai Narpatu 
speaks in fitting terms of the glory of education and of the importance of 
friendship. 

Only those who have a complete control over their five senses will 
be able to lead a happy and contented life. It is always good to keep 
ourselves away from the uneducated even if their friendship is bound to 
bring us a fortune. And it is always good to avoid a companion devoid of 
sound common sense and courage. So goes yet another stanza. 

The Tamils down the ages believed that one’s mother is the real god 
and the word of one’s father is law. But a stanza in Jniyavai Nārpatu 
prescribes a yardstick to understand the character of one’s father and if 
he does not rise to the level, then it is advisable not to listen to his words. 
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In the very beginning of this work, the author stresses the need for 
educating oneself. He even goes to the extent of advising that it is good 
to have education even by stooping to beg. In another stanza he advises 
everyone to study everyday the great works in order to have a clear 
knowledge of them. That is the importance Pitan Cēntanār attaches to 
education. 

The poems of the Carikam period never spoke ill of women. It was 
the Siddhas who practised mud-slinging as an art and portrayed women 
in their base forms. The Carikam poets considered women as the very 
incarnation of love and affection. With the advent of the Buddhists and 
the Jains women were looked down upon as ‘evil’. Iniyavai Narpatu 
advises the readers to consider women as ‘venom’ and thereby initiates 
the Tamil mind into thinking low of women. Perhaps this is the beginning 
of denigration of women. 

Several ideas found in Kapilar’s Inna Nārpatu get repeated in Pitan 
Cēntanār's Iniyavai Nārpatu. What use is the beauty of a wife if she 
fails to fulfil the desires of her husband? says Inna Nārpatu (11). It is 
good if the wife co-operates with her husband's wishes says Iniyavai 
Nārpatu (2). It is unwise to thrive on flesh (2) says Innd (22). Iniyavai 
(4) repeats the same idea. Any number of examples can be culled from 
these two works to show that Iniyavai Narpatu is only a second version 
of Innd Nārpatu written by Kapilar. 

Several ideas of Thiruvalluvar are also incorporated in Iniyavai 

Nārpatu. And so, scholars aver that Pitan Cēntanār, perhaps had lived 
after the time of Kapilar, say 5" century A.D. 
l In the invocation too, Pūtan Cēntanār, like his predecessor Kapilar, 
invokes the gods. While the latter prays to Siva and Vishnu, the former 
includes Brahma too for invoking their blessings. ‘Brahma’ worship was 
only a later addition to the three great Trinity. 

Iniyavai Nārpatu is quite interestin g in the sense that though it 
provides a long list of things that are good, it does it in an alluring way. 


INIYAVAI NARPATU 


SL YT eu bei 


Smp pLu Cera a AAGE 
Qgreuresr sprr uron OgsripdleiilGs 
UZIDI Cu) (PEBT Gont_wirencre 
Geerniog 5 C5550 Qog. 


Katavul Välttu 


kanmūn rutaiyāntāl cērtal katitinité 
tolman tulāymālai yānait tolalinité 
munturap pēni mukanān kutaiyānaic 
cenramarn tēttal initu. 


1. 


INVOCATION 


Very blissful to abide at the feet 

Of the three-eyed one (Lord Siva). 

Blissful the devotion to the hoary 
Thiru-thuzhai - garlanded one (Lord Vishnu). 
Much more blissful 

The willing devotion that seeks 

And sits in front, and prays 

To the four-faced one (Lord Brahma). 


Very good it's to surrender at the sacred feet 

Of the three-eyed Lord Siva, the Destroyer; 

Good it's to adore Lord Vishnu, the Preserver,Who's wearing 
Sacred basil of ancient glory, as garland; 

And good it is to precede and reach Lord Brahma, 

The creator, who is having four faces, 

Sit in front of him, worship 

And extol the first of the Triad! 
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3. Greatly pleasing it is to attain the feet of the three eyed God 


(Siva); sweet it is to worship the God (Vishnu) of ancient glory 
wearing the Tulsi garland; it is sweet to go and sit before 
the four-faced god Brahma and worship with deep devotion. 


1. Déeneys sraya soma Dss 
pismu ena Gss srw Gpesresflesf| Gs 
yss apmDleueurry Gare srmGeoiiGs 
AsHmaib Gowrnunge Caray. 


piccaipuk kāyinun karral mikainité 
narcavaiyil kaikotuttal cālavum munninitē 
muttēr muruvalār collini tankinité 
terravum mēlāyārc cērvu. 


1. 


Even if it were through begging, 

Most delectable is learning. 

Much more delectable, when learning 
Lends her hand in an assembly of the wise. 
Delectable the words of women 

Of sparkling pearly smile; 

And delectable, likewise, when considered, 
The company of great souls. 


So good it is to acquire learning, even by going in for alms; 
Extending a helping hand in an august assembly, 

Is good always; 

So pleasant is the word from a smiling damsel 

Who's having pearl-like teeth; 


And likewise, keeping company with elders, will enable 
One stand in good stead. 


Greatly sweet it is to learn though by begging; highly pleas- 
ing it will be if such acquired learning readily comes to the 
help of one in an assembly of the learned: sweet are the 
words of lovely ladies of pearly teeth; so too verily sweet 
it is to seek the company of the noble. 


ecem urar wpd Qaru (Lig (B$BIT6V 


tpepesreurr ben pirs corres worruSeir 
Dawuan Cares Qs urh simssev 
SMVUTES STV Ay Berg. 
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utaiyān valakkini toppa mutintāl 
manaivalkkai muninitu manata māyin 
nilaiyāmai nēkki netiyār turattal 
talaiyākat tāninitu nanku. 


1. 


Šu 


The rich, if munificent, are delectable. 
Much more delectable, the home, 
When husband and wife 

Have similar views. 

When the home lacks lustre, 

The most delectable of all 

Is to think of transitoriness 

And renounce without any delay. 


So good is the willing munificence by rich 

ones and likewise 

Eminently good would be the home-life, 

Should the couple be homologous; 

If it doesn't come that way worthy, realizing then 
The truth of uncertainty of life, 

The excellent thing would be the renunciation 
Of mundane life, by one without any delay. 
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The benevolence of the affluent is sweet; conjugal life is 
greatly pleasing if there be perfect concord between the 
husband and the wife; if there be not such praiseworthy 
harmony (in their household life) greatly sweet it is to in- 
vestigate with care the transitoriness of things worldly and 


to take to asceticism without delay. 


Tug opr Qaradan par AGs 

Brab peuGursrer spme MEAs 
gaurar Camron sreg yA 
GafloGarent pyh Horse. 

évatu mara ilankilaimai muninitē 

nālum navaipēkān karral mikainité 

ērutaiyān vélanmai tāņinitu ankinité 

térirkél natput ticaikku. 
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1. Most delectable, young sons who do 
One's biddings without forgetting. 
Learning without any blemish - 

Every day - is delectable. 

Cultivation by one who owns 

His ploughshare is delectable. 
Delectable, likewise, when considered, 
Friendly planets in all directions. 


2. So good it is, if the relative youths do not disobey 
What is directed; 
And it is eminently good to learn daily, 
By discarding the evils; 
It's only the ploughman's cultivation 
That is really superb; 
And if considered, keeping friendship in all directions 
Would be best forever. 


3. Greatly pleasing it is to have scions who do, without op- 
posing, what they are asked to; greatly sweet it will be if 
one keeping away from evil daily learns; the husbandry of 
the tiller who possesses bullocks is prosperous, so too, if 


we consider, it is sweet to pick up friendship in a strange 
place we go to. 


4. UITE O LOL Ere Parao 
OA OO LT Yar 
SETTU DOLET UIQ) oh sAN 
LDIT6T pouri wy. 


yānai yutaiya pataikantal muninité 
ūnaittin rūnaip perukkamai muninitē 
kānyār rataikarai yūrini tānkinitē 
mana muļaiyār matippu. 


1. Most delectable (for Kings) the establishment 
Of a regiment of elephants. 
Most delectable not to pamper 
Flesh by eating flesh. 
Delectable, the township 
On the buttressed banks of a river, 
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And delectable, likewise, 
The esteem of honourable men. 


So good is it for the ruler to have a force of elephants; 
And it is eminently good for one, 

Not to become bulky by taking meat; 

A village situated on the banks of sylvan tract 

Of a river, would be fine; 

And the regard of men of respect 

Is superbly good. 


3. Greatly sweet it is for the king to equip himself with an 


army possessed of elephants; highly pleasing it is to re- 
frain from eating flesh and rearing the body; the village 
situated on the bank of a sylvan river with perennial flow 
of water is sweet. 


Gariaren (parega GarevGamyg. Dror 
Geuuureoi (prog GemiGsrraossr 9550 
sugi Dms BafhOgēru wmgiomr Ob 
Guurrēbevirfāi (GOUTO BTS. 


kollāmai muninitu kēlkēti marayan 
ceyyāmai muninitu cenkēlan ākutal 
eytun tirattāl initenpa yārmāttum 
pollan kuraiyāmai nanku. 


1. 


2. 


Most delectable, abstinence from killing; 
Not to bend one's sceptre 

And commit flagrant injustice 

But to become a righteous monarch 

Is most delectable. And delectable, 

Not to spread ill-will 

Against anyone as far as 

Within one's power. 


Eminently good is the abstinence from killing a 
living being; 

And so good it is, to desist 

From bestowing honour with a bias; 

It's said to be good to be a righteous ruler 
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By achieving quality in administration; 
And it is always well 
Not to find fault with others. 


. Not to kill lives is highly pleasing; to refrain from honouring 


people who deviate from the path of equity is greatly pleas- 
ing; to become a righteous ruler is most welcome; to avoid, 
as far as possible, speaking ill of others to anyone is, it is 
said, most sweet. 


6. ADDIG POTU ADEGAS LperQ ols 
LTDL Lng mpb Liu GILDTĻS Lorrešor 9651 G5 
UTILO TNA aievenaiser AVVO 
STLILICN_ Ws Gar- Ag. 


ārrun tunaiyāl arañceykai muninitē 
pārpattār kūrum payamoli mānpinitē 
vāypputaiya rāki valavaikal allāraik 
kāppataiyak kētal initu. 


1. 


- Doing charity to the best of one's abilit 


Most delectable to be righteous 

To the extent possible for one; 

Most delectable, the worth of wise counsel 
Uttered by men of good conduct; 
Delectable to be blessed 

With opportunities and be protected 

By men of grace who 

Never indulge in acts of disgrace. 


Eminently good is doing virtuous acts 

To the extent possible; 

Par-excellence is the useful word of advice 
Uttered by men of virtue; 

And good it is to seek the protection from those 
Who're having all means 

Of wealth, power and intrepidity 

And who are not immodest. 


y is greatly pleas- 
of virtue is sweet; 
essed of learning, 


ing; the glory of fruitful words by men 
securing the patronage of people poss 
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wealth , power and valour, and who are not devoid of 
modesty is sweet. 


Asar Grga- yD HaQes 
LISD LLIT LLTO (pesr(g)esfGs 
ben Qui yuli srar maior 4G Qupap 
Garr ur corre (@)erf)ə;. 


antana rottutaimai ārra mikainitē 
pantam utaiyān pataiyanmai muninité 
tantaiyé āyinun tānatarikān ākumēl 
koņtataiyā nakal initu. 


1. Most delectable for Brahmins 
To live up to vedic lore. 
For men of kingship most delectable 
The sway over an army. 
Though he were one's father 
Better not to follow his counsel 
If he happens to be 
Devoid of self-control. 


2. Very good it's for savants not to forget the scriptures; 
It is eminently good, if one who is attached 
To his family, leads the forces; 
And good it is for one not to accept and follow 
The ways of even his own father, 
If the latter doesn't control himself 
From indulging in evil acts. 


3. Greatly sweet it will be if authors maintain their knowl- 
edge of vedic books; it will be most welcome if one who 
loves his kith and kin commands the army; it is desirable 
that the words of a libertine, even if he be one’s own par- 
ent are not followed. 


Lh SDT LEUL per Qehes 
Sjur bArT BOSSO Gacirnnigis 
BTJAIGOJ UNAS EBART V (PrN 
ATU PHUT DDAJID BVV 
Gugimrý Gatto Qag. 
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ūrun kalimā uranutaimai muninité 
tdrpunai mannar tamakkurra veficamattuk 
kārvarai yānaik katarikāņtal muninité 
ārva mutaiyavar ārravum nallavai 

pēturār kēttal initu. 


1. 


Most delectable if the horse 

Be strong, on which one rides. 

Most delectabie for garlanded kings, 
In battles they are engaged in, 

To witness the havoc of dark 
Hill-like enraged elephants. 
Delectable to listen 

And understand rightly 

The good counsels given 

By men of concern and good will. 


It is eminently good, should the horse one rides 
Be of enduring strength; 

And it is equally so, for the king who is putting 

on garland, 

To witness the elephants’ fight in the battle-field; 
Likewise, good it is for those 

Who do evince interest in good things, 

To hear them, unbewildered. 


It will be highly pleasing if the steed a king rides on be 
strong and fleet-footed; it will be a greatly pleasing sight 
for garlanded kings to witness in the field of battle, the 
warring of irate elephants resembling black mountains; it 
will be sweet if one who is greatly enthusiastic about ac- 
quiring knowledge, listens without illusion, to good teach- 


ings. 


SHS Djen unh ērbarbsē (pear QehGg 


MHS Ambir AsO rh srr Nas 
ums Gruemau TrA uPpg wings ub 
NLL TTS QeAgy. 


10. 
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tanka ņamarputaiyār tāmvāltal muninité 


ankan vicumpin akalnilāk kānpinitē one Š 

pankamil ceykaiya rakip parintuyarkkum d age x 

anputaiya rātal initu. ESN `. = 

jr — / 

1. Most delectable, if men L= SSL l> \ = 
Who befriend us are wealthy. W: =; 
Delectable to witness the expanding eae I Ti 
Full-moon in the beautifully vast skies. “$y y, "UY . 
Delectable to grow into k ee 


Men of blemishless conduct 
Capable of bestowing 
A loving concern for all. 


Good it's for one to see that those 

Who keep friendship with one live in prosperity; 

Good it's to look at the moon with a large halo around it, 
In the beautiful wide sky; 

And good it's to be one who is doing faultless deeds 
And condescending and kind towards all. 


It will be greatly pleasing if those under one's patronage 
thrive; it will be pleasing to see the full moon in the lovely 
far-flung sky; it will be sweet if one free from evil acts is 
sympathetic to all and fills them with love. 


EL (pau upre srh QAE 
PoopuremIe GLiešrig.eog bisw QAE 
werner) eTgZacoy LEGA wane 


TOTT BTET HANS) BETS. 


katamuntu vāļāmai kāņtal inité 
niraimāņpil pentirai nīkkal inité 
manamāņpi lātavarai yañci yakaral 
enaimāņpun tāņinitu nanku. 


l. 


Delectable to see men not subsist 
By eating borrowed food; 
Delectable to desert one's wife 
Who has not the fullness of virtue. 
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More delectable than any other virtue, 
And the best of all, 

To cast off in dreadful fear 

The company of the mean-minded. 


Good it's to find one who's living in a state sans debts, 
And good it is to expel women 

Who are not adhering to chastity; 

Superbly good it's rather than any other grace, 

To keep away in fear from those 

Who don't have noble mind. 


It is pleasing to see one living free from debt; it is sweet to 
discard an unchaste wife; it is most desirable to draw and 
keep aloof from people who are not virtuous. 


11. asira ampraw 459 QAS 
Gsis Asring mjw AAS 
2 GF GT Srpg e_essremrrrops; BIGŠSTGY5TITL1 
Auau 15Beougi Qed. 


atarcenru vālāmai ārra inité 
kutarcenru kollata kūrmai inité 
uyircenru tānpatinum uņņārkait tunndp 
perumaipor pitutaiyatu il. 


1. 


Delectable, not to wander 

In search of one's livelihood; 
Delectable, the subtlety that grasps 
Without faulty reasoning; 

Nothing more honourable 

Than the glory of refusing 

To eat from the hands 

That are unfit to feed us, 

Even if we were 

To die of starvation. 


Very good it is, not to resort to live by moving to places; 
It is that sharp brain that doesn't construe 
Sophistically, is so good; 
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And nothing is so dignified as not taking food 
From the non-hospitable unworthy, 
Even if starvation would culminate in death. 


It is sweet not to go a-begging; it is sweet to have the sharp- 
ness of intellect that avoids misinterpretation; there is noth- 
ing as honourable as the avoidance of eating at the hands 
of the unworthy. 


12. Spd Iau amnpsd QAG 
@IDDILb sicneauuierrrar seve QAG 
tows ereveugrus wry ure CED 
Soap Aam Ge. 
kulavi piniyinri vāltal inité 
kalarum avaiyafican kalvi inité 
mayarika ļallarāy mānputaiyārc cérum 
tiruvuntir vinrél initu. 


1. 


Delectable for children 

To live without any ailment. 

Delectable, the learning of the fearless one 
Who says the right things in the right place. 
Delectable, the wealth 

If it reaches the hands 

Of the justly great 

And stays without diminution. 


Good it is, should the children be free from diseases all; 
And so good is the learning of one who's not afraid 

To exhort before the appropriate assembly 

Of learned men; and likewise 

Eminently good it's, not to be ignorant 

But to be dignified by possessing wealth 

And that too if it does not exhaust at all. 


It will be sweet if children live free from disease; the learn- 
ing of one who shrinks not to speak in an assembly of the 
learned is sweet; if the wealth accruing to noble people 
who are free from illusion be perpetual, it is sweet. 
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13. 


14. 


wrar DG upro (Lpesr(g)əsf Gs 
Ter wurang Sro AA urpas 
amarrar les) e ure OLTE DLD 
wra ajs Qawwrb Qog. 


mana malintapin vālāmai muninitē 
tana maliyāmait tānatanki vālvinitē 
ūnamoņ rinri uyarnta porulutaimai 
mānitavark kellām initu. 


1. Delectable not to live 
After the loss of one's honour, 
Delectable, a life of self-humility 
Without losing one's means of livelihood. 
Delectable to all human beings 
The possession of immense fortunes 
Acquired through employing 
Not a single faulty means. 


2. Good it is, not to live for a moment 
After one's honour is lost; 
So good is the life of one who doesn't lose 
What he got as gift 
And yet keeping up self-restraint; 
And likewise, it would be so good for human beings all, 
To possess great things without any flaw. 


3. It will be highly desirable not to keep alive after losing 
one's honour; it is sweet to live in modesty without endan- 
gering one's position; it is good for all mankind if one ac- 
quires great wealth of knowledge free from any flaw. 


GPA STIHOL. ETT cb QaiGs 

Jajipēav Csr. ADA QahGs 
eneren urei usw hg Qeuwigypied Gumpgi 
LGTGTGPGITGT ae AQA. 

kulavi talarnatai kantal initē 

avarmalalai kéttal amiltin inité 

vinaiyutaiyān vantataintu veyturum pūltu 
mananaūcān ākal initu. 
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1. Delectable to witness the babes - 
Their tender swaying steps, 
More delectable than the elixir of gods 
To listen to their prattling. 
Delectable to grow fearless of heart 
When consequences 
Of one's past deeds smite one 
In sorrowful times 


2. Pleasing it would be, to look at the tottering walk of a babe; 
Hearing their prattling is sweeter 
Than ambrosial nectar; 
And good it's for one becoming not dreadful at heart 
At all, while he has to suffer from anguish 
That comes upon him as a consequence 
Of his evil deeds. 


3. To witness the toddling of children is sweet; to hear the 
lisps of children is sweeter than ambrosia; it will be sweet 
if one who had committed sins in a former birth where he 
suffers the evil effects thereof boldly puts up with them. 


15. Dnenocens NerCenrréans Tigo Somo 
UDPS OuUMMPSEG urar Qs MehCgs 
LODIDE BEIFCOL JT LDITLD696VGLI/r6v TED GST 
DB(VWIŠA I Cart eb Qog. 


piranmanaip pinnēkkāp pitini tārra 
varanulakkum painkūlkku vāncēr vinité 
maramannar tankataiyul māmalaipēl yānai 
matamulakkan kēttal initu. 


1. Delectable the manliness 
That ogles not after other men's wives; 
Delectable a shower of rain 
To pining crops in drought. 
At the threshold of courageous kings 
Delectable to listen 
To the enraged hootings 
Of huge hill-like elephants. 


6—4 CICT/CH/12 
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2. Good and great it is, not to look back lustily 
At another man's wife; 
So good is the falling of rain, to the tender crops 
Which are withering for want of rain; 
And very good it's to hear the trumpeting f 
Of berserk elephant which is huge like a mountain, 
At the outer-gate of the fortress 
Of brave king. 


3. The greatness of casting not a lustful glance at another's 
wife is sweet; the downpour of rain for green crops that 
wither for want of it is sweet; it is sweet for valorous kings 
to hear at their gates the trumpeting of great mountain like 
rutting elephants. 


16. sipriyēr sad e ansa ANAE 
Wssrengs Qaras Dawre parE 
rign WITOLD Qreurgy Gres 
Tego Hm (G)esfls;. 
karrārmun kalvi uraittal mikainité 
mikkāraic cértal mikamāņa muninité 
eltunai yānum iravātu tanital 
ettunaiyum ārra initu. 


1. Most delectable the exposition 
Of one's learning before scholars: 
Most delectable and most worthy 
Befriending of men greater than us; 
Most delectable in every respect 
Is to make gifts to others 
While receiving nothing 
Even as little as a seed of sesame. 


Good it is to submit one's learning attainment 
Before the learned, 

Very good it's to be in contact with great persons 
Who are reputed for their deeds; 

And excellent it is by all means to give a gift 

By oneself to others, 
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Instead of begging for alms, yes, not even a little 
As the size of a sesame seed. 


It is greatly sweet to show one's learning to scholars; it is 
highly pleasing and honourable to seek the company of 
learned superiors; it is most pleasing in all ways to give 
without in the least begging from others. 


17. ginjšg Bow Gewchlel OGesgievenmrujio 
grey pis Garencisigesilesr pir 
uuw grow sg AAI UV 
Qolgan Cero Qos. 


nattarkku nalla ceyalini tettunaiyum 
ottārai ottik kolalatanin muninité 
parpala tdniyattatu ākip palarutaiyum 
meyttunaiyuf céral initu. 


1. 


Delectable to do good 

To those who love us; 

More delectable than that, 

To make them our friends 

Who have no truck with our foes. 
Delectable to reside 

Stored with grains of various kinds 

And guarded by warriors many and true. 


Nice it's for one to do good things to his sincere chums, 
And better than that would be, to befriend with those 
Who won't join at all with foes; 

And good it's for one who is possessing 

Cereals of many kinds, 

To have for self, a bodyguard who would be able 

To discomfit many. 


It is sweet to do good to those who are on friendly terms 
with one; sweeter still it is to befriend those who are not on 
friendly terms with one's enemy; it is sweet to have a king- 
dom where varied grains do grow in plenty; sweet it is to 
have for one's bodyguard one who can successfully with- 
stand the onslaught of a number of enemies. 
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18. weiner yga arp AAAS 


19. 


SEBTSHex eurrapib gaiBlaeīr corres Nes 
rezer adapt ADYA tpšsenera 
STO UPSU STEN Qoklgy. 


manrin mutumakkal vālum patiinité 
tantirattin valum tavacikal manpinité 
eficd viluccir irumutu makkaļaik 
kantelutal kālai initu. 


1. Delectable the town where dwell 
The wise men of the world. 
Delectable the virtue of the mystic 
Who lives as per the sacred code; 
Delectable the morning — the rising from bed — 
Greeting the faces 
Of one’s two aged parents 
Of lasting and full glory. 


2. Best is the town where the learned do render justice 
From the court-hall; 
Good is the greatness of ascetics who live up to the tenets 
Of the treatise on rites; 
And so good at morn is to reach the parents 
Of undiminished distinction 
Prostrate at their feet, 
Pay respects to them and rise. 


The place in the village common where people assemble is 
sweet; the glory of the ascetics who live as enjoined in the 
Sastras is sweet; to prostrate before one's greatly worthy 
parents each morning and rise worshipping them is sweet. 


BLING Yptimpret eumpsed BAQ BACs 
Ut L rig Cuesies Liesfl5Qismapseo pArA 
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SEG aE Qog. 

nattārp purankūrān vāltal naniinite 

pattāriku pēņip panintolukal muninité 

muttil perumporul ākkiyakkāl marratu 

takkuli ital initu. 


1. 
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Delectable to live without 

Talking behind the back of one's friends. 
Most delectable, a humble conduct 
Fostering truth. 

If one earns wealth 

Vast and limitless 

Delectable to bestow it 

On appropriate hands. 


So good it is, not to backbite about one who's friendly; 
Eminently good it's to stick on to truth 

And to be humble to all; 

And when huge wealth is made sans any want, 

Good it's to give in charity where the case 

Is a deserving one. 


To live without backbiting our friends is most pleasing; to 
live in humility suffering truth is sweet beyond measure, 
when one earns flawless wealth in plenty, it is sweet to 
help the deserving with such riches 


20. soacnrs #rgr eQ e QAE 
yours eurruQuorrif) Gurppe QAG 
WOTFEON erw wergyungs Glscvevirio 
SGBwire ampo Qha. 
calavaraic cara vitutal inité 
pulavartam vāymoli pērral inité 
malartalai fidlattu mannuyirk kellam 
takutiyāl vāltal initu. 


1. 


Delectable to desert the company 

Of the wicked and the cheat. 
Delectable the appreciation 

Of words from a poet’s mouth. 
Delectable for all the living creatures 
In this vast space of earth 

To live according to 

And by their merits. 


Good it is to keep off from joining deceitful persons; 
Good it is to hold fast to the true utterances of poets; 
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And very good it is to live in congruity with humanity 
Of this wide universe, 
Treating all living beings alike. 


To keep away from the deceitful is sweet; to venerate the 
words of the learned is sweet; it is sweet to live showing 
compassion to the innumerable lives on this far-flung 
earth. 


21. Ipams GLumdgērGereraurēšr upa QaiGs 
SDUbY A SUCHE (ša Deis 
umbGsujub wrer wuflser Ceyns 
Hoss fag: arpsao Baigi. 
pirankaip porulvauvan valtal inité 
arampurin tallavai nikkal inité 
marantéyum mana mayarikal cērāt 
tiranterintu vāltal initu. 


1. 


Delectable to live without coveting 
The wealth in others' hands. 
Delectable to do what is righteous 
And shun what is unrighteous. 
Delectable to live discerning 
Always, and even 

In forgetfulness, how to avoid 

The company of unworthy fools. 


Good it is to live without seizing the property 

From others' hands; 

Good it's to perform virtuous deeds, 

Duly abandoning the evil acts: 

And very good it's to live, knowing well the strategic means 


As how not to join the ignorant persons, 
Even out of forgetfulness. 


To live without appropriating what belongs to another is 
sweet; to do charity and avoid sin is sweet; to know the 


ways by which one could avoid association with unwor- 
thy stupid persons is sweet. 
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22. amet upg upast Geils 

POUTUG SISI omssid Qos 
Gucasoeš srb Qu Lt wau Gauru 
Bikini anpso Aog. 

varuvā yarintu valankal inité 

oruvarpan kākāta ūkkam inité 

peruvakait tāyinum pettavai ceyyār 
tiripinri vāltal initu. 


23. 


1. 


Delectable to know one's income 

And dole out accordingly. 

Delectable to be energetic in action 
Without being partial to anyone. 
Delectable to live without 

Deviating from one's native virtues, 
Without doing what pleases one, 

Even if manifold profits thereby ensue. 


Good it is to give commensurately 

With one's level of income; 

Good it's the self-impelling stimulus 

That's not attributable to someone; 

And very good it's to be one who doesn't act 

As per his own liking even if it fetches big gains, 
And to live sans throwing aside 

His own good nature. 


To do charity with a full knowledge of the extent of one’s 
income is sweet; to have the courage to avoid partiality to any 
is sweet; to avoid doing things to one's liking however beneficial 
without deep thought and live true to one's real nature is sweet. 


anGeur -_magenbd Asm Msas 
Gar Aurato sibgensg «wer jahGs 
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kāvē tarakkulam tottal mikainitē 

āvētu ponnītal antanarkku muninité 
pāvamum aficārāyp parrun tolilmoļic 
cūtaraic cortal initu. 
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1. Delectable the digging of tanks 
With shady trees on the bank; 
Delectable making gifts 
Of cow and gold to Brahmins. 
Delectable to cast off 
The company of gamblers 
Who grab in deeds and words 
Fearless of ensuing evil. 


2. Eminently good it is to grow a grove 
And dig a charity tank; 
So good it is to give cow and gold away 
To those savants of virtue; 
And good it is to keep off from the artful 
Who, even sans dreading of sin, 
Do carry on a trade and employ the words 
Which again hold fast the sin. 


3. It will be greatly pleasing if one digs up tanks for charity 
and rears a grove; it will be most pleasing if one gives as 
gift to brahmins gold; to avoid association with gamblers 


who without dreading even sin, indulge in sinful acts brings 
delight. 


24. Qausvaugy Garir Giaugermsr Corer Nea; 
RÈG gienenruLbgešrņ LÜT Quram QAS 
ORIEN STUD ATARA Qpin nry 
Geriagi Qarisi Beigu. 
velvatu vénti vekuļātā nonpinité 
ollun tunaiyumonru uyppān porai initē 
illatu kāmur riranki itarppatār 
ceyvatu ceytal initu. 


1. Delectable the penance of one 
Who espousing victory is not angered. 
Delectable the patient endeavour of one 
Who keeps to his Job to the best of his ability. 
Delectable to accomplish what one can 
Rather than aspire for abilities 


3. 
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Absent, and feel depressed 
For not possessing them and suffer. 


Good it is the penance of one who is non-irascible 
In his desire to excel; 

Good it is the tolerance of one who goes ahead, 
As far as he can, with what he undertakes; 

And good it is for one to do what should be done, 
Without suffering afflictions 

By longing for anything 

Which does not exist at all. 


The asceticism of a person who with a view to perform 
tapas successfully avoids anger is sweet; the forbearance 
to the extent possible of one who performs an act is sweet; 
without longing for a thing which is not attained and then 
sorrowing for not attaining it is sweet; to do that which has 
to be done with diligence is sweet. 


5. gamu Gar ws wuru E (ar QoiCs 


masari Quri Aupy SGT sos SidefhGs 
Poors sr A Domda MOa] 
Hour AGES Qos. 


aivāya vétkai yavāvatakkal muninitē 
kaivāyp porulperinun kallarkan tirvinité 
nillāta kātci niraiyil manitaraip 

pullā vitutal initu. 


1. Most delectable the control of desire 
The thirst of the five senses. 
Delectable to forsake the company 
Of the unlearned even if it means 
The immediate achievement of an object. 
Delectable to relinguish men 
Of wavering minds and infirm hearts 
And to shun their association. 


2. Good it is to extirpate the desires 
Which are arising from the quinary senses; 
Good it is not to join with those who are uneducated, 
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Even if such joining would fetch the riches 
That may remain on hand; 

And good it is to keep off from the men 
Who don't hold their wavering mind firmly. 


It is sweet to control the desire born of the five senses and 
avoid hankering after such enjoyments; even if one were 
to get rich treasure it is better to avoid association with the 
unlearned; it is sweet to associate not with those whose 
knowledge is not deep-rooted and whose mind is waver- 
ing. 


26. peF550 Gecpri poosGarder wreimIoGs 
28 awfoumpr eased AEAN 
Dmh srb Qoowey srung 
udea ura Au Qev. 


naccittar cenrār nacaikollā mānpinitē 
utkil valivālā ūkkam mikainité 

ettirat tānum iyaiva karavāta 

parrinin pankiniyatu il. 


1. 


Delectable not to kill men's aspirations 

When they seek guidance for achieving them. 
Delectable patient perseverance 

In the absence of an honourable living. 

There is nothing more delectable 

Than the friendly attitude 

Which does not conceal 

What help it can render. 


Good it is not to kill one's desire 

Who approaches with his longing; 

And eminently good is the impulse of living 
Not at the cost of dignity; 

Nothing else is better than the goodness 

Of one who does not hide from him, 


What he would be able to offer to others, 
By any means. 
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3. The greatness of one who does not disappoint a person 


who comes seeking help is sweet; the glory of ceasing to 
live when one loses his honour is sweet; there is nothing 
so sweet as a person's kindness that knows not to hide a 
thing and refuse to give when it is somehow possible to 
give. 


27. srai Qaru reir gasuremeann (pars 
Lorem uufi urpe (per) es Gs 
seremru Gare NJL YA e em. uisneu 
Garerypennum) Gare (fli. 


tanan kotuppān takaiyāņmai muņinitē 
manam patavarin valamai muninité 
ūnankoņ tātāruruti utaiyavai 
kēlmuraiyār kētal initu. 


1. 


Most delectable the manliness 

That protects those who surrender; 
Most delectable not to live 

When shorn of one's honour. 
Delectable to accept duties 

In which no fault can be found — 
In proper ways of acceptance — 

If they are grounded in firm virtues. 


Eminently good is the proudful intrepidity of one 
Who's giving sanctuary to those who seek; 

And more so it is, not to live, should one uphold 

His honour only on his death; 

Good it is to take only good things without finding fault 
With others’ acts, 

And that too in a manner that befits to receive 

Such lasting facts. 


The great heroism of the man who gives protection to one 
seeking it is most sweet; to court death when one is con- 
fronted with disgrace is highly desirable; to learn firm truths 
of life in the way one should, without finding fault with 
others is sweet. 
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28. ūprenem umGper mowr pArA 
HOLD ugy ApHSgi ump 
BES Dub Seema HOTS 
CsreAuler Garau Gov. 
ārrānai yārren ralaiyamai muninité 
kūrram varavunmai cintittu vālvinitē 
ākka maliyinum allavai kūrāta 
tērcciyin tērviniyatu il. 


1. 


Delectable not to harass one 

To do something that he cannot do. 
Delectable to live bearing in mind 

The certainty of approaching death. 
There is no discernment more delectable 
Than the discernment 

That utters not words of evil 

Even when one's wealth is lost. 


Good it is not to harass one to do a work 
Which he is incapable of doing; 

And good it is to live keeping in mind 
That the arrival of death is certain one day; 
And there is no other perspicuity 

Than the discernment of one 

That makes him not to utter sinful words, 
Even if it costs his whole wealth. 


Vexing not one to do a thing which is beyond his compe- 
tence is very desirable; it is sweet to live one's life bestow- 
ing thought on the certainty of death; there is nothing so 
sweet as the discernment of the man who indulges not in 


sinful words even if he were to lose his all. 


29. swears DEEPEN ambso QNG 
2_ufajeirefi ange Inis Qas 
adur Qur DespsSicorusr rÀ 
Qun amps Qefgy. 


30. 
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kayavaraik kaikalintu valtal inité 
uyarvulli ūkkam pirattal inité 
eliyar ivaren rikalnturaiyā rāki 
olipata vāltal initu. 


1. Delectable to live washing off 
The company of the wicked. 
Delectable the birth of zeal 
In pursuit of upliftment. 
Delectable to live in the limelight 
Without ever disgracing 
Anyone because he is 
Indigent and weak. 


2. Good it is to live keeping apart from the base fellows; 
Getting the impulse to reach the lofty height 
By thinking high, is good; 
And good it is to live in celebrity without despising one 
As pitiable and poor, without knowing 
His merit or talent. 


3. It is sweet to live keeping aloof from the wicked; it is sweet 
for one to fill with energy with a view to his advancement; 
to live in glory without uttering words of derision against 
the poor is sweet. 


BOM) UWergisA ups BANAS 
wens QsrAbur Ģeogurs wrar NAs 
sienai ut@ger pom sso Qarang 
papules paraugi GB). 

nanrip payantūkki vāltal naniiņitē 

manrak kotumpā turaiyāta māņpinitē 
anrarivār yaren rataikkalam vauvāta 
nanriyin nankiniyatu il. 


1. Very delectable weighing still in gratitude 
The worth of goodness shown. 
Delectable the honesty that stands not as 
False witness in a court of justice. 
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There is nothing more delectable 

Than the honest goodness 

Which covets not things left in trust, 
Saying "Who knows the day or the deed?" 


Good it is to live, keeping in mind forever 
The benefits of one's help; 

Speaking not partially in a court, 

Is a great thing indeed; 

And nothing else is so good as the pious act 
Of not taking away for self, 

Those things deposited by others for custody, 
Thinking who'd know about the past deed. 


It is sweet to think of the fruit of the good done to us by others 
and so live; the glory of bearing not false witness at court is 
sweet; there is nothing so good as the nature of one who does 
not appropriate the thing entrusted to his care thinking, 
"Whoever was a witness to this when it was entrusted to me?’ 


31. Sem_gan runam Yoo Qos 
s Aare Arwr Qayma BafGs 
Spenn Cairu rruen HITES 
SDBGgJĒSO iy (eñ. 
ataintār tuyarkūrā ārra initē 
katankontuñ ceyvaņa ceytal initē 
cirantamainta kēlviya rayinum ārāyntu 
arinturaittal ārra initu. 


1. 


Delectable to so order things 

That those who surrender do not suffer. 
Delectable to get things done that are to be done 
Even incurring debts. 

Even if one were well-versed 

In learning and listening 

Delectable to offer his opinion 


After proper enquiry and understanding. 


Good it's for one to see that those 


who took refuge in him 
Do not suffer much, 
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Good it is to do what is to be done, 

Albeit it may cost incurring a debt; 

And good it is even for those renowned for sound wisdom 
Of learning by hearing, 

To ruminate and then utter their considered opinion 
Over a thing. 


3. It will give delight if the grief of one who has sought one's 
protection is assuaged; it will be a source of delight if one, 
even if it be by running into debt, does things that have to 
be done; it is most desirable that however learned one may 
be, he examines things deeply and then expresses himself. 


32. spo peng mpd sc QuncHenQ)ohGs 
udņeobumr CeubgscrBlp euriprrepuo apes 
AsnGne Mears Aselisneors Sumsancs 
usHenwuIy urA Q)ev. 


karrarintār kūrum karumap porulinité 
parramaiyā véntankil vāļlāmai muninitē 
terrena vinrit teļintārait tīnkūkkāp 
pattimaiyir pānikiniyatu il. 


1. Delectable the conseguences of one's deeds 
Explained by the learned-wise. 
Delectable not to live as the subject 
Of a loveless monarch. 
There is nothing more delectable 
Than the forgiving attitude of love 
That injures not those, who, 
With no forethought have harmed us. 


2. What the erudite scholars indicate as the 
Outcome of a deed, would be good; 
Good it is not to live under a ruler, 
Who hath no love towards his citizens; 
And nothing is so good as one's gentility of trying 
Not to do harm to those 
Who, without any thought, hath done to him 
All evil deeds with speed. 
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3. The fruit of words of the learned is sweet; it is greatly de- 
sirable that one lives not under a king who has no love 
towards his subjects; there is nothing so great as the kind- 
ness of the man who does not harm those who without 
forethought have done him harm. 


33. seirpefur GsuGgrupgtb omsad MsN 
srGer wig 68778 srno (prp 
UTADA LOLL LOTDITG LTTE 
srw sss Q)ooilgy. 
ūrmuniyā ceytolukum ūkkam mikainitē 
tānē matintirāt talanmai muninité 
vālmayanku maņtamaruļ mārāta mamannar 
tānai tatuttal initu. 


1. Very delectable the zeal 
In pursuits not faulted by the wise. 
Most delectable the enterprising nature 
That guards one from self-lethargy. 
Delectable the prevention of wars 
Between armies of mighty kings 
Who accept not defeat 
And swords smite thick against swords. 


2. Very good is the conviction of doing a thing 
Which the society does not censure; 
Eminently good it is for one as the chief to persevere, 
Without himself remaining indolent; 
And good it is to avert waging a war 
With the army of a great king 
Who won't retreat in the warfare, 
Where sword-fight will be dominant. 


3. The glory of one who does things not hated by the people 
of the place is very pleasing; greatly sweet it is if one who 
is himself the chief without keeping idle exerts himself to 
the utmost; it is sweet if one prevents a clash between the 
unflinching armies of kings of great renown ranged close 
in the battle field with flashing swords against each other. 
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34. erdu GLimupgu anpmareow (parE 
Gerogimare Carja Qaras cores esf) Gs 
Lj6d6d5 Glsirrerff)egytb Qungerven7 gr GsevrenL» 
Garererr AAs Aeg. 


ellip polutu valankāmai muninité 
collunkāl cērvinric collutal māņpinitē 
pullik kolinum poruļallār tankénmai 
kollā vitutal initu. 


1. Most delectable is it 
Not to travel by night-time. 
Delectable when explaining, the power 
To explain without forgetfulness. 
Delectable to give up the company 
Of worthless ones 
Even if their friendship 
Is freely volunteered. 


2. Very good it is not to proceed on an unknown way 
During night time; 
Eminently good it is to tell without forgetting anything 
While telling so; 
And good it is to abandon without entertaining 
The friendship of those unworthy fellows, 
Even if they voluntarily come forward 
To cling. 


3. Itis greatly desirable to avoid travelling by night; the glory 
of speaking without blemish when one talks is sweet; it is 
sweet to eschew friendship with the unworthy though they 
come of their own accord seeking such association. 


35. pene godu Auroras yirs 
iprēr Dsfig: pomGeuigd pirs 
upMesmuns sopu jib LITŠĶIDŅIU uTMEpPled 
GandGa Gassiēs QA. 
orrinān orrip porulterital muninitē 
murrān terintu muraiceytal muninité 
parrilanāyp palluyirkkum pātturrup pānkarital 
verrivēl véntarkku initu. 


7—4 CICT/CH/12 
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1. Most delectable to set spies On spies 
And understand the true import. 
Most delectable to render justice 
After making clear the nature of offence. 
Delectable for kings of victorious spear 
To be without partiality, 
To favour all and be accessible 
And to understand the nature of offence. 


2. Eminently good it is for a king 
Who is a conguering lance-bearer, 
To discern the truth by espionage, duly employing 
Skilful spies; 
Eminently good it is for him to do justice, 
After enquiring into the offence himself, first; 
And good it is for him to share with all living-beings 
Treating them alike and to monitor where they err. 


3. To the king of the victorious spear, the excellence of understand- 
ing the significance of secrets culled from one's enemy 
country by means of spies gives joy; to conduct a proper 
investigation and then mete out punishment is greatly pleasing; 
without partiality to anybody, with equal love at heart to- 
wards all, to investigate and find out the truth of a crime is sweet. 


36. sas süpšsm pasuron ypas 
Qaquañucumu s Qabi Aaris pg) aurea Gs 
Së eñlósir Qammi sng STUDD 
uiarni ADs Qoy. 
avvit talukkā ruraiyāmai muninité 
cevviyanayc cerruc cinankatintu vālvinitē 
kavvittāri kontutan kantatu kāmurru 
vavvār vitutal initu. li 


1. Most delectable not to utter 
Through crookedness words of envy. 
Delectable to live free from anger 
With an open mind. 
Delectable to relinguish things 
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Rather than grasp at them 
With a mind lusting for them — 
What one has and what one sees. 


Eminently good it is not to utter words 

In envy, out of perversity; 

Good it is to live as a guileless gentleman, 

Duly discarding and killing the fury; 

And good it is for one to leave without taking hold 
Of other's things for himself at opportune time, 
Out of unjust desire of getting at it 

By keeping an evil mind over it. 


It is greatly sweet to avoid uttering with perversion at heart 
words of jealousy; with uprightness at heart to passion- 
ately put down wrath and so live is sweet; to refrain from 
appropriating at an opportune moment a thing seen, cov- 
eting it with the heart greatly set on it is sweet. 


37. Qaran apua gemīzso QAE 
B)ener(estorr EAA Gaw @)eflGs 
s Owa uesemgGaner sohfus eurrepr 
Ao pesse (G)esfgy. 


ilamaiyai mūppen runartal initē 
kiļaiharmāt taccinmai kēttal initē 
tatamen panaittol taliriya lārai 
vitamen runartal initu. 


1. 


Delectable the realization 

That one's youth is but old age. 
Delectable the fearless conversation 
Among one's kith and kin. 
Delectable to consider as poison 
Women of shoulders 

Tender and smooth as bamboos 
And soft as tender leaves. 


Good it is to consider youth 
As ripe old age and act likewise; 
Good it is to hear of the kinsfolk, 
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Those words which do not cause fear; 

And good it is to realize that all other women 
Who are tender as sprout 

And who are having soft shoulders like bamboo, 
Are nothing else than poison 

(and keep off from them). 


3. To discern age in youth is sweet; to enquire the welfare of 
kith and kin is sweet; to deem tender sprout-like women 
with big soft bamboo like shoulders as venom is sweet. 


38. AÒDT OLUT ALSEN WTNA 
BELT (GOLUT OSUTO (Letī) Gs 
THRIOCMTYLD gbm BQohlOgeru urua 
SPDT Lnr eñ). IB. 


cirrā lutaiyān pataikkala mānpinitē 
nattã rutaiyān pakaiyāņmai muninité 
ettunaiyum ärra initenpa palpatun 
karrā utaiyān viruntu. 


1. Delectable the possession of weapons 
For one surrounded with young warriors. 
Most delectable the overpowering of enemies 
For one surrounded with kith and kin. 
The feast given by one 
Owning a milch cow and her calf — 
They call it delectable 
In every respect. 


2. The eminence of the arms of one 
Who's having his own hirelings, is good; 
Great is the strategy of one 
Who's having relatives to deal with enmity; 
And good in all respects is the banquet 
Feasted by one 


Who possesses milk-giving milch cows 
Along with calves, 
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3. The possession of war weapons by a king who has young 


and energetic soldiers is greatly pleasing; the capabilities 
of the man possessed of kith and kin to manage the en- 
emies are sweet beyond measure; the feast given by a 
householder raising a cow and a calf yielding plenteous 
milk is highly delightful, they say, in all ways. 


39. Iimsi Gorur Napr aperQeiiGs 
iA AGES gujagr wrr NAGS 
gouU rws swp AmA b 
PHS Qevremw ehg. 
piccaipuk kunpan pilirāmai muninité 
tucci liruntu tuyarkūrā māņpinitē 
ērrapē rācai karuti aranorūum 
orkam ilāmai initu. 


1. 


Good for him who eats by begging 
Not to shout in anger. 

Good not to live in the lone corner 

Of a house and suffer. 

Good the absence of mental depression 
Caused by greed dwelling 

In the minds inducing one 

To swerve from righteousness. 


Eminently good it is for one who lives on alms, 

Not to burst in anger; 

Great is the avoidance of suffering on account of living 
In a place of retreat; 

And good it is, not to fall in a droop 

Which causes deviation from the path of virtue, 
Having developed in mind 

An unjustified avarice. 


. It will be highly pleasing if one who begs does not get angry; 


to fill not with griefful thought dwelling in a mean hovel is 
gloriously sweet; to be without the weakness of heart that 
out of greed tends to deviate from the path of virtue is sweet. 
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40. uzgis Gar@sgud Dumpa ump 
ASHEGD perar Aap BsģjafhGs 
LLW PTD UYAT Lirmi@epL_ u 
somn srKafug (@)eu. 
pattuk kotuttum patiyiruntu vālvinitē 
vittukkur runnā viluppam mikainité 
parpala nālum palutinrip pānkutaiya 
karralir kāliniyatu il. 


1. 


Delectable to dwell in one’s native town 
Even by spending in tens. 

Most delectable the sufficiency 

That eats not what is kept for seed. 
There is nothing more delectable 

Than to keep on learning 

Day after day, in a faultless way 

Things of useful value. 


Good it is to live in one's own locality, even at the cost 
Of presenting ten kinds of things; 

Very good it is the eminence of living not on the income 
Derived by selling the seed grain of paddy; 

And there's no other good act 

Like that of learning such books 

Which do good without any fault, 

For days and days together. 


It is desirable to live in one's native place even by paying 
the penalty imposed; the easy condition that makes it pos- 
sible for one to avoid pestling and eating the seed set apart 
for sowing is highly Pleasing; there is nothing so sweet as 
the flawless study each day of good words. 


Alum HIB! 
Gauuļsī PSBEBUUBTTS! 
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INTRODUCTION 


Forty stanzas in Venpd metre constitute Kar Narpatu. Kar means black. 
The rain bearing clouds black in color make their appearance in the 
rainy season, that is, from October to December. The arrival of the 
monsoon is something special to the Mullait tinai and so the work 
comprises an enchanting description of the cloudy weather and of nature’s 
bounty during this season. 

Kar Narpatu speaks of the life and times of the young couple who 
belong to the forest region. According to conventions, the hero of this 
land has no way but to leave his beloved and go out of his region for one 
reason or the other — perhaps on official duty obeying the commands of 
his king or in search of wealth for the betterment of his future or to 
station himself in the frontier to safeguard his land from alien invasion. 

The hero promises his wife that he would come back during the 
monsoon. But owing to overpressure of work he delays his return, though 
the plight of his wife is very much in his mind. Kar Nārpatu depicts the 
state of the heroine expecting the return of the hero at the appointed 
time of the season. All these days of tedious waiting are bound to vanish 
like a dream at the very sight of the hero. But there is no sign of the 
hero’s coming home. 

The readers cannot but admire the patience with which the heroine 
awaits the arrival of her lord. Her confidante is a real consolation to her. 
It is she who instils lots of hope into her. In fact, she serves as the best 
example for the definition of a true friend — “One who comforts and 
supports at the time of need”. And the hero too, somewhere far away 
from home, prepares for his return journey and informs his charioteer to 
hurry up so that they cover the long distance in a short time. The conduct 
of these four characters — hero, heroine, friend and charioteer — is typical 
of Mullait tinai and is admirably depicted in Kar Nārpatu. 

Every stanza in Kar Narpatu is a feast to the mind’s eye, for it 
depicts the beauty of Nature in all its glory. The different kinds of blooms 
typical of the forest region with their shapes and colours are painted in 
words. Through realistic similes, the whole work simply translates the 
beautiful ideas of the earlier Carikam poetry in the new idiom and rhythm 
of the age. 
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The hungry clouds after sucking deep the ocean climb over hills and 
mountains to reach the skies. These rain-bearing clouds make the skies 
look black. There appears the rainbow that looks like the garland strung 
with multicoloured flowers that adorn the neck and chest of Lord 
Thirumal. Lightning strikes like the dazzling blade of the king”s sword 
used to behead elephants at one go. Thunder rolls and roars like a 
reverberating war drum, thereby making the oxen cry and the hissing 
cobras too shiver in fear. 

It rains like cats and dogs. Rain water reaches the earth like a lady 
with her unbundled long hair floating. Rain drops, both big and small, 
reach the land driving out the heat waves and making the region cool. 
And the forest that resembled the body of an uncared for poor, now puts 
on a new rich garb. Its beauty is akin to that of the enticing beauty of 
girls in their teens. All the trees laugh through their blooms and a fine 
scent emanates throughout the forest. 

Cenkantal flowers look like lamps lit during kārttikai festival. A 
bunch of Kāntaļ flowers resembles the hood of a snake. And like the 
lovely milk-white teeth of beautiful girls are the jasmine buds. Oh! What 
alluring images! 

If there are flowers and flowers all over the forest, then what do we 
expect the honeybees to do? They all swarm around the flowers and 
suck their nectar. They hover over flowers and hum around them. They 
look as if they were blowing trumpets and enjoying their action like a 
rich man achieving an everlasting fame. 

Kar Nārpatu is a work of metrical beauties and treats of love. This 
work is a good example of the saying: “Absence makes love grow 
fonder!” 

It is said by the Tamils that “No married man is incomplete” implying 
that marriage with all its responsibilities makes a man complete. Hence 
it is the duty of the married man to go out in search of wealth for the 
future of his family. It is not that his ancestors have left nothing for 
him. But society demands that he makes his own path and adds to his 
ancestral property. And to earn this wealth he has no way but to be 
separated from his wife for sometime at least till his dreams are fulfilled. 
The poor wife bereft of her man’s love longs for it. When he is unable 
to keep his promise of returning during the monsoon she is very much 
worried. Will he ever come? Will he ever keep his promise? She is 
cross with him for she fears the society. Her friend comes to her rescue 
by pointing at the different flowers and speaking of the seasonal changes 
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and also promising her that the time is ripe for the hero’s arrival. But it 
is a long wait. 

On the other side, the hero too is reminded of his wife because of 
the chill-cool weather, the season he promised for his return. He urges 
the charioteer to drive faster. This again is only waiting while driving. 

Will they ever meet? 

Maturai Kannankuttanar is the author of this work. He was 
christened kuttanar and was the son of Kannan. The Tamils even in 
days of yore wrote their names preceded by their fathers’ names. 
The author was either born in Maturai or he came there to make a 
living. Hence he was called Maturai Kannankuttanar. He is not 
credited with any other work. 


8—4 CICT/CH/12 


KAR NARPATU 


Guncjēt_6 acrener Lj6069TLDITITLSYD mrgGure 
Sabha AowamaDs BOAN gmp 

agb aro Abart airgrjGs m6 eurresmi 
SHON TOSSED Gurypgi. 


porukatal vannan punaimārpir rarpol 
tiruvil vilarkūnrit timpeyal tāla 
varutum enamolintar vārārkol vanan 
karuvirun tālikkum pēltu. 


Ls 


"We would be back,"- 

So promised our lord,- 
"When like unto 

The garland across the chest 
Of the deep-blue 
Wave-tossed 
Sea-complexioned one, 

The rainbow 

Shines athwart 

In the sky, 

And the clouds 

Fall down 

In a drizzle”. 

Won't he be back, 

Now that 

The sky and the impregnated cloud 
Have begun to drizzle? 


The pleasant rain falls, placing the beautiful rainbow 
athwart the sky, 

Like the garland put on His bosom by the Lord Vishnu, 
the Preserver; 

And the black cloud which is laden with water, 
drops its opening showers; 
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2. 


3. 


Behold, O my lady, it's sure our hero who gave word, 


will now return this season. 


Our lord told us that he would return home when, like the 
garland worn on the bosom of Thirumal, who is of the 
colour of the sea that breaks on the shore, bending the 
rainbow in high heaven, sweet showers of rain are poured 
down. Now that pregnant clouds send down drops of rain, 
would he not return? 


SQHsSo pmr arm Gsrēva Guus 
QpQmar® Grma Jersš-GarDrāxgpomu 
QG agaz pArA Aphra 
gg wig GIeoTHsy. 

katurikatir nalkūrak kārcelva meyta 
neturikātu nércinai yinak-kotunkulay 

inné varuvar namaren relilvanam 

minnu mavartū turaittu. 


L. 


Lady of curved ear ornaments; 
Impoverishing the hot rays of the sun, 
And enriching the monsoon 

And enabling the extended forests 

All their rich flora to bloom 

The beautifully clouded sky 

Betokens through these harbingers 
That our lord will be back, 

Even now. 

Look: the sky lightens. 


Behold, O my lady wearing golden ear-rings, 
the fire-rays of the Sun have become less hot; 
The rainy season has brought prosperity; 
Flower-buds are budding in plenty 
throughout the forest way; 
And the rising cloud is emitting lightning, yes, conveying 
a message, as our hero's messenger, 
That he would arrive now, at this moment, 
since the season has approached. 


3. 
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„3. O maid with a bent hollow pendant in the ear! The heat of 


the sun subsiding, the winter season mellowing in rich- 
ness, the extensive jungles putting forth buds galore, the 
potent clouds as the envoy of our lover, announce by means 
of lightning, his return home at this very hour. 


upi unh em wefGumps 
supine ppm exe — yer 
2.50. ure Pur Qupo 
Gras Qarni Hoss 

varinirap pātiri vata vaļipēln 
tayirmanar raņpuravi nāli — puraļa 
urumiti vāna miliya veļumē 

neruna lorutti tirattu. 


1. 


Padiri flowers of lined hues 
Droop; 

Through the groves cool 
Of soft sands 

Winds sway; 

And little icicles of rain 
Drop; 

From yester morn 

The low rumbling clouds 
Lower; 

Leaving this lady alone 
To pine. 


The purple-coloured flowers of fragrant 
trumpet-flower tree do wither; 
In the chill forest of fine sand, the hail-stones, having been 
cut thro' by the wind, pour down and roll; 
And the thundering cloud has since yesterday 
risen to fall as rain, 
To afflict this love-lorn lady who's pining in solitude 
for the arrival of her lover. 


The trumpet flower with coloured streaks fading, the hail- 
stones in the smail soft sanded cool forest rent asunder by 
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the winds, rolling up the thunder clouds have gathered (en 
masse) from yesterday with a view to rain and put a lovely 
maid to grief! 


AGO waah Lienei Lies Odsrrerā 


GTG 56604 sAm USHoOr 
uras Gab ub Liners Ggrrerfi 
UAD LF606V OBS. 


ātu makalirin maññai yanikolak 
kātun katukkai kavinperap pūttana 
pātuvaņ tūtum paruvam paņaittēli 
vātum pacalai maruntu. 


1. 


Of shoulders smooth as bamboo! 
Like unto well-decorated danseuses 
The peacocks spread their wings, 
And are beautiful; 

Beautiful are the forests 

With Konrai flowers all in bloom; 
And the intoning bees 

Blow and pipe their ditties; 

This season of monsoon 

Is the medicine 

For the sickness of separation 
That turns you pale. 


The peacocks have got elegant looks 
like those of dancing damsels; 
The forests have also cast a charming grace 
with the blooming of Indian Laburnum; 
And the humming bees are getting honey out of those flowers; 
Yes, O, my lady, having bamboo-like shoulders; 
This is the season which is a sure cure for the paleness 
of complexion of thy afflicting love-sickness. 


Like dancing maid the peacocks appear lovely in the jungle, 
the cassia becomes lovely too with blooms; the droning beetles 
probe the flowers (for honey); so O lady with shoulders bamboo 
"like! This season is the curative for thy lovesick sallowness. 


Text, Transliteration and Translations 101 


Qapi Gerreegrēls Gerery asv 

USPUT grešraeremuru ATIRO ufesren_.s 
ueipes Fs) weeGures Garš 

SUG BOSU yey. 

ikalunar collaūicic cenrār varutal 

pakalipo lunkannay poyyanmai yintaip 

pavalaf citari yavaipdlak képan 

tavalun takaiya puravu. 


1. 


Lady of collyrium-fed eyes 

Sharp as arrows! 

Like unto these coral beads 
Scattered here, 

The groves are strewn 

With Indragopa buds. 

Our lord who had gone abroad, 
Fearing ridicule of those who jest, 
Will certainly be back; 

This is no lie. 


O, my lady having arrow-like eyes, which are painted black 
on their lower lids, 

The forests are seen with the sight of the cochineal insects 
which have spread on all sides, 

Like the spill of red corals from thy red coral bracelet here; 
and so it's no falsity that our hero, 

Who proceeded in pursuit of wealth, would now return, 
dreading the words of blame of the scorners. 


O lady with arrow-like collyrium painted eyes! Look in 
the jungle here, like corals sprinkled, the silky red worms 
abound; so that thy lord who fearing the evil tongue of 
slander went away (to acquire wealth) will return home is 
not untrue. 
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6. 


Asrul eurrpmnm GgreapBsGsr Garré 
UQA CumpsSserD SETIT BBV 
sy ay aures woo OpGalen_é 

Geerpreng hiar Gleoresrgy. 

totiyita vārrā tolaintato ņēkki 

vatuvitaip pēlntakanra kanņāy varuntal 
katititi vana muraru netuvitaic 

cenrārai nītanmi nenru. 


1. Of eyes 
Resembling a mango 
Of unhardened seed 
Hewn in the middle! 
The thundering clouds 
Rumble to our lord, 
Gone to distant lands 
Not to tarry long. 
Look not so mournfully 
At your shoulders and arms 
Grown weak 
Incapable of wearing 
Even the bangles. 


2. O, my lady having broad eyes which look like 

the tender unripe mango cut in the middle, 

The cloud which thunders loudly roars, yes, suggesting 
to our hero who hath gone to a distant place, 

Not to delay his return; so don't be distressed over it, 
by looking at thy shoulders 

Which have become so lean out of love-sickness, 
as not to bear the armlets with grip. 


O lady with eyes wide like the cut up middle of a tender 
mango, the thundering clouds will peal forth to our lord 
who ventured into the distant road, that he should hasten 
back home. So pine not looking at thy shoulders that have 
weakened, making thy shoulder bracelets loose. 
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sēšlumjs 869) pereangs Assh 
S0Gewaner Qasam Geo b sarflari 
Gunšaru erg yapCeucras SuIGuimeo 
TEFA LED LDepLD. 


nacciyārk kītalu naņņārt terutalun 
tarceyvān cenrārt tarūun taļariyalāy 
poccāp pilāta pukalvēlvit tippdla 
eccāru minnu malai. 


1. Dejected damsel; 
Look! On all sides 
The rain-clouds lighten 
Like unto 
The hoary sacrificial fires 
Unforgettingly observed. 
Our lord, 
Gone abroad to bestow 
Good on those who befriend, 
And punish those who oppose, 
Thus to confirm his fame, 
Will be brought back 
And given to us. 


2. O, damsel so tender as a sprout, look at the sky 
where lightning is seen on all sides, 
Like the sacrificial fire of faultless celebrity! Yes, 
this season would bring our hero back here, 
Who proceeded in pursuit of wealth, after deciding 
that bestowing munificence to those who approach 
And destroying the foes who don't approach in friendship, 
would make his position strong. 


3. O lady with a tender heart! Our lord thinking that giving 
gifts to those who approach us asking for them, and wip- 
ing out these enemies who do not do so are acts that stand 
us in good stead went in search of wealth. Such a one the 
clouds lightning on all sides like the unforgettable renowned 
altar fire, will bring back. 
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8. marau (gyTejŠgI warg yapuy 
Gueirenfiu arvor IA STi aigēdēnņitb 
saremu errors GsmubsGumbD gruraļib 
Breb LUbēs HDA. 
manniyan fidlattu mannum pukalvéntip 
penniya nallay pirintār varalkūrum 
kanniya laficanan téyntapor kāyāvum 
nunnarum piltta puravu. 


1. Lady of endearing virtues; 
In forests and groves, 
The weebuds of Kaya flowers, 
Looking as if 
They have been drenched 
In collyrium salve 
With which 
Eyes are washed and fed, 
Are now in bloom. 
They speak 
Of our lord's return, 
Who left our company 
Seeking to perpetuate his fame 
In this earthly world. 


2. O, damsel having full feminine grace, 

look at the forests where doth bloom 

The slender buds of purple-coloured 'Kaya' plants 
like the collyrium painted o'er eye-lids; 

Yes, they do suggest the return of our hero 
who parted thee earlier 

And proceeded in pursuit of wealth, in order 
to maintain enduring fame on this earth. 


O lady with good womanly characteristics; the jungles that 
with little Kaya buds ablooming resemble maids with col- 
lyrium painted eyes foretell the return home of our lord, who 
aspiring for lasting fame on this sand-made world departed. 
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smalar semwa GurD yas ar7éCan 
Gnflacns yoma Garer — euflesener 
YADE DIS SIDST UTVAL 
QaGery uwa (peorēgi. 

karuvilai kanmalarpor pittana karkkér 
rerivanap purrana tonri — varivaļai 
munkai yirappat turantār varalkūrum 
incor palavu muraittu. 


1. 


3. 


The cool buds of Karuvilai 
Have blossomed; 

Against the season of rain 
The thonri flowers 

Set the forest aflame, 

Fair flame of the forest. 
They speak 

Of our lord's return. 
Consoling us 

With sweet comforting words 
He left us, 

Causing the lined bangles 
To loosen and slide 

Down the forearms. 


The dark-blue flowers of the winding wild creeper 
which have bloomed like the eye-flowers 

And the red species of the November flower which have 
got the elegance of fire, are receiving the rainy season; 

And they foretell the return of our hero who parted 
consoling thee with so many sweet words 

And yet has caused thy ornamental bangles loosen 
from thy forearm, on account of separation. 


The Karuvilai that has bloomed like flowing eyes, the 
thondri blooms lush with the wintry season, taking on the 
beauty of fire, foretell the home-return of the lord who 
spoke a sweet word and departed, making the streaked 
bangles, on thy wrist loose. 
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10. 


11. 


anergy eurresë IID APIT 

yap Anas veGem G-BiGspnuus 
araur Aprub Aurp Ariori 
Goh sapiu aib. 


vanéru vānat turara vayamuran 

Gnér rerutta latanō tetirceruppak 
kānyār roliyir katumānrē renroli 
méni talirppa varum. 


1. My bosom friend! 
As the sky-spread clouds 
Rattle and thunder 
The strong contending buck 
Is startled, 
And runs against 
The imagined rival. 
The chariot of our lord 
Drawn by horses swift 
Hurtles along like forest streams 
Making your beautiful mien 
Spring to life again. 


2. O, my lady, the thunder-bolt raises thunder at the cloud 
And the mighty and valiant he-buffalo is getting 
furious and roaring against the thunderbolt; 

The fast-moving horse-attached chariot of our hero 
is arriving fast raising the sound like that of a river 
flowing in sylvan tract, so that thy body may regain its 
wanting charm. 


3. My mistress! Peals of thunder rolling from the clouds and the 
mighty furious ox bellowing in wrath in return, our lord's 
chariot drawn by fleet-footed horses, making noise like a jungle 
stream is coming, making thy body attractive (with joy). 


yis Gra sHuTéee Gee 
umre eouutbLirrevrrui AIGA 56) pid 
Je OsAp LumtibLSešr DewGunn Les aru sÙ 
Lrigena fm ypa. 


12. 
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puņartaru celvan tarupākkuc cenrār 

vanaroli yaimpālāy valvarutal kūrum 
aņarttelu pāmpiņ ralaipor punarkétal 
pūrikulai yīnra puravu. 


1. 


Damsel of curled tresses 

Of hair done in five different ways! 
Like unto a Cobra's lifted hood 
The white attractive Kanthal 
Has blossomed in the forest, 
Flowers in bunches. 

They tell us 

That our lord, 

Gone abroad 

To secure well-won wealth 
Will be back, 

Even now. 


O, my lady having luxuriant tresses dressed in five modes, 
look at the forest 
Which has brought forth the crowded white species 
of the Gloria flower, which look like the hood of a cobra; 
It does tell us about the speedy return of our hero 
Who proceeded far away, 
To bring the required wealth for the enjoyments 
Of the parents and future life. 


O lady with luxurious tresses made into knots! The forests 
where the white gloriosa superba, like the lifting hooded 
head of the cobra, blooms in clusters foretell the speedy 
return home of our lord who went with a view to earning 
wealth so very necessary for life on earth and after. 


DAUD ISTE UVA FTT 
DUESH sr B) wagaGgso Drab 
Qpinias «ezeri Cure efiqomiQarresurap 
wasg Cob eueutb. 


maiyeli lunkan mayilanna cāyalāy 
aiyantir kātci yavarvarutal tinnitam 
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neyyani kuficaram pola virurikoņmū 
vaikalu mērum valam. 


1. Of dazzling eyes collyrium washed 
And of peacock mien! 
Like unto 
Elephants smeared with oil 
Two enormous clouds 
Circle clock-wise 
Dawn after dawn. 

Our lord 

Of discerning insight 
Will be back. 

It is certain. 


2. O, my lady having eyes painted with collyrium, 
which are black and beautiful 
And having the resemblance in features 
like that of a peacock, 
The dark clouds which look like 
the smeared elephants, are rising up daily towards right; 
It's certain that our hero known for his knowledge 
of certainty, would return this season and now. 


3. O lady with lovely black eyes painted with collyrium and 
charming like the peacock, like elephants smeared with 
oil the black clouds rise each day in the sky on the night, 
so our lord who is wise without being assailed by any 
doubts, will, to be sure, return home. 


13. G5058 vegan Curtis argent 
AHSD cuore) Guuprp — Gaņgsj 
SAADA aimerganb Gurešasir Qara 
Beigu, Here wp. 


ēnteļi lalkula yémarnta kātalar 
kūntal vanappir peyarāla — vēntar 
kaļireri valaravam pēlakkan vauvi 
olirupu minnu malai. I 
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1. Damsel callipygian! 
Like unto the tresses of women 
Loosened and beautiful 
In love-bout with their beloved ones, 
The rain-clouds 
Lower and fall. 
Like unto the sheen 
Of swords for kings 
To encounter elephants, 
The lightning flashes — 
Dazzling the eyes — 
And it rains. 


2. O, my lady having the hoiding-waist of surpassing beauty, 

the rain is falling like the sliding tresses of 

women who have enjoyed 
the company of their heroes; 

And the cloud is stealing the eyes and is flashing 
emitting the lightning like the sound of the sword 

Which cuts the king's elephant 
and causes it to fall. 
(Yes, our hero will arrive now!) 


3. O lovely-waisted lady! To pour down rain like the lovely 
flowing tresses of women after their engagement with their 
lord, resounding like the swords of thugs that cut down 
the elephants and flashes with lightning blinding the eyes 
(So be sure that our lord will return home now). 


14. Qsoa s7dCaamgs Orange Sre 
aba agg Anaha eu) pru 
(pies K wads Sor ppisti 
Guede Aau Bb. 
celvan taralvéntic cenranan kātalar 
vallé varuta relintam vayankilay 
mullai yilankeyi rina naruntankar 
mella viniya nakum. 
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1. The mullai has yielded 
Its beads 
Glistening like white teeth; 
The intensely chilled cloud 
Lightens in sporadic smiles; 
Making clear to us 
That our lord, 
Gone in quest of wealth, 
Will be back, 
Soon. 


2. O, my lady wearing glittering ornaments, 
the chill cloud is flashing gently and sweetly, 
So that the wild jasmine creepers may bear buds 
like the teeth of ladies; 
We clearly know that our hero, who parted us 
in his willing pursuit of wealth, 


Would return speedily now, since this is the season 
he promised to arrive. 


3. O lady with lustrous ornaments with a view to make the 
mullai (jasmine) creepers give birth to buds that look like 
the bright teeth of maids; the good cool clouds lightening 
softly and sweetly smile; so the speedy return home of our 
lord who went to acquire wealth is inferred (by me). 


15. SopBypmi sngat Siga reo 
GGD GA irm wires 
80658) efefaueir g um CU] 
Bērsy ggb Qurapa. 


tiruntilāy kātalar tīrkuva rallar 
kuruntin kuviyina rullurai yakat 
tirunti nilivantu pata viruntumpi 
inkula litum polutu. 


1. Damsel of discerning decor! 
Our lord 
Will not long remain 
In separation. 
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For the wasps 

Making their home 

In the curved insides 
Of the dangling shoots 
Of kurunthai palm 

Are intoning in clarity; 
The hovering insects 
Are piping melodiously. 


2. O, my lady adorned with jewels, the beetles are raising 
the melody of the fifth cerebral tone of the gamut, 
By occupying the inside area of the closed cluster 
of Kurunthai tree of fragrant foliage, as safe resting-place, 
And the black dragon-flies are humming, 
on getting honey from the flowers; 
At such a time, our hero won't stay there leaving thee here, 
to suffer from impatience of separation further. 


3. O lady with attractive jewels! The beetles taking up their abode 
in the curved clusters of blooms of the Kurunthai tree hums 
the rich, sweet tune, while the black beetles sing a sweet tune; 
at a time such as this, our lord will not stay away from us, 


16. SGUD cosusm Lorrupui) evireves 
Quis rem aprh — Auha 
Qewene uerisef posrenpesr Giochi 
LIFE LiLpriigešr QST. 


karunkuyil kaiyara māmayi lalap 
perurikali vana murarum — peruntēļ 
ceyalai yilantali rannanin ménip 
pacalai palankan kola. 


1. The black cuckoo 
Has become silent; 
The proud peacock 
Is in ecstatic dance; 
The clattering clouds 
Rumble in the sky; 
Broad-shouldered lady, 
The paleness of your complexion. 
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Pale as the Asoka tendril, 
Will become a thing of the past. 


2. O, my lady having large shoulders, 

the black cuckoos are in distress without knowing 
what to do; 

The peafouls keep raising a screech; 
and the clouds are making a loud noise with rolling 
of thunder; 

And its just to make sallowness of the body 
which was like the tender sprout of the Asoka 
tree, to wane; 

Yes it's the very same time, our hero would return 
to delight thee now. 


3. O mistress with big shoulders! The sallowness on thy body 
lovely like the tender shoots of the Asoka (Peepul) tree 
will fade out; the black koel will plunge into grief help- 
lessly; the huge peacocks filled with joy will dance, be- 
cause the vast thunderclouds have begun to peal. 


17. spss AgemgGup LTDL FAIG 
uais GWADA Querand uA 
LOMEHGM Suisse urb E TYE 
Qarn ciry Quien gused. 


araikka liruvaraimér pampu cavattip 
paraikkura lérotu pauvam paruki 
uraittirul kūrntanru vānam piraittakai 
kontanru pétai nutal. 


1. Fond Maiden! 
The clouds 
Drunk with sea-brine 
Persecute the serpents 
With thunder 
Beating like drums 
Of musicians, 
On neighbouring roofs 
And buttressing stones. 
Your forehead 
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Shines beautiful 
As the crescent-moon 
In the darkening sky. 


O, simple-minded damsel, the clouds which had drunk 
the waters from the sea, are afflicting the snakes 
With the sound of thunder, as the beat of drums; 
and they are pouring forth rain o'er the high mountains 
Which are full of rocky stones and thus everywhere it's 
dark and dark now, with the arrival of rainy season; 
And it's also quite natural that your forehead is regaining 
the grace of the crescent moon 
(as our hero will arrive now). 


O fond lady! The clouds having drunk the sea water with 
their peals of thunder like the beat of the drum, putting the 
snakes to grief, pouring down rain on the bouldered slopes 
of the hill have become greatly dark. So thy forehead has 
acquired the beauty of the crescent. 


18. soula sms sbar orania 
paws GuGor® arer BOBDUF 
Gsēbeug wenbGunh siheferm BmI STT 
Gour ywQeerp srr@. 


kalpayil kanan katantar varavanké 
nallicai yérotu vana natunirpac 

celvar manampēr kavininra nalkūrntār 
ménipor pullenra kātu. 


1. 


The clouds 

Bellowing like a bull 

Have spread all over the sky; 
And pour down in rain. 

The forests 

That had lost their sheen 

Looking lean 

As the poor and the impoverished 
Have turned lush and green 

As the hearts of the rich. 
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The season has come 

For our lord's return 

Who left us 

Traversing the hill terrain. 


Our hero who had traversed forests covered with mounts, 
is returning home; 

Along with his arrival, the forests which lost their splendour 
like the body of an indigent person, 

Are now presenting an elegant look 
like the mind of the wealthy people, 

As the clouds with the growling thunderbolt 
are pouring rain impartially. 


At this very hour which is ripe for the return of our lord, 
who traversed the jungles studded with crowded hills, the 
clouds overhead with deafening thunder pour down rain 
all round, the jungles that formerly had faded like the body 


of the poverty-stricken, now, like the heart of the rich, have 
yielded charm. 


19. srad aver Abur Uo Aenens 
Oemanrcs LIT Sense — wuuah 
Qpr Qurref) (psireosumer G5TĢeoeanur Geauesart4. 
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nāñcil valava nirampēlap pūficinaic 
cenkan marāan takaintana — pairkēr 
rotipoli munkaiyal tētunaiyā vēnti 
netuvitaic cenraten neficu. 


1. 


The Kadamba flowers 

With stalks, 

White as Balarama, 

The conquering hero of the ploughshare, 
And red petals 

Have bloomed. 

My heart 

Journeying across 


3. 


Text, Transliteration and Translations 


The long forest 

Seeks already 

The company of her shoulders 
Her forearms 

Bangled green. 


The 'Ma-raa-am' tree, which is having red-trunk 
with flower-buds, gives a lovely appearance 
like the complexion of the God Balarama, 
Who uses plough for His weapon; 

My thought hence is traversing the long forest way 
and it's just to make the shoulders of my lady 

Who's having the elbow adorned 
with beautiful golden bracelets, 
to be of help to me. 
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The Kadamba trees with lovely boughs white like the complex- 
ion of him who obtained victory with the plough as his weapon 
of war and with their tree trunks red in colour have bloomed; 
so my heart, with a view to secure for my embrace the 
shoulders of her on whose wrists shine rich (round) gold 
bangles, has already crossed the long jungly ‘tract of land’. 


20. Ayer Cups aileveruj ipa been 
apd uigiblesflus suru — erGmpir 
Lw pre wytst Qrir 
CeencrGurm Geegy Dp. 


vīrucāl véntan vinaiyu mutintana 
ārum pataminiya vāyina — éro 
tarumani naka manunkac cerumannar 
cénaipor cellu malai. 


1. 


The king heroic - 

His task has ended. 

The path is clear, sweet, 
Inviting and ready. 

The rain-laden clouds 

Are torturing 

The crown-jewelled serpents 
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Like unto armies 
Pouring arrows in the field 
Of watering chieftains. 


The war activities of the king of greatness 
have come to an end; 

The path has become firm and smooth for travel; 
And the clouds are moving, like the army of the 
king who wages war, 

With the noise of the thunderbolt causing affliction 
to cobras which are having 
gems on their heads 
(so, let us start for our home!). 


„ The duties relating to the war of the renowned king are 


ended; the roads have become agreeably sweet to traverse; 
the clouds sending forth peals of thunder grieving the snakes 
with rare gems in their heads move along like a warring 
army (on the march). So it is time for us to return home. 


21. Qurra onan Gates Qu ay Qui 
Apps Gur@Qgeeres Aria — DIDIS D 
QFD PESHE AerQuomprs Guieogaurrui 
irau Gouin anggi. 


porimāņ punaitintér pénta valiyé 
cirumullaip pétellaf cevvi — narunutar 
celva malaittatankat cinmolip pétaivay 
mulleyi réyppa vatintu. 


La 


The strong chariot 

Carved magnificently 

And set with contrivances 
Traversed 

By this very same route. 
Look at the little mullai buds 
Glistening sharp as the teeth 
Of the fond maiden 

Sparse in speech, 

Of handsomely fair forehead, 


2. 
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Of cool, wide eyes — 
Cool as fertilizing rains. 


Throughout the route of the decorated and strong chariot 
fitted with excellent mechanism, which is on its 
return journey, 

The buds of little 'mullai' flowers are getting sharp points 
and they look like the sharp teeth in the mouth of 
the damsel 

Who's having a graceful perfumed forehead, 
and large cold eyes like copious rain and who speaks not 
much but a few words! 

(Yes, this is the season we should return home!) 


All along the road by which the chariot came, the chariot 
well decorated and strong with many a unique mechanical 
device the little jasmine buds (about to bloom) with sharp 
ends resemble the sharp teeth in the mouth of the simple 
lady with a lovely fragrant forehead, with eyes wide and 
cool like copious showers who breathes out soft words. 


22. Generuxg Bima uy yamu os) 
yog getkLorrajib Ly igus — BET 
Qearpew Gurevš ache euemapent uriy 
pss b Qum) yós sO. 


ilaiyaru mirnkat tayara vulaiyanintu 
pullun kalimāvum pittiya — nallar 
ilanalam pēlak kavini vaļamutaiyār 
ākkampēr pūttana kātu. 


1. 


The attendants 
Have put on 
Winter garments. 
Shaking their heads 
The steeds proud, 
Fed on grass, 

Are harnessed 

To the chariot. 

The forests 
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Have grown lush 

As the glow of youth 

Of virtuous maidens, 

And are filled with flowers 
Pientiful as the riches 

Of the opulent. 


The attendants, after wearing their winter-robe 
are attached to the chariot; 
The sprightly horse which eats grass 
is now wearing the hair-plume on its head; 
It's at this time the forest tract, by getting the elegance 
of the youthful gracefulness of ladies 
of excellent qualities, 
Gives a bright look like the wealth of those 
who have regular income. 


The servants put on the dress of the winter season; the proud 
horse with head-gear is yoked to the chariot; the forests getting 
beautiful like the youthful loveliness of good natured maids and 
like the prosperity of those with a good income put forth blooms. 


23. sermgcoir yisi su L1DGaiedevir 5 
SIDA wire) gers jubar 
Qarr IÑ euresapay Qaror er OmeucsrQarGeur 
PALT- yO Hane. 


kantiran muttan katuppap puravellan 
taņtuļi yāli puralap puyalkānru 
koņtelil vanamun kontan revankolē 
ontoti yūtu nilai. 


1. 


Damsel 

Decked with bangles brilliant! 
All along the forest 

Like unto scattered pearls 
The chilled water-drops, 
Little icicles — 

Roll. 

The clouds, 
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Drizzling rain, 

Have spread 

All over the sky-space. 

Wherefore, then, this playful anger? 


O, my damsel adorned with shining bracelets, 
just behold there! 
The cloud is covering the entire space of the sky 
by its rain-fall, 
And the cold water-drops which look like pearls 
are getting collected at the spot; 
And the hailstones are rolling o'er throughout the forest; 
yes it's the promised time of our hero's return, 
Why thou art in huffish mood, out of thy sulks! 


O lady wearing lustrous bangles! Cool drops of water and 
hailstones like well developed pearls roll over in the entire 
forest; the clouds raining encompass the lovely sky in full; 
so where is the need to go into sulks? 


24. srebeur dori Eris QeuepopesGe 
Gç, STA SADAT LEBT 
LAaARH MESO LenhGsrernrear ENTEL 
Givēvevajš Garargib Auu. 


ella vinaiyun kitappa veluneñcë 
kallēriku kanan kalirrin matanārum 
pallirun kūntal paņinēnāl karvanam 
mellavun tonrum peyal. 


1. 


The forests 

Of ranged rocks and hills 
Waft with fragrance 

Of elephants in heat. 

Athwart the dark monsoon sky 
The falling rain-clouds 
Drizzle lightly. 

My lady of black tresses 

Of hair manifoldly done 

Will no longer brook, 
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Despite my consoling words. 
My heart! 

Let all other tasks remain. 
Come and let us go. 


The must of rutting elephants is smelling throughout 
the forests having high mountains; 
And the rain has begun to shower slowly 
from the dark clouds; 
So, my lady who's having thick dark tresses would no longer 
bear patiently my word of return, 
O, my heart, start right now (to return home), leaving 
all other acts as they are. 


The forests with lofty mountains fill with the smell of rut- 
tish elephants; in the dark sky the rains slowly make their 
appearance; so my lady love with variously dressed black locks 
will no more patiently wait according to my word; O heart! 
Leave aside all the work on hand and arise (we will go). 


25. sgmere ager QumftiGur abudi 
Sipsi yumm Apmp vedis 
Cegiser Orig’ ung ruri 
AIFS UFV LIELS. 


karurikāl varakin porippē larumpaviln 
tīrntaņ puravir rerulvī malarntana 
cērntana ceykuri vārā ravareņru 
kūrnta pacalai yavatku. 


1. 


All along the forest, 

Wet and cool, 

Like unto the flakes 

Of Varagu corn 

Of black husk 

The theruzh buds 

Have opened and bloomed. 
All tokens 

Of the lord's return 

Have occurred. 
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Won't he be back home yet? 
The damsel grows pale. 


The buds of theruzh, have opened 
and bloomed in the cold forest, 
Like the parched grain of millet 
which is having black-coloured foot; 
Yes, the indications foretold by our hero have come true 
and the sallowness has spread 
o'er the body of this heroine, 
Since she has come to the conclusion 
that he won't return now as promised — what to do? 


In the cool, cool jungle, the therezhvee buds open their 
petals and so bloom resembling the fried grain of the black 
stalked varagu plant; the signs specified by the hero have 
all appeared; so concluding that the hero will not return, 
the lady-love's sallowness has thickened in her. 


26. pals args Gene prios Pi 
swup eflerë8)D mos eure 
yoQuerd yós Caren AvGLDT 8 
SASA ahs DEP. 
nalamiku kārttikai nāttava ritta 
talaināl vilakkir rakaiyutaiya vakip 
pulamelām pūttana tonri cilamoli 
tūtotu vanta malai. 


1. 


Lady of sparse words sweet; 
The thonri flowers, 

Like unto the lamps 

Lit on the first day 

Of auspicious Karthigai month 
By every citizen, 

Have blossomed 
Beautifully 

All over the place. 

The rains 

Have also accompanied 

As harbingers. 
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2. O, damsel having soft speech, the glory lily* flowers have 


got the elegance of the first day lamp 
Which is lighted serially by the natives to mark the beginning 
of prosperous 'Kaarthigai' festival 
(of the land of Tamils) 
And have bloomed throughout the tract 
and the rain has come with the errand; 
So, O, my lady, please bear for a while 
(He will definitely return now). 


O lady of few words! Lovely like the lamps lit by the people 
on the first day of the greatly welcome karthigai festival; 
the thondri blooms have blossomed everywhere; the rains 
have come as envoy (from our lord)! 


27. «wg8uubGLrēv emer apie TAES 
GER yD grand — Nf Gaieioresaf) 
Loren gsserprOres D/TI9 LIT LITOT 
uradu Lirrujib UEL. 


murukiyampēl vana mulanki yirankak 
kurukilai pūttana kanam — piriyenni 
ulla takanraren rittiyam pārāttap 
palliyut payum pacappu. 


L, 


The clouds 

Rattle like the tabors 

Of forests and tribesmen. 
The Kurukathi tendrils 
Have unfurled into leaves 
All along the forest. 

If we continue to cherish 
Our anger and sorrow 

At our lord 

That he had left us 
Without considering 

The suffering it causes, 
Then 

This paly sickness 

Will sleep through the sheets. 
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2. The clouds are roaring like the sound 


3. 


raised by the beat of drum by mountaineers; 

And the leaves of 'kurukkathi'* 
have bloomed throughout the forest; 

Should thou resort to sulks assuming that our hero had 
proceeded as if separation is better 

Without considering thy distress, only the sallowness 
would swell and make thee lie on bed. 


The clouds thundering like the beating of the Kurinchi 
drums, the leaves of the Karukathi trees have opened out; 
if we indulge excessively in sulks thinking that our lord 
deemed it beneficial to go away from us (in search of wealth) 
without bestowing any thought on our sad plight at his 
separation, then, verily, sallowness will creep into our bed 
(confine us to bed). 


28. QA ms urab (press @uñ Perms 
GursrGsau Gopu peagnisš pesse 
Qasa you sryQisesQ= snay 
SICA WiLpmae Qaep@: 


imilicai vanam mulankak kumiļinpūp 
poncey kulaiyir ruņartūnkat tanpatan 
cevvi yutaiya curaneficé kātaliyūr 
kavvai yalunkac celarku. 


1. 


Resounding clouds 

Clap musical tunes. 

The Kumizh blossoms 

Like unto golden ear-ornaments 
Hang in bunches. 

My heart! 

Cool are the forests, 

Propitious and inviting. 

It's time for us to return 

To the hearth of our beloved 
Healing her suffering loneliness. 


2. The roaring sound of the clouds is resounding 


and the flowers of Kumizh' are hanging in cluster 
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like the ear-jewels made of gold; 

O, my heart, these forests are witnessing chill weather 
and are wearing a graceful look 

To enable us start returning to the town of my beloved 
and our return would put an end to the unwarranted 
rumour and idle talk in the town. 


„ O heart! The sweet-turned clouds rumbling, the Kumizh 


blooms, blowing in hanging clusters like golden tresses, 
the forest paths with a view to facilitate our passage home 
to put an end to scandal in the heroine's village, have be- 
come cool and pleasant. 


29. Gunnis(; TST OVDB BAIST 
SOFYA LITTRA BTLD — LIGO Qsrressru _ 
GodGas Heongssend apse Crge 
AFU ujeou Sub. 


ponkaru ñāħkar malarntana tankat 
takaivantu panmuralun kanam — pakaikonta 
levvet ticaikalum vantanru cërunañ 

cevvi yutaiya curam. 


lu 


The groves 

Have blossomed 

In all directions. 

The beautiful bees 
Restless 

Flit in the forest-bower 
Humming a tune. 

The contending clouds 
Throng 

From every side. 

And the forests are cool. 


All the groves are now full of blooming flowers of all kinds; 
In the forest, the beautiful beetles which roam 
here and there are singing; 
The clouds rising in enmity have spread in all the directions; 


And the forests are getting the graceful elegance 
of the season. 
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So I must start right now, 
for my home. 


The groves have blossomed on all sides; the ever-moving 
lovely beetles sweetly hum; the clouds in fury uprising 
have spread over the entire sky; the jungles have become 
cool; so it is time for us to start (back home). 


30. anges arenes Apis yoonGumps 
Amba FoQuu pry — Aaro 
26605 WSN pawar Cues 
Quo soon Oeogdg. 


varaimalka vānañ cirappa vuraipēln 
tirunilan tīmpeya rāļa — viraināra 
ūtai yularu naruntaņkā pētai 
perumata nammāt turaittu. 


1. 


3, 


Fertilizing the hilly tracts, 
Cleansing the skies, 

And penetrating the rich soil 
The sweet showers have fallen — 
Fragrance everywhere, 

The chill breeze babbles 

Of the fond waiting 

Of a fond woman. 


The mountain region is flowering with fertility 
and the cloud is being abundant; 

The pleasant rain is falling and cutting the vast expanse 
of earth, with its drops; 

The sweet fragrance is spreading everywhere; 
And the cold wind waffles in the sweet-scented 
cold pleasure-grove; 

It reminds me of the artlessness of my beloved 
(O, my heart, I should return right now!). 


The sweet rains enriching the hills and endowing the skies, 
pouring down in torrents and cutting across the vast earth, 
sweet odour emanates, the winter wind apprising us of 
the great simplicity of the lady love will stop without 
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moving at the cool fragrant grove (So drive the chariot 
home fast). 


31. sm7r6G5 shs segun) tjian 
Asamo Quv Amt Gide 
GecguSkg werenfly Arbors Arach 
Hogs Gurg@eu ep. 


kārccē nikanta karaimarunki nirccérn 
terumai yelilé reripavar cūtic 
cerumiku mallarir cemmakkufi cevvi 
tirunutar kiyāficey kuri. 


1. The handsome buffalo 
Grown taller than 
The bounds of the clouded sky, 
Entwined in flowers and creepers 
That flowing waters 
Collect in neighbouring pools 
Looks up arrogantly 
As victorious wrestlers in war. 
The season of my return 
The token against which 
I asked the maiden 
Of fair forehead 
To wait, has come. 


2. Passing the limit of the sky having clouds 

and reaching the waters adjourning the bund, 

The bull with the effort of the buffalo wears on its head, 
the dense creepers flung therein i 

And gets intoxicated with joy, like the warrior at the battle; 
Yes, this is the season, indicated by me to my beloved 
who has elegant forehead, for my return! 
(O, Charioteer, impel please the chariot with celerity.) 


3. The energetic male buffalo getting into the pool with bank 
higher than the cloud-spread sky, wearing the flowery creep- 
€rs on its body proudly looks like the greatly valorous 
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warriors; such an hour is the time fixed by me to my lady 


love with lovely forehead as the hour of my return to her 


(So speed up the chariot, O charioteer!). 


32. s raas utas snm- seru 
Garu Yapu wast Arwar Lnem.DGLITD 
LTA DAUA LITTY siresd 
OTAI OLUDES BOS. 


katāavuka pākatēr karotak kantē 
ketāap pukalvētkaic celvar manampēr 
patāa makilvantu pāņmuralun kanam 
pitāap peruntakai narku. 


1. 


Charioteer! 

Speed up the Chariot 

After the speeding clouds; 
The bees in unimpeded joy, 
Like unto the happiness 
Filling the hearts of the wealthy 
Who work and will 

For enduring fame, 

Keep humming their ditties 
To Pitava blossoms, 
Magnificent in the forest. 


Like the noble mind of the wealthy 
who do only desire for undamaged fame, 
The bees which are having undisturbed joy 
are humming gaily before the 'pidava' plant 
which is having majestic look in the forest; 
O, charioteer, look at the cloud which is running fast 
and impel please thy chariot with celerity 
(So that I can see my love-lorn lady without delay!). 


Like the heart of the rich desirous of faultless fame, the 
beetles of unadulterated happiness hum their tune before 
the munificent Pidava Plant (bush); O charioteer! Looking 
at the fleeting clouds, speed up the chariot. 


10—4 CICT/CH/12 
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33. sai (Yass SCE Awad 

GL Wow wraggye Qarati DSD 
Qnar uris GNOesuiCgstb Guas 
w Aor A Queries Ga. 


34. 


katanīr mukanta kamaūcū lelili 
kutamalai yākattuk kollap piraikkum 
itameņa vanké kuriceytém pétai 
matamoli yevvan keta. 


1. 


Speed up 

To redress and end 

The foolish blabbering 

Of the fond maiden; 

For I have promised to her 

And asked her to wait for my return 
Against the season 

When pregnant clouds 
Scooping sea-brine in her womb 
Pour down in rain 

Along the western hills. 


The teeming clouds which drew sea-water 
are now pouring out 

O'er the body of western mountain, the rain-water 
which they're having; 

Yes, this is the time which I had specified then itself 
On my departure, 

As the time of my return, to cure the affliction 
of my soft-speaking lady 
(Hence, O Charioteer, please impel the chariot 
with celerity)! 


To waft away her grief, I told my fond lady of simple words 
that when the Pregnant clouds that had drunk their fill at 
the sea disgorge the waters Over the western hills, that was 
the time of my return to her (So speed up the chariot). 


GB Garcrertib Bayi A 
QuGg®pe reb Querer Qam 


souh srad Gn)šsm Bears 
BeTE9SAO UTZ Oniz. 
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viritirai vellam veruppap parukip 
peruviral vanam peruvarai cérun 
karuvani kālan kurittār tiruvaninta 
onnutal mātar tirattu. 


1. Our lord has asked our lady 
Of ornamental head-gear 
And of shinning forehead 
To wait against 
The season of his return 
When clouds of great glory 
Having drunk to their fill 
The brine of wave-tossed ocean 
Reach and rest 
On the tall mountains. 


2. The clouds which are known for their high greatness, 

are reaching the high mountains 

After taking the water in abundance from the sea 
which is having spread-out waves; 

This is the time when the clouds are seen filled with water, 
which was specified by our hero to his beloved 

Who's having bright forehead and wearing head ornament 
as the time of his return 
(yes, he will return now). 


3. The greatly mighty clouds, drinking the waters of the sea 
with lengthy waves, floating towards the high hills getting 
impregnated, such an hour was signified by the lord to the 
lady with bright forehead wearing the ornament of the head 
as the hour of his return home. 


35. Greiņsri eres Cronflagar GlresrGmessresh 
gardu GrsrGur LODO UVT 
Quad yA Ara Qui Peveurresrd 
Dany Arig Bau. 
cenranan kātalar cénikanta renrenni 
onriya nēyē titumpai palakūra 
venri muraci niranki yelilvānam 
ninru miranku mivatku. 
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1. She pines at the thought 
That her lord 
Has left her 
And gone to distant climes. 
She grows thin and pale 
And suffers inwardly. 
Pitying her lot, 
The clouds that have risen — 
Rumbling like drums 
Victorious — 
Stand, 
And fall in showers. 


2. This heroine has developed many afflictions 

Starting with the natural sallowness 

O'er her thoughts that her lover had 
to traverse a long distance 
under orders of his Ruler to fight the enemy. 

So, taking pity on her, the ascending clouds are roaring 
like the triumph-drum and pouring down rain 
(Yes, our hero will definitely return now, on seeing the 
season's arrival). 


3. Since the lady love thinking that her lord had traversed 
long distances is plunged in grief, the colour of her body 
getting sallow, the massive clouds, like the murasu pro- 
claiming victory, thunders from on high (thus foretelling 
the hero's return) and shows its Sympathy for the lady. 


36. Agweurus aieniu9er cur) BrGeomiu 
rips Sere sasian — Kisses 
Grēda wenpugscaar Arwr An Guasp 
BOSA STs posg. 
ciralvāy vanappina vāki niraloppa 
irntan taļavan takaintana — cīrttakka 
celva maļaimatarkkat cinmolip pētaiyūr 
nalvirun tāka namakku. 
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1. The wet and cool 
Alava blossoms 
Looking red 
Like the beak 
Of a kingfisher 
Giow beauteously 
Row after row. 

The home town 

Of our fond beloved 

Of few words 

And of cool wholesome eyes 
Rich like rain 

Shali be our destination. 


2. The chilly golden jasmines are budding 
in captivating an array by each 
resembling the beauty of kingfisher's beak; 

Oh, it's time to reach the town of my wealthy lady, 
Who speaks not much but is pining for my arrival, 
with rain-like tearful lascivious eyes; 

A superb feast would be awaiting there, 
yes, I mean both my beloved and her delicacies! 
(yes, my charioteer, drive fast please.) 


3. The greatly cool red jasmines like the beak of the halcyon 
bird, getting lovely have budded in rows; so let the greatly 
prosperous village of the lady love of sparing words with 
dignified eyes, cool like the rains become the place where 
we are to be given a grand feast. 


37. sausa Gis see Geet) 
Boris Apacer Cup) uuljācu 
Gucgibugš areevuyib eurgrj Gare Gapga 
AGHAST fo aruigs mu. 
karurikatal mēynta kamaficū lelili 
iruūka liruvarai yēri yuyirkkum 
perumpatak kālaiyum vārārkol vēntan 
aruntolil vāytta namar. 
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1. 


a 


Pasturing on black sea brine 
Comely clouds pregnant 
Have strayed up 

The neighbouring ranges 
Of rocks and hills 

To unburden. 

These are days 

Of wealth and comfort. 

Our lord, 

Destined to serve the king,— 
Won't he be back? 


The teeming cloud, full of moisture, which had drunk 
the waters of the black sea, 

Had ascended to the top of high mountain 
and now showers down as rain; 

So would not our hero, who proceeded on royal orders 
to the war-field, be returning now, 

Even at this opportune time, 
on accomplishing his act? 
(Yes, he will return now!) 


Even when the greatly impregnated clouds, drunk deep at the 
black sea, climbing up the great bouldered slopes of the hill 
pour down rain, even at such greatly opportune hour, would 
not our lord, who went on a royal expedition return home? 


38. sī pi Pts yra auigPeneu 
Gaug;Eler Gauprd tiq Quim Lepas 
Sugh @rreneuujLtb surg QireusšrQarrQeur 


enr Qh riq. U40 Heer. 


pukarmukam pülip purala vuyarnilaiya 
veñcina vēlam pitiyē ticaintātun 
tanpatak kālaiyum vara revankolē 
ontoti yūtu nilai. 


1. 


The tall elephant 
Of lasting anger 
With his cow embraced 
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Rolls on mud, 

His spotted front 

All besmeared. 

Even in this season, 

Inviting and cool, 

The lord has not cared to return. 
Oh, Lady of shinning ornaments! 
Of what avail, 

This, your anger in dejection? 


The high-ranking rutting elephants 
with their spotted face welting in the dust 
Are joining with the female ones 
and playing in the cool freshet; 
This is the time promised by our hero, 
but he has not yet returned, 
even after the starting of winter; 
O, my lady adorned with shining bracelets, 
of what avail, shouldst at thou resort to sulk? 
(Please bear with this, he will soon return!) 
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Even at the cool and opportune hour when the mighty fu- 
rious male-elephants play with the female elephants, with 
their pock-marked faces wallowing in the sand (mud), our 
lord has failed to return; so, O lady wearing lustrous brace- 


lets! Of what avail is thy going into sulks? 


39. sacs Comin agile: Dells 
SGT QAFA LEBDE 4. 
Qowyer Giojšaig. Garam ni QuiqpmuGlsereneu 
„āru phy raršg. 
alavanka néyppa varumpin ravilnta 
karunkura noccip pacuntalai citi 
irumpuna mérkkati koņtār perunkauvai 
ākiņru nammū ravarkku. 


1. 


The farm hands 
Wearing the green foliage 
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Of Nochi on their heads, 
Which yield buds 

Like unto 

The eyes of a crab, 

That blossom later 

Into bunches of black, 
Have brought 

The extending lands 
Under the plough-staff. 
Our lord, his non-return, 
Has become 

The talk of our town. 


2. The cultivators have commenced their ploughing 

of vast land suitable for dry grain, 

Duly wearing the strung leaves of 'nocci' 
which is having black-flower cluster, 

Which have bloomed after bearing the bud, 
like the eye of a crab; 

And so the high calumny of countryside talk 
has arisen in our village about our hero 
(Since he has not returned yet, as promised). 


. The nochi plant has put forth buds, very like the eyes of 
the crab, and yielded clusters of blooms; wearing the green 
nochi leaves, the tillers have begun to plough the vast fields; 
so our village is filled with slander against our lord. 


40. absar Gas) aurgīr surap 
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1. 


Text, Transliteration and Translations 


"The given signs 
Have come. 

But the lord — 

He hasn't come” 

To one pining thus, 
Suffering inwardly, 
AS a medicine 

To cure her dejection, 
The beauteous skies 
Have turned 

Black - 

As the fruits of Eechai palm. 
The forehead 

On the fond maiden 
Revives still, 

As before. 


O, my grumbling lady, thou hast suffered 

that our hero has not yet returned, 
Despite the appearance of signs indicated by him; 
Now, behold the teeming cloud! 
It's getting the black colour 

like that of the dwarf wild date palm 
And it has come as a cure-drug for thy suffering; 
Thy forehead would also get its radiance back 
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(Our hero would now return, since the season has arrived)! 


O tender-hearted lady! The day and hour fixed by our lord 
for his return to us have arrived; you have been grieving at 
the fact that he returns not as a cure for such a malady the 
lovely clouds have become dark in colour like the eechai 


fruits; your forehead will henceforth brighten up. 


SMT HMBUI 
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MUTARKURIPPAKARATI 
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Mutarkurippakarati 
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alavanka néyppa 
araikka liruvaraimér 
ātu makalirin maññai 
ikalunar collaūcic 
imilicai vanam 
ilaiyaru mirnkat tayara 
ella vinaiyun 

énteli lalkuld 
katanīr mukanta 
katdavuka pākatēr 
katunkatir nalkūrak 
kantiran muttan 
karunkatal méynta 
karunkāl varakin 
karunkuyil kaiyara 
karuviļai kanmalar 
kalpayil kanan 
kārccē nikanta 
ciralvay vanappina 
celvan taralvéntic 
cenranan kātalar 
tiruntilāy kātalar 
totiyita vārrā 
nacciyārk kītalu 
nalamiku kārttikai 


ndiicil valava nirampēlap 


pukarmukam pūmip 
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punartaru celvan 
ponkaru ñañkar 
porukatal vannan 
porimān punaitintér 
manniyan fidlattu 
murukiyampēl vdna 
maiyeli lunkan 
vantana ceykuri 
varinirap pātiri 
varaimalka vānañ 
vānēru vānat 
viritirai vellam 
vīrucāl vēntan 
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INTRODUCTION 


Legend has it that an eminent Chēla King by name Chengannan (the 
red-eyed or the furious by nature) waged war against Kanaikkal 
Irumporai, a Chéra king and defeated him at Kalumalam. The victorious 
king had the vanquished ruler thrown behind bars. A poet named 
Poykaiyar of the Chéra kingdom, who was a well-wisher of the 
imprisoned Chéra king, ruminated over a ruse to have his friend released 
from Kutavayil prison. As a social thinker, Poykaiyar was not unaware 
of the fact that even a cat or a dog loves a pat on its back and poor 
human beings will be flat after listening to a few words of praise. Perhaps 
he had the same wavelength of Plutarch who declared in public: “Those 
who are greedy of praise prove that they are poor in merit”. The poet 
made an attempt at singing the glory of the Chdla king whose lands 
were perennially blessed with the ever-flowing river kāviri, a war drum 
that reverberated like thunder, and a chariot with all amenities and 
conveniences. The jewel-adorned broad-chested valorous and undaunted 
king Chēļa too gave ear to everyone of the forty poems of Poet 
Poykaiyar. He was so carried away by the enchanting similes employed 
by the poet that the magnanimous king granted the poet’s wish. Thus 
the court poet had his king released from prison. 

The poems that paved the way for the release of the Chéra King 
are grouped under the title Kalavali Narpatu. The word kalavali is a 
combination of two words: kalam + vali. Two different meanings are 
attributed to the word kalam: 1 battlefield and 2 threshing ground. Vali 
is the ground or path or way. Thus kalavali poems deal either with 
weapons of war and the havocs they are capable of causing in the 
battlefield or with the ploughshare that tills the ground and proves its 
yield on a little elevated place from the ground in the countryside. 

Kalavali Narpatu is a series of pen portraits, each one studded 
with an unusual image of the battlefield. Written in Venpa form, the 
work contains 41 poems and no scholar is ever able to pull out the intruder 
for as the title suggests, there can only be forty. And this is the only one 
among the 18 Kilkkanakku works that belongs to puram (war) poetry. 

Streams and streams of blood forming a river of blood, the elephants 
of the Chara king slaughtered by the mighty warriors of the Chēla king, 
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the fallen elephants appearing like uprooted hills and their cut off trunks 
wriggling like fish while blood from the other part of the trunk dripping 
like precious red stones from a bag make lovely scenes. There is no 
sense of sorrow in the poet’s voice but only joy brimming over as he 
describes the battlefield. He is all praise for the Chdla king and his 
mighty warriors. He speaks highly of their horses that are as good as 
tigers springing on the hills. 

The severed trunks lying under the fallen white royal umbrellas appear 
like the black snake endeavouring to swallow the full moon. Kites soaring 
to the sky with the cut off hands of the soldiers appear as though the 
giant birds were seen with a five headed cobra in their beaks. Elephants 
drifted by the blood current resembled vessels tossed by waves in an 
ocean. And falling elephants touching the ground with their tusks appeared 
like a tiller turning the soil with silver ploughs. 

Literary historians aver that Kalavali Nārpatu belongs to the second 
phase of Tamil War Poetry. The war poems of the Carikam period are 
individual pieces that sang of different kings. The poets of that period 
never sang sO many poems in praise of a single king. But Kalavali 
Nārpatu is different. It sings of the glories of a single king in 41 Venpās. 
The work is in fact the harbinger of a later genre called Parani. 

Poykaiyar gives a gruesome picture of the atrocities of war and the 
havocs it is capable of causing. Mutilated corpses and carcasses, jet 
black crows turning red in colour after having gamboled on the flesh of 
the torn enemy soldiers, the elephants turning completely red — huh! 
Horrible. Yet through his similes the poet makes our heart light. 

Kalavali Nārpatu is the best illustration of the adage — “Pen is 
mightier than the sword.” It was through his poems Poykaiyar melted 
the stony heart of King Chēla and paved way for the release of King 
Chéra. Two mangoes in one shot — that was the result of the poem. 

Nothing is known about the poet Poykaiyar. The Tamil Plutarch, 
Simon Casie Chetty (1859) remains absolutely silent about the poet who 
wrote Kalavali Nārpatu. Some scholars identify him as one of the first 
three Alwars and credits him as the author of pāttu-Iyal. 


KALAVALI NARPATU 


premeyra pòp Geelps Mppsur 
eurressrtoru, GOS sohpipsad — BTERTLOTUIJBBI 
yarus GeveveviTl Gipibur&is rs 
gtu gusa Gasnp2_ib Leres 

sūdur g smg. 


nanfidyi rurra ceruvirku vilntavar 
vanmay kuruti kalirulakkat — tāņmāyntu 
munpaka lellan kulampākip pinpakal 
tupput tukalir kelaum puņanātan 
tappiyā ratta kalattu. 


1. 


In the field of battle 

Where the monarch of the land 

Of vitalizing waters 

Slaughtered his escaping foes, 

The gushing gore 

From the gaping wounds opened with swords 
Of those 

Who thronged in the morn 

Only to fall in the fight 

Slushed under the feet of elephants 
All through the forenoon 
Coagulated into red crystalline dust 
And rose up to the sky 

In the afternoon. 


At the battlefield, where Chengatcholan the red-eyed 
King of the Chola kingdom watered by River 
Cauviri, has killed his enemies, 

The blood which was bleeding by pressing 
of the swords of the warriors 
who having reached at sunrise, 
had died at the Warfield, 
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On being stirred up by the male elephants with their feet 
had turned like macerated slime during the forenoon; 
And in the afternoon, it looks like the particles 
of red-coral, spreading through out the sky. 


3. The Chozha king Senganan of the riverine plains killed 
the erring enemies who had come to the field of battle in 
the morning; the war elephants ploughed with their feet 
the ground whereon gushed the blood from the sword 
wounds of the bodies of the enemy army. The ground be- 
came blood-miry in the morning sun; and in the evening 
the soil-soaked blood now becoming dry and broken was 
blown by the wind into the sky like coral dust. 


2. em ey AmA (yrea6;Gag urnih 8 bu 
Gurg 68kg (978) wor@Gur Qlunrremreqs8) 
arguQuued Quiso Gerngos Cami_QasSip 
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fiatpinu leñciya ñalañcër yānaikkīlp 
põrppi litimuraci nūtupō monkuruti 
kārppeyal peytapir cerkulak kēttukkīl 
nīrttūmpu nirumilva pēnra puņanātan 
ārttama ratta kaļattu. 


1. In the field of battle 
Where the monarch of the land 
Of irrigating waters 
Slaughtered his opponents, 
In the space available in between 
Lay the thundering battle drums 
All uncovered 
And crushed 
Under the weight of elephants 
And the blood collected therein 
Oozed out 
Like the spouting waterways 
Discharging water 
Into a crimson lake 


3. 
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In the rainy season 
After the rainfall. 


At the battlefield, where Chengatcholan the red-eyed 
King of the Chola Kingdom 

watered by River Cauviri, 

has roared and killed his enemies, 

The shining blood is flowering thro the wrappage-less drum 
which roars like thunderbolt and lies 

under the remaining male elephants of the army 
which have fallen on the ground, 

It looks as if the sluices at the bottom of the banks 
of a tank, the water of which gets reddish colour 
After the fall of rain in the rainy season, 

are discharging that reddish water. 


In the battlefield where the king of the riverine regions 
waged uproarious war and killed his enemies, the elephants 
(of the enemy king) fell dead and beneath them, through 
the thundering drums (of victory) with torn and broken 
sides, shining blood flowed out like water gushing out of 
the aqueduct beneath the bund of a red-soiled tank (full 
with water) after the winter rains. 


PYEGH GGA Upšās Sorgeuryg 
Qepseu salps Qaras) Gura 
Leapserer Lorrapp8lesx weGbr Dr-o 
Dop stg wii Seni. 


olukkun kuruti yulakkit talarvar 

ilukkun kalirruk kētūnri yeluvar 
malaikkuran māmuracin malkunir natan 
pilaittārai yatta kaļattu. 


1. 


In the field of battle 

Where the monarch of the land 
Of copious waters, 

Of mammoth drums of war 
Rattling like rain-laden clouds, 
Slaughtered his vanguished foes, 
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Warriors weary 

Wading through the spouting blood 
Fell down 

And struggled to their feet 

Resting on 

The horns of elephants 

While in-swept drew 

The whirling blood tide. 


2. At the battlefield, where Chengatcholan the red-eyed 
King who possesses the royal drums 
which roar like thunder 
and the river-watered Chola kingdom, 
has killed his enemies, 
The warriors who are stirring up the blood 
which is flowing from the bodies of enemies 
and getting collected there 
And who are reeling 
being unable to cross the same, 
Are seen catching the tusks of the deceased elephants, 
as supporting staff and rising up. 


3. In the field of battle where the Chozha king of well wa- 
tered riverine region with the huge drum (of victory) which 
sounded like the thunder of the clouds killed his erring 
opponents, the warriors who got tired by ploughing with 
their feet the blood flowing out of enemies invariably 
wounded and killed, propped themselves up with the bro- 
ken tusks of elephants lying on the blood-miry ground. 
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1. 
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In the field of battle 

Where Sen Kan Chozhan 

Slaughtered the vanquished enemies, 
Smashing the chariots of frightful speed 
And lifting their wheels aloft 

The elephants stood 

Resembling the mountains 

Where the hastening sun retires 

In the lofty skies. 


At the battlefield, where Chengatcholan the red-eyed 
King of the Chola Kingdom, 

has killed his enemies, 

The elephants which destroyed the dreadful chariot, 
have risen up thereafter, carrying its wheel above; 
And it looks like the scene of the mountain reached 
by the Sun, after traversing the vast sky. 


In the battlefield where the king Senganmal killed his enemies, 
the elephants smashing the dreadful, fleet wheeled chari- 
ots, rose with the chariot wheel, on the bodies. This looked like 
the western mountains whereon the setting sun showed itself. 


Gsflacoem Ques Bose Gluiçsueurrtb 
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terikaņai yekkan tirantavā yellam 
kuruti patintunta kākam — uruvilantu 
kukkir puratta ciralvāy cenkanmal 
tappiyā ratta kalattu. 


1. 


In the field of battle 

Where Sen Kan Chozhan 
Slaughtered his escaping foes, 
From out of the wounds 

All opened through 

Piercing arrows and spears of steel 
Gushed gore, 
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Feeding on which 

The crow 

Lost its hue and shape 

Turned scarlet 

Resembling Kukkil's exterior 
And the inside of a Siral's beak. 


2. At the battlefield, where Chengatcholan the red-eyed 
King of the Chola Kingdom, 
has killed his enemies, 
The crows which are bathing in the blood which is flowing out 
from the mouths of all wounds opened 
by choice arrows and lances, 
Have drunk it and thus lost 
their original black complexion 
and got the colour of the nape of crow-pheasant 
And their beaks have also become 
like those of the kingfisher. 


3. In the field of battle when King Senganmal killed his err- 
ing enemies, blood gushed out from the many wounds in- 
flicted in their bodies by choice arrows and spears. The 
crows dipping in and drinking the blood lost their identity 
and emerged with their outer form turned into red-feath- 


ered crow-pheasants with their beaks turned blood-red like 
those of the kingfisher. 


6. prani Dosud Damb Ipis uras 
UBĒGU ups Ops — Qusgion 
wiser MDD sp GGL Asib 
Guguees g1OnDs sm uweh 
Geng As Pemong Lunar Q, ë Arbur 
Gaibseog u seršgi. 


nanar ricaiyum piņampirarika yānai 
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1. 


Text, Transliteration and Translations 


In the field of battle 

Where Sen Kan Chozhan 

Of handsome chest 

Buckled in plated armour 

Pressed with precious gems, 

Of strong and speeding chariot, 
Slaughtered the rival kings, 

Here, there and in all directions fourfold 
Fell to the ground numberless corpses 
Hurled by the elephants 

In heaps and mounds 

As the clear sky space 

When lightning strikes 

And thunders roil 

Huried by winds 

Is strewn with 

Mountains of clouds. 


At the battlefield, where Chengatcholan the red-eyed 
King of the Chola Kingdom 

Who's having an imposing breast, 

wearing ornaments with precious gems inlaid 

And who's having a fast moving and strong chariot, 
has killed his enemies, 

The corpses abounding in all the directions 

and the carcasses of the elephants are getting 

piled up one upon another; 
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It looks as if the thunderbolt which has fallen from the sky 


has displaced the mountains 
and has thrown them away everywhere. 


The Chozha king Senganan of the mighty chest addressed 
with diamond-studded jewels and a fast wheeled mighty 
chariot killed his enemy king in the field of battle. There 
on all sides carcasses abounded and elephants killed were 
found fallen one over the other. The whole scene looked 
as if the clouds thundering from the lovely far-flung sky 
sent down a thunderbolt and broke down high mountains 


and scattered them all round. 
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7. 
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aficanak kunrēykkum yānai yamarulakki 
inku likakkunrē pērrēnruti — cerikaņ 
varivaran minpiralun kāviri natan 
porunarai yatta kaļattu. 


1. 


In the field of battle 

Where the monarch of the land 
Of Cauvery, 

Where the red-eyed fish 

Of frilled fin frisk and play, 
Slaughtered his opponents, 
Elephants 

Smeared in the battle gore 
Resembled blue hillocks 
Turned crimson 

By flamboyant jathilinga buds. 


. In the battlefield, where Chengatcholan the red-eyed 


King of the Chola Kingdom 

Who's ruling the land having River Cauviri, 

where red-eyed murrels with streaks therein 

are flopping and leaping, 

has killed his enemies, 

The elephants which were looking like blue mountains, 
after ravaging at war, 


Are now appearing like the vermilion hills, 
with their reddish colour. 


The Chozha king Sengannan of the Cauvery region where 
red-eyed and striped Varal fish shining roll killed his en- 
emies in the battle field. These elephants resembling dark 
hills fighting a bloody war looked like vermilion hillocks. 
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yānaimēl yānai neritara vānātu 

kannér katuħkanai meymmāyppa — evvāyum 
ennarun kunrir kuriiyinam pēnravē 

pannā ritimuracir pāypuņa nīrnātan 
nannarai yatta kalattu. 


1. In the field of battle 
Where the monarch of the land 
Of fertilizing waters 
That thundered 
Like wardrums in décor 
Slaughtered his opponents, 
Elephants rushed against elephants 
Every pore of their skin 
Pierced through and through 
By arrows 
Leaving wounds 
Resembling the eyes of women. 
The elephants 
Resembled hillocks 
With swarms of little birds. 


2. In the battlefield, where Chengatcholan the red-eyed 
King of the Chola kingdom 
Who's possessing the decorated thundering drum 
and the land where water of River Cauviri is flowing, 
The deadly arrows which look like the eyes of ladies 
are darting in all directions 
Making the elephants fall one upon another 
and covering their bodies fully 
It looks as if the small birds are flocking together 
on innumerable mountains. 


3. The king of the region of the Cauvery in which water 
flowed sounding like well-tuned drum, killed his enemies 
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in the battle ground. There were elephants struck down, 
fell one over another and with the fast flying (lovely la- 
dies') eye-like arrows unintermittently piercing their bod- 
ies all over and so covering them looked like numberless 
hillocks whereon perched flocks of sparrows (little birds). 


GuGevreogā Gpr 988 GopsHr1_ 


arwry Gar pp appar piis 
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méloraik kīlōr kurukik kuraittitta 
kālār cétarra kalarkā lirunkatal 
ūņil curāpiralva pēnra punanatan 
nērārai yatta kalattu. 


1. 


In the field of battle 

Where the king of the land 
Of flowing waters 
Slaughtered the unrighteous, 
The warriors on foot 

From below 

Rushed against 

The horsemen 

High above 

And hacked off the plated legs. 
The severed limbs 

Adorned with ankle-rings 
Twisted and turned 

Like twirling sharks 
Hungering for prey. 


At the battlefield, where Chengatcholan the red-eyed 
King of the Chola Kingdom 

Who's reigning the land where River Cauviri flows, 

has killed his enemies, 

The anklets-wearing legs of warriors of cavalry and elephantry 
have been hewed and cut off along with the leggings 

by the infantry who are fighting from the ground; 

And those severed legs look like the Sharks 
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which are flopping in the big sea, 
without getting any food. 


In the field of battle where the king of the riverine plains 
killed his enemies, the legs wearing anklets of valour and 
the plated leg-wear cut down by foot-soldiers from riders 
on horsebacks rolled in the sea of blood like the hungry 
sharks swimming in the far-flung ocean. 


10. uswa Gurēvauujib urug Geevacurr 
Asref wywmgH sefOGnsvevr — SrA 
Asan GerpibCunrgh Cprrempyd L|esesrrL_ em 
Asur WL- SMSi. 


palkanai yevvāyum pāytalir celkala 
tolki yuyankun kalirellan — tolcirappir 
cevvalan kunrampor rēnrum punanātan 
tevvarai yatta kalattu. 


1. 


In the field of battle 

Where the monarch of the land 
Of vitalizing waters 
Slaughtered his repugnant foes, 
As weapons of every kind 
Flew and pierced 

Every limb, 

The elephants, 

Unable to move, 

Stood motionless 

Like the mountain Meru 

Of ancient fabled fame. 


In the battle-field, where Chengatcholan the red-eyed 
King of the Chola Kingdom, 

watered by River Cauviri, 

has killed his enemies, 

All the elephants having fainted on account of the darting 
Of innumerable arrows over all parts of their bodies 

Are suffering much, without being able to proceed further 
And are tottering; 
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And they thus look like the red Hills 
of age-old fame. 


In the battlefield where the king of the riverine plains killed 
his foes, the elephants with innumerable arrows shooting 
into all parts of their body found themselves unable to move 
forward; so they staggered and suffered greatly. In such a 
condition they looked like the old famed red ochre mounds. 


11. sapujur eyr gy coup Bipser fi 
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olimuraca monkuruti yātit — tolinmatintu 
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marikun malaiyin tiru matirāppērc 
cerikaņmā latta kaļattu. 


1. 


In the field of battle 

Where Sen Kan Chozhan 
Unperturbed in war 
Slaughtered his foes, 

Losing their might 

In the jostling fight 

Men let fall 

The drums of war 

Which 

Half-sunk in the luminous gore 
Lost their native resound 

And mumbled 

Like rain-laden clouds 

When elephants eyeless tumbled against them. 


In the battle-field, where Chengatcholan the red-eyed 
King of the Chola Kingdom 

Who never gets startled in waging wars, 

has killed his enemies, 
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The war drums left behind by the warriors 

who lost their strength, 

Having got immersed in abundant blood, 

Are kicked by the elephants, which after having lost their eyes 
On account of the wounds inflicted by the forces, 

Have left their warfare action; 

And they (the war-drums) are thus resounding as thunder, 
by such kicking. 


3. In the field of battle where the unfaltering fighter 
Senganmal killed his foes, the war drums relinquished in 
the thick of the fight (and ceased to be beaten) by weak- 
ened (wounded) soldiers dipping in the shining blood and 
ceasing to be of service as of old, now killed by blinded 
elephants mumbled. 


12. garš senesmurus Garros) Ouvi 
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ēvāk kanaipaya volki yelilvēlan 
tivayk kuruti yilitalār centalaip 
pūvalan kunram puyarkérra pēnravē 
kāviri nātan katāayk katitākak 
kūtārai yatta kaļattu. 


1. In the field of battle 
Where the king of the land of Cauvery 
Slaughtered the unfriendly foes 
In spiteful speed, 
The handsome elephants 
Grew weak in limbs 
In the endless pouring of arrows; 
And smeared in smirching blood 
Flamboyant 
Resembled 
Hillocks of red rock 
After a drench of rain. 
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2. In the battlefield, where Chengatcholan the red-eyed 
King of the Chola Kingdom where River Cauviri flows, 
Has killed his enemies in guick succession 
By driving his forces, 

As the dynamic elephants having fainted 

On account of incessant piercing of arrows, 

Are pouring down heavy blood of the colour of fire; 
And they look as if the Red Hills having red colour area 
are bathing in the fall of rain. 


3. In the field of battle where the king of the Cauvery region 
killed his enemies making a furious attack with his army, 
the stately elephants continuously pierced by arrows be- 
came enfeebled with fire-like blood flowing down their 
bodies. In such a plight they looked like crimson mounds 
of sand drenched by rain. 


13. doradi Qaras Big uwuh 
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1. In the field of battle 
Where Sen Kan Chozhan 
Of battle-strong 
Fought against and vanguished his foes, 
Warriors 
Lifting up their long sparkling swords 
Well behind 
Their heads and shoulders 
Chopped off 
The trunks of elephants 
Resembling hillocks 
And the severed trunks 
Rolled on the ground 
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Like pythons hit 
By a stroke of lightning. 


In the battle-field, where Chengatcholan the red-eyed 
King of the Chola Kingdom 

Who is renowned for his prowess at war-field, 

Has killed his enemies, 

His warriors had drawn out their long swords 

Of swarming radiance and cut down the trunks 

Of mountain-like elephants; 

And the trunks so butchered are rolling over 

Like the thunder-struck snakes 

Of the mountain. 


In the field of battle where the redoubtable warrior king fought 
and killed his enemies, warriors holding aloft their long 
scintillating swords cut down the mountainous elephants’ 
trunks which dropping on the ground writhed like huge 
snakes on the mountain struck down by a thunderbolt. 
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uaar Genflam eouGunh DeGerrofliu 
Qjeurressr Qaru GHD ujuñla pub yers ssr 
QanmascoT ut 66753). 


kavalankol yānaiyin kaitunikkap pattup 
pavalaū coritaru paipēr rivaloliya 
voncen kuruti yumilum punanātan 
konkarai yatta kalattu. 


1. 


In the field of battle 
Where the king of the land 
Of copious waters 
Slaughtered the foes from Kongu, 
The trunks of elephants 
Used to lift balls of rice 
Now dismembered 
Resembled huge sacks 
Scattering coralline beads 
As scarlet blood 

Strained through them. 
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2. In the battle-field, where Chengatcholan the red-eyed 


King of the Chola Kingdom watered by River Cauvirri, 
Has killed the warriors of Kongu country, 

The elephants which usually take balls of rice, 

Now on getting their trunks cut down, 

Are discharging shining blood, 

Which is like the act of a cobra 

Effusing shining red-coral. 


In the battlefield where the king Senganan of the riverine 
plains killed the Kongars the elephants’ trunks with which 
food was taken were cut down and shinning blood gushed 
out of such severed trunks like corals pouring out of a bag. 


15. Qsreuirener Limuš GOLYGA Gurcreuruļib 
Liga Quwi Neon Np miss — sés 
Aau uira Gorro Geri". 
Herre Qus sorsgy. 


kolyānai pāyak kutaimurukki yevvāyum 
pukkavā yellām pinampirankat — taccan 
vinaipatu palliyir ronrumé cenkat 
cinamal poruta kalattu. 


l. 


In the field of battle 

Where Sen Kan Chozhan 
Of great rage 

Fought against his foes, 
Everywhere 

Fell to pieces 

The flagmasts and umbrellas 
As elephants 

Enraged to killing 

Rushed here and there; 
Carcasses piled and scattered 
In all places 

Resembling 


A carpenter's place of work. 


. In the battle-field, where Chengatcholan 


the indignant red-eyed King of the Chola kingdom, 


16. 
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has killed his enemies, 


As his murderous elephants are breaking 


their royal umbrellas and pouncing on 
in all the directions, 


All the places they have so entered have become 


the places of piles of corpses; 


And they look like the workshops where carpenters 


are engaged in carpentry. 
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In the battlefield where the furious king Senganmal waged 
war, deadly elephants, attacked and destroyed all round the 
royal umbrellas of enemies and in the places where the 
elephants entered (in the fray) corpses lay scattered and the 
whole field looked like the place where carpenters worked. 
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paruma vinamāk katavit terimaravar 

ukki yetutta varavatti nārppañcāk 
kuñcarak kumpattup payvana kunrivarum 
vēnkai yirumpuli ponra punanātan 
véntarai yatta kalattu. 


1. 


In the field of battle 

Where the king of the land 

Of flowing waters 

Slaughtered the rival kings, 
The horses in armored plates 
Driven by the choicest of horsemen 
Neighed in resounding echoes 
And jumped on the heads 

Of elephants fearless 
Resembling 

Tigers of ferocity 

Pouncing on prey 

Among the hills. 
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2. In the battlefield, where Chengatcholan the red-eyed 
King of the Chola Kingdom watered by river Cauviri, 
Has killed his enemy king, 

The destroyers of fine race which are having saddles, 
Being ridden by the warriors of excelling prowess, 
Are raising great tumultuous noise and pouncing on 
The frontal globe of the prehead of elephants 

Which do not get frightened by the said noise; 

It looks like the act of a large tiger 

Which is rushing at a huge mountain. 


3. In the field of war where king Senganmal of the riverine 
plains killed his enemy kings, saddled horses in battle ar- 
ray, ridden by courageous cavalrymen, spring on the fore- 
head of elephants which are unmoved by the great uproar 
raised by warriors with gusto. Such action of the steeds 
looked like the large striped tiger springing on a rock. 
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Grppelunta ūātpinu lālā letirttotit 

takki yeritara viltaru monkuruti 
kārttikaic cārrir kalivilakkup pēnranavē 
porkkotit tanaip porupuna nīrnātan 
ārttama ratta kaļattu. 


1. In the field of battle 
Where the king 
Of an army of flag-marchers, 
And of a land 
Of waters embattling with the banks, 
Slaughtered his arrogant foes; 
In that resounding field 
Warrior against warrior 
Dashed and ran, 
Attacked and threw 
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Their weapons, 

The ample blood 
Shed shone 

Like very many lamps 
On karthigai festival. 


2. At the battlefield, where Chengatcholan the red-eyed King 
Of the Chola kingdom who is having a mighty army 
with the war-flag on its van 
And who's having a river-watered kingdom 
With River Cauviri of dashing waves, 

Has roared and killed his enemies, 

The shining blood is flowing down 

From the wounded warriors on both sides 

Who're moving towards and attacking one another 

By throwing missiles in the tumultuous battle; 

It's looking like the scene of a large number of earthen lamps 
Which every house is beautifully lit with, 

On the full moon day of Karthikai month 


3. Chozhan Senganan, the possessor of a war-flag and ruler 
of the land where the waters of the river Kaveri beat against 
the banks, wages war with great uproar and kills many an 
enemy in the field of battle. In such a noisy battlefield 
soldier dashes against soldier and throws the javelin, in 
consequence whereof, the shining blood that gushes down 
from the warriors resembles the many glowing lamps lit 
during the Karthigai festival. 


18. pais sgn Ador CurGenigin 
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1. 


In the field of battle 

Where the youthful Sen Kan Chozhan 
Of sword that handsomely fits 

The easily identifiable sheath 
Slaughtered his angering foes, 

The swift current of blood 

Swept away the corpses 

Resembling 

The waves of the wide sea 

And the swirling vessels in tide. 


At the battlefield, where Chengatcholan the red-eyed 
King of the Chola Kingdom 

Who possesses the bright sword which occupies 

The interior space of the ornamental scabbard 

And who is wearing the garland of blossomed flowers, 
Has killed his enemies who have enraged him, 

The blood-flood is dragging along 

The heap of corpses in all the directions, 

Like the waves in the sea which is vast in extent, 

Are dragging boats with persons therein. 


. In the field of battle where the king Sengannan bearing a 


Shining sword in the scabbard and wearing a loosening 
garland (round his neck) killed his enemies who infuriated 
him, the heaps of corpses were tossed about by waves of 
blood as boats by billows in the deep sea. 
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itaimaruppin vitterinta vekkankan mūlkik 
kutaimaņi kanvarat tērri — nataimelintu 
mukkētta ponra kalirellā nīrnātan 
pukkama ratta kalattu. i 


1. 


In the field of battle 
Where the king of the land 
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Of copiously flowing waters 
Fought in person and slew his foes, 
The piercing steel 

Sank deeply into the flesh 

In between the two horns 

Leaving only its handle in sight. 
The elephant 

Unable to move or sink 

Seemed to have grown 

Three horns. 


2. In the battlefield, where Chengatcholan the red-eyed 
King of the Chola Kingdom watered by river Cauviri, 
Has entered and killed his enemies, 

With the spear flung at the middle of the tusks, 
The shaft of the spear being thrust in the tusks 
And its handle alone being sighted, 

All the elephants so seen faltering are looking 
As if they're having three tusks. 


3. In the battlefield where the king of the riverine plains en- 
tering killed his enemies, the javelins aimed and thrown 
between the tusks of elephants pierced to the depth of the 
extreme joint which was visible. The javelins thus sticking 
up between the tusks of elephants looked as if the animals 
which now appeared greatly weakened had three tusks in- 
stead of two! 
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1. In the field of battle 


Where the king of the land 
Of flowing waters 
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Slew his opposing foes, 

The vultures 

Flapping their feathers 

Under the two wings 

Gorged at the corpses 

Drenched in gore; 

The spectacle and sound 
Resembling 

A musician and his small drum 
And the perfectly rhythmic beats. 


In the battlefield, where Chengatcholan the red-eyed 
King of the chola kingdom watered by river Cauviri, 
Has killed his enemies, 

The scene of vultures spreading their wings 


And seizing the corpses from which blood is flowing out, 


Appears as if one who is trying to set tune 
His drum which raises no tremolo. 


In the battlefield where the king of the riverine plains killed 
his enemies, the eagles spreading the roots of their wings 
wide and clawing the bloody corpses looked like a person 


setting right the drums lacking the proper tune. 
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inaivé lelinmarumat tinkappun kūrntu 
kanaiyalaik kolkiya yānai-tunaiyilavāyt 
tolvali yārrit tulankinavāy mella 
nilarikāl kavaru malaipēnra cenkat 
ciņamāl poruta kaļattu. 


1. 


In the battlefield 

Where Sen Kan Chozhan 
Of great fury 

Fought and slew, 
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The entwined spears 

Penetrated deep 

Into their breasts; 

And the elephants 

Grown weak in limbs 

By the shifting steel 

With no drivers to guide 

Shorn of their strength 

Shivered and fell 

Grasping the land with their legs 
Sinking in the land with their legs 
Sinking in slow degrees 

As mountains slide 

Flattened to the ground. 


2. In the battlefield, where Chengatcholan the red-eyed 
King of the Chola kingdom, has waged war, 
The elephants which have excessive wounds 
On account of the brace spears going deep 
Into their beautiful breasts, 
And have got fainted by the distress 
Caused by the infliction of arrows, 
Are now derelicts which have lost 
Their earlier strength and are now drooping; 
They thus look like mountains which are grasping 
The land with their legs. 


3. In the field of battle where the king Senganmal waged war, 
well-fitted out javelin's piercing their strong breasts and 
wounding them deeply, and greatly staggered by the fast 
flying arrows, the elephants losing their riders and losing 
their wonted strength trembling collapsed on the ground, 
looking like mountains, grasping the earth with their legs. 
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irunilañ cērnta kutaikkil varinutal 
ātiyal yānait tatakkai yoliruval 

Ētā maravar tunippat tuņintavai 

kētuko lonmatiyai nakkumpām pokkumē 
pata ritimuracir pāypuna nīrnātan 
kūtārai yatta kaļattu. 


1. In the field of battle 
Where the king of the land of copious waters 
Of battle drums 
Resounding like thunder 
Slaughtered his envious foes 
As warriors 
Who never showed their back to the field 
Hacked and whacked, 
The swaying trunks of victorious elephants 
Of ash-lined foreheads now dismembered 
Writhed in the field under the white umbrellas 
Resembling the dark serpent 
That swallows 
The white shining moon. 


2. At the battlefield, where Chengatcholan the red-eyed 
King of the Chola kingdom 
Who possesses the royal drum 
Which is like roaring thunder 
And the River Cauviri which has flowing waters, 
Has killed his enemies, 
His warriors who are holding glittering swords 
And who would never show their back in defeat, 
Have cut off the long trunks of victorious elephants 
Having streaks on the foreheads; 
And the trunks so severed and which are now 
Lying near the royal umbrellas 
Which have fallen on earth, 


Look like the snakes which touch the brilliant moon 
Which has a cusp. 


In the battlefield where the king of the plains where rivers 
flow, the possessor of drums sounding like great thunder, 
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killed his enemies, unfleeing warriors with flashing swords 
cut down the long trunks of victorious elephants with striped 
foreheads. The trunks so cut down looking like the snake 
licking full moon (the earth's shadow darkening the full 
moon) lay by the side of the royal white umbrellas knocked 
down in the field. 
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erri vayava reriya nutalpiļantu 
neyttērp punalu nivantakalir rutampu 
cekkarkēl vānir karunkonmup ponravé 
korravēr rānaik kotittintērc cempiyan 
cerrārai yatta kaļattu. 


1. 


In the battlefield 

Where Sen Kan Chozhan 

Of an army of victorious spears, 
And of chariots 

Strongly built and flagged, 
Slew his opposing foes, 

The dead carcasses of elephants 
On which the warriors tumbled 
Their foreheads blown 

And sunk in the fury and mire 
Of blood 

Resembled 

Black clouds in a scarlet sky. 


In the battlefield, where Chengatcholan the red-eyed 
King of the Chola kingdom 

Who possesses a victorious force of spearmen 

And a strong chariot which has a tremulous standard, 
Has killed his enemies, 

The bodies of the elephants over which the blood is flowing 
On account of breaking of their foreheads 
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By throwing of arms by the warriors, 
Look like the black clouds on the red-sky. 


3. In the battlefield where the Chozha king Senganan, the 
owner of a victorious spear-borne army and a flagged strong 
chariot, killed his enemies, the bodies of elephants whose 
foreheads were split by weapons of war aimed against them 
by warriors dipping and floating in the pool of blood, 
looked like black clouds in a red-hued sky. 
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tintOn marava reriyat ticaitorum 

paintalai pārir puralpavai — nankenaittum 
pennaiyan tēttam peruvali pukkarré 
kaņņār kamalteriyar kāviri nīrnātan 
naņņārai yatta kalattu. 


1. In the field of battle 
Where the king of the land of Cauvery, 
Of fragrant and eye-filling garlands, 
Slew his unfriendly foes; 
Thrown by warriors 
Strong and broad-shouldered, 
In all directions, 
Rolled in mud 
The greenish-brown heads; 
And as these grew in number 
Resembled 
A typhoon in a palm grove. 


In the battlefield, where Chengatcholan the red-eyed 
King of the Chola kingdom having River Cauviri, 
Who is wearing fragrant garland 

Which is so pleasing to the eyes, 

Has killed his enemies, 


Text, Transliteration and Translations 173 


The black-haired heads of the enemies are tumbling 
O'er the ground in all the directions 

On account of throwing of swords by his warriors 
Who're having strong shoulders; 

And they look like the rolling over of palmyra fruits 
On account of the entry and blowing of gale 

In palmyra grove. 


In the battlefield where the king of the Cauvery region 
wearing lovely sweet-smelling garlands killed his enemies, 
because of the sword cuts by strong-shouldered warriors' 
black heads (cut down) rolled on the ground on all sides 
and looked as if a violent storm blew over a palmyra grove 
(knocking down the black fruits and rotling them all round). 
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malaikalarkap pāyu malaipē nilaikollak 
kuñcaram payak kotiyeluntu — ponkupu 
vanan tutaippana pēnra punanātan 
mēvārai yatta kalattu. 


1. 


In the field of battle 
Where the king of the land 
Of copious waters 

Slew the advancing foes, 
Elephants standing firm 
Uprooted other elephants 
Like mountains uprooting mountains 
And the flags afluttering 
Flew up and furled 

As if 

Cleansing the skies. 


In the battlefield, where Chengatcholan the red-eyed 
King of the Chola kingdom watered by River Cauviri, 
Has killed his enemies, 
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As the elephants are firmly pouncing I I 
Like the act of mountains which strike against mountains 
And nonplus them, 7 

The standards tied on their heads are rising up, 

and waving, as if they are sweeping the sky. 


3. In the field of battle where the king of the riverine plains 
killed his enemies, like mountain strangling a mountain 
shatteringly, elephants with their rear legs firmly rooted 
sprang on the enemy elephants and when they did so, the 
ensigns housed on their backs rose high and flapped as if 
they brushed the very skies! 
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evvāyu moti vayavar tunittitta 

kaivāyir kontelunta ceficevip puncēval 
aivāy vayanākan kavvi vicumpivarufi 
cevvā yuvanattir ronrum puņanātan 
tevvarai yatta kalattu. 


1. In the field of battle 
Where the king of the land 
Of flowing waters 
Slaughtered his repugnant enemies 
Rushing everywhere 
Warriors 
Hacked and struck, 
And the red-eared male kite 
Snatching in its beak 
A hewn hand dismembered, 
Winged aloft 
Resembling 
The Brahmin-kite 
Whirling in the sky 
Snatching a five-headed Serpent 
In its claws and beak. 
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2. In the battle-field, where Changatcholan the red-eyed 
King of the Chola kingdom watered by River Cauviri, 
Has killed his enemies, 

The tawny kites which are having reddish ears, 

Are seizing by their mouths 

The hands slain by the warriors 

Who are running here and there, 

Are raising on high; 

They look as if the white-headed kites which are having 
Reddish mouths and are flying high in the sky, 

Are seizing the mighty 

Five-mouthed snakes. 


3. In the field of war where the king Senganan of the riverine 
plains killed his enemies the red-eared male kites rose in 
the air holding in their mouths enemy warriors’ hands, 
which, the Chozha soldiers rushing in on all sides cut down; 
the scene resembled a red-mouthed brahmin kite flying in 
the sky holding the mighty five-mouthed snake in its mouth. 
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ceñcērrut celyānai ciri mitittalāl 
oncen kurutikal tokkinti niņravai 
pūvir viyanramitāp ponra punanātan 
mēvārai yatta kaļattu. 


1. In the field of battle 
Where the king of the land 
Of copious waters 
Slew the advancing foes, 
The rushing elephants 
Infuriated 
Trampled under their feet 
The mire of blood; 

And in the holes 
Collected 
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Pools of shining scarlet blood 
Resembling 
A water tank of flaming flowers. 


2. At the battle-field, where Chengatcholan the red-eyed 
King of the Chola kingdom watered by River Cauviri, 
Has killed his enemies, 

The shining and reddish blood is getting collected 
At the cavities created 

By the treading of the infuriated elephants 

Which are walking in the mud mired by bloodshed; 
It looks like a water pot which is 

Replete with reddish flowers. 


3. In the battlefield when the king Senganan of the riverine 
plains killed his foes, the passing elephants violently tread- 
ing the blood-miry ground, blood collected in pools, in 
the footprints and the blood so collected in the pits re- 
sembled red flowers in large wide vessels. 


28. gr wpa Gabs DSC AFSAL 
Geo. urari Ooi rN 
Gsi_ag$@or LÒD sL Sans G)srressr kr mig. 
Bsosramis syns Cary vpuevriēgē 
STT. Bref Ó Cores Ljeoresrri esr 
DOTTO LL ETES. 


Otā marava ruruttu matancerukkip 
pītutai vālār pirankiya fātpinut 
kētakattē tarra tatakkai kontoti 
ikalanvāyt turriya torra mayalārkkuk 
kaņnāti kāņpārir rēnrum punandtan 
naņņārai yatta kaļattu. 


1. In the field of battle 
Where the king of the land 
Of flowing waters 
Slew the unfriendly foes, 
Warriors who never ran away from the field 


Frowned big in pride and valour fought, 
Their swords of glory 
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Held aloft; 

And the long hands 

Still clutching the shield 

Rolled on the ground. 

The night-prowlers 

With these limbs in their fearful jaws 
Looked at strangers 

Through their rolling eyes 
Resembling beads of glass. 


2. In the battie-field, where Chengatcholan the red-eyed 
King of the Chola Kingdom watered by river Cauviri, 
Has killed his enemies, 

The scene of jackals seizing by their mouth 

And running away with the large hands of warriors 
Which have fallen, being cut off along with buckler, 

At the said battlefield, : 

Where those warriors who never showed their back in defeat 
And who are carrying swords of victorious greatness 
Are fighting vigorously and getting exhilarated pride, 
Does appear to those who stand nearby 

as those who see themselves in the mirror. 


3. In the field of war where the king Senganan of the riverine 
plains killed his enemies, the unfleeing warriors furiously 
and with gusto fought holding in their hands their renowned 
swords. In such a battle, the jackals ran away holding in 
their mouths the enemy soldier's hand with the shield 
therein cut down. For the onlookers it looked as if people 
were looking at mirrors! 
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30. 


1. 


In the field of battle 
Where Sen Kan Chozhan 
Of great fury 

Fought and slew, 

Like unto peacocks 
Running helter shelter 

In packs and shoals 
Frightened 

By the increasing speed of wind 
In a dark crowded grove 
So did 

The women 

Who lost their men 

Run helter-skelter 

Weep and wail 

In all directions fourfold. 


In the battlefield, where Changatcholan 

the king of the Chola kingdom 

who's having reddish eyes and wrath, 

has fought with his enemies, 

Those women who've lost their husbands 

are weeping aloud in all the directions 

Like groups of peacocks which are running severally, 
getting afraid of the blowing of cold biting wind 

o'er the garden which has trees of fragrant flowers. 


In the field of battle where the furious Chozha king with bloody 
eyes waged war, like the flock of peacocks that scared runs about 
severally in a dense grove when a tempest rages, the women who 
lost their husbands raised a wail on all sides, running about. 
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atankārai yatta kaļattu. 
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1. In the field of battle 
Where Sen Kan Chozhan 
Of leonine 
Strength, valour and fury 
Slaughtered the recalcitrant foes, 
Like unto the flood 
That uproots mountains 
And rolls them on 
So did 
The expanding flood 
Of shining grisly gore 
Roll in its course 
The slain elephants. 


2. In the battlefield, where Changatcholan the red-eyed 
King of the Chola kingdom, 
Who has imposing shoulders and breast 
And renowned for untumbled bravery 
Has killed his enemies, who are raging in wrath, 
The bright blood-flood which is widespread like the water- 
flood 
Which uproots the mountains, 
Throws them, making them roll and tumble, 
Is dragging the slain elephants 
Along with it. 


3. In the field of war where the red-eyed furious Senganan of un- 
flinching valour killed his foes, like the flooding water dashing 
against the rocks and rolling down the huge boulders, the vast 
shinning flood of blood dragged the dead elephants along. 
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1. In the field of battle 
Where the king of the land 
Of copious waters 
Slew his dissenting foes, 
As the warriors 
Who never ran away from the field 
Aimed their weapons, 
The killing elephants of uplifted horns, 
Their foreheads blown, 
And their heads 
Covered in plated gear 
Shone like streaks 
Of lightning. 


2. In the battlefield, where Chengatcholan the red-eyed 
King of the Chola Kingdom watered by river Cauviri, 
Has killed his enemies, 

The imposing frontlet tied o'er frontal globe 

Of the killing elephants which get their foreheads 
Cleaved by the throwing of spears by warriors 
Who never show their back in defeat in war, 
Looks like gleaming streak of lightning 

Running thro' dark clouds. 


3. In the field of battle where the king of the riverine plains 
killed his enemies, the lovely golden plate on the fore- 
heads of the deadly elephants whose foreheads were split 
by the unfleeing warriors throwing their javelins at them 
resembled lightnings (in the sable clouds). 
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1. In the field of battle 
Where the king of the land 
Of copious rivers 
Never turning dry or proving false 
Embattled the banks; 
Where the king 
Of the garland of flowers 
And of victorious drums 
Slaughtered the jealous enemies, 
The goodly earth 
Of blemishless beauty 
Covered in a blanket red 
Turned crimson herself. 


2. In the battlefield, where Chengatcholan the red-eyed 
King of the Chola kingdom, who wears a garland 
Of fragrant flowers which don't wither, 
Possesses the Royal Drum of war, which is ever-beaten 
In token of victory and who is having River Cauviri, 
Water of which does not dry up at all 
But dashes against the shores, 
Has killed his furious enemies, 
Lady Earth who has a spotless body 
Of fertile elegance 
Has tuned red in colour as if she put on a red garment, 
On account of the blood 
Flowing out of warriors’ fight. 


3. In the field of war, the flower-garlanded king, possessing 
the drum of victory and lord of the region where the pe- 
rennial waters of the Cauvery dash against the banks, killed 
his enemies. There Dame Earth of flawless beauty became 
red-hued as if she drew a red mantle over her body. 
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poykai yutaintu punalpāynta vāyellā 
neyta litaiyitai valai piralvanapēl 
aitilan kekki naviroļivā tāyinavē 
koycuvan māvir kotittiņtērc cempiyan 
tevvarai yatta kaļattu. 


1. In the field of battle 
Where Sen Kan Chozhan 
Of strong chariot and fluttering flag 
Drawn by well-kempt horses 
Slew his hateful enemies, 
The spectacle 
Of handsome steel spearheads 
Flashing now and then 
Among long swords 
Shining bright 
Resembled 
A lake of broken bunds 
With stagnant pools of water 
Collected everywhere 
And the neithal flowers in bloom 
And in between 
The frisking and gamboling Valai fish. 


2. In the battlefield, where Chengatcholan the red-eyed 
King of the Chola kingdom, who has 
royal horse with sheared mane 
and a strong chariot with his standard tied to it, 
has killed his enemies, 
The glittering swords are flying along 
with beautiful gleaming lances 
Like the scabbard-fish flopping every now and then 
thro’ the fingers of water-lily flowers all o'er the places, 
Where the water had gushed out from the buttress 
of the bund of a tank which got breached. 


In the field of battle where the Chozha king Senganan, the 
possessor of horses with trimmed manes and mighty chari- 
ots killed his enemies, like the valai fish swimming and 
rolling along amidst the neithal blooms blowing in the (red) 
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waters that have flooded all round with the bund of the 
tank giving way, attractive javelins and flashing swords 
rolled along (in the moving flood of blood). 
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inariya ñatpinu lérrelunta maintar 
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1. 


In the field of battle 

Where Sen Kan Chozhan 

Of greenish brown plated breast 
Fought and slew, 

In the thickening field 

Valiant warriors 

Rose up, in all their might 
Aimed and threw 

Spears of shining steel 

And wounded, 

Fell to the ground 

And the pack of vixen 

As they grabbed at the intestines 
In their mouth and ran 
Resembled 

Hounds in tethering chains. 


At the battlefield, where Chengatcholan the red-eyed 
King of the Chola kingdom, who wears ornaments 
Made of fine gold in the shape of foil the thin flap, 
Has killed his enemies, 

The jackal is seizing by its mouth and dragging away, 
The bowels which have been falling o'er the ground 
By the throwing of shining lances by his warriors 


184 Kalavali Nārpatu 


Who proceeded against their enemies 
In the dense and continuous fight; 
And it resembles the scene of a wolf 
Which is chained, and tied to a pillar 
Being dragged away. 


3. Inthe battlefield where the Chozha king wearing thick-set lovely 
omaments, fought and killed (his foes), in the thick of the fight 
warriors rose with fury and threw the javelins in consequence 
of which the bowels of enemy soldiers protruded and the foxes 
taking hold of them in their mouths tugged at them. This looked 
like the hunting dogs tethered to pillars (tugging at the chain). 
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1. In the field of battle 
Where the king of īhe land 
Of overflowing, 
Bund-breaking Cauvery fought and slew, 
Felled with their kings 
The armoured elephants as well 
Bathed in a shower of spears, 
Resembling 
Mountains of red-rock 
And the lion in its peaky haunts 
Both giving way to strokes 
Of lightning and thunder 
And sliding to the level ground. 


At the battlefield, where Chengatcholan the red-eyed 
King of the Chola kingdom watered by River Cauviri 
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Which is abound and flowing ruining the bunds, 

Has killed his enemies, 

The state elephants of his enemy have fallen dead 

Along with their kings, with the spears of victorious fame 
Of the Chola king piercing their bodies; 

It looks as if the guileless mountain is getting trembled 
And falling along with lion on its peak, 

On account of thunder. 


The renowned javelins thrown by the king of the region of 
the bank-breaking Cauvery, piercing the royal elephants 
with the royal rides on the back collapsed on the ground. 
This looked like the red hills with the lions on them break- 
ing to pieces at the fall of a thunderbolt. 
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1. In the field of battle 
Where the monarch of the land 
Of copious waters 
Slaughtered his advancing foes, 
On that fateful day 
When the lord of the land of Cauvery 
Captured kazhumalam 
The umbrellas of rivaling kings 
Trampled by horses 
Were strewn upside down 
Like the mushroom 
Upturned under the feet 
Of pasturing kine. 
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Oh! Oh! How very similar 
Was the spectacle! 


2. At the battlefield, where Changatcholan the red-eyed 
King of the Chola kingdom watered by River Cauviri, 
Has killed his enemies, 

On the day of his capture of Kazhumalam town of the 
Chera kingdom, 

The royal umbrellas of his enemies are getting turned 
Upside down on account of kicking by his horses, 
And they look like the mushrooms being kicked 

By the herd of cows; 

Yes, the simile has become very apt and consistent 
Without any contrast. 


3. On the day when the king of the Cauvery region (the Chozha 
king) annexed the place called Kazhumalam, killing his 
enemies in the field of battle, the (royal) umbrellas of his 
enemies that had been kicked up by the (war) horses topsy- 
turvy looked like the mushrooms kicked up by the (graz- 
ing) cows. O, this comparison without flaw suits the scene! 
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1. In the field of battle 
Where the king of the land 
Of copious waters 
Slew his hateful foes, 


The corpses of kings 
Shedding 


A flood of blood 
In all directions 
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Were swept in the tide 

The horned elephants 

The battle drums, 

And the pearls 

Resembling 

A vast ocean and a fleet of ships. 


2. At the battlefield, where Chengatcholan the red-eyed 
King of the Chola Kingdom watered by River Cauviri, 
Has killed his enemies, 

The flood of blood shed by the corpses of dead kings 
On the opposite side, is dragging along 

In all the directions, 

The elephants which are wearing 

Pearl-stitched ornamental cloth on their faces, 

Are having long tusks and carrying their royal drums 
O'er them and which are since dead; 

The flood of blood looks like an ocean 

And the dead elephants like the ships 

Sailing on it. 


3. In the field of war where the king of the riverine plains 
killed his enemies, the blood gushing out of the bodies of 
kings, dragged along in the current all round the war drums, 
and the fallen elephants with pearl bearing tusks. This looked 
like the wavy sea with the ships moving on the waves. 
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1. In the field of battle 
Where Sen Kan Chozhan 
Of war renown 
And a valiant chest 
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Bejewelled in gold, 

And of ring-adorned ankles, 
Slew his enemies, 

The bull-necked 
Elephants huge, 

Several of them 

Sorely wounded 

Rolled on the ground 
Like pythons 

Caught in a stroke 

Of lightning and thunder. 


2. In the battlefield, where Chengatcholan the red-eyed 
King of the Chola kingdom 
Who is renowned for his prowess at war, 
Having a wide breast, wearing gold necklace over it 
And having his ankles with anklets strung around them, 
Has killed his enemies, 
A number of elephants which have cushions 
On their necks and have large-naped necks, 
Are tumbling over an account 
Of the excessive wounds inflicted 
On them by his armed forces, 
Like the snakes which are scared away, 
By the noise of thunder. 


3. In the battlefield where the Chozha king of valour wearing 
gold chains on his bosom and anklets of valour on his legs 
killed his enemies, many decorated big elephants deeply 


wounded rolled on the ground and wriggled like (huge) 
snakes struck down by a thunderbolt. 
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1. In the field of battle 
Where the king of the land 
Of flowing waters 
Vanquished his foe, 

The king of Vanchi, 
Struggling to their feet 
The warriors stayed on; 
Their legs caught 

In the mire and the mud 
And the white umbrellas 
Their stems broken 

Lay aslant and sunk 
Taking in 

The strewn pieces of flesh 
Resembling 

A crimson earth 

Of crushed Banyan fruits. 


2. In the battlefield, where Chengatcholan the red-eyed 


King of the Chola kingdom watered by River Cauviri, 
Has killed Cheraman kanaikkaal Irumporai, 

the Chera king who ruled o'er the Chera kingdom, 

from his capital town ‘vanchi’, 

The white royal umbrella is unable to proceed 

on account of the fetters, caused by the crowding warriors, 
Since its poles are getting torn off at the war; 

And it looks like a salver into which 

the paste of red-cotton is poured. 


3. In the battlefield where the king of the riverine plain killed 


the king of Vanchi, in the thick of the flight where warriors 
of unflinching valour crowding participated, the royal white 
umbrellas with their handles plucked away and filled with 
red flesh looked like vessels filled with red-cotton juice. 
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velliven naficilan fidla muluvanapdl 
ellak kaliru nilaficérnta — palvér 
panaimulanku pērttānaic cenkat cinamal 
kaņaimāri peyta kalattu. 


1. In the field of battle 
Where Sen kan Chozhan 
Of implacable rage, 
And of an army 
Of long-resounding battle drums, 
Shot a shower of arrows, 
It appeared 
As if 
The elephants all 
Tethered to silver shares shining 
Ploughed the entire field. 


2. At the battlefield, where Chengatcholan the red-eyed 
King of the Chola kingdom who has a pile of spears 
And a fighting army, along with the royal drum 
Which makes loud sound, 

Has thrown his arrows like rain-fall 

On his enemies, 

All the elephants which have long trunks are stooping 
Out of shame, towards the earth; 

And it looks as if they are ploughing the land 

With the ploughs made of silver. 


In the battlefield where the furious Chozha king Senganan 
possessed spears galore and an army with the drum of vic- 
tory showered arrows, the male elephants with their tusks 
ploughing up the land collapsed on the ground. This looked 
like the ploughing of the land with white silver ploughs. 
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vēnirat tirika vayavarā léruntu 
kānilar kollāk kalarikic cevicāyttu 
mānilan kūru maraikētpa pēnravē 
pata ritimuracir pāypuna nīrnātan 
kūtārai yatta kalattu. 


1. 


In the field of battle 

Where the king of the land 

Of copious waters flowing, 

Of thundering drums resounding, 
Slaughtered his opposing enemies, 
Pierced in the breast 

With spears thrown 

By doughty warriors, 

The elephants 

Unable to stand 

Rolled on their sides 

Resting on their ears 

As if they were listening 

To the sacred truths 

Taught 

By Mother Earth. 


In the battlefield, where Chengatcholan the red-eyed 
King of the Chola kingdom 

watered by the flowing waters of River Cauviri, 
Who has war-drum roaring like thunderbolt, 

has killed his enemies, 

The elephants with the piercing spears transfixed 
by the warriors into their breasts, 

being unable to set their feet firmly on the ground, 
Are lying and inkling their ears 

on one side in decumbence; 

It looks as if they hear the esoteric teaching 
imparted by the Goddess of Earth. 
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The javelins thrown by the warriors piercing their bodies, 
the elephants, getting stunned and unsteady in the legs fall 
to the ground, with their ears close to the earth. It looks as 
though they are listening to the hidden truths that Maiden 


Earth whispers into their ears! 
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do uvama nuralvinri 
ota marava 

ētā maravareriya 
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nānār ricaiyum 
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A GLOSSARY OF CULTURE SPECIFIC TERMS 


(Prepared by Prof. N. Murugaiyan) 


This glossary covers the culture specific terms found in the works, namely, 
Inna Nārpatu (IN), Iniyavai Nārpatu (Ini N), Kārnārpatu (KN) and Kaļavaļi 
Nārpatu (Kaļa N). The abbreviations indicated within brackets are used along 
with the verse numbers for enabling the users” easy identification of the verses 
in the four different works. 


aimpālār 


aimpālāy 
aitu ilariku 


aivāya vētkai 


alavankaņ 
amarputaiyār 


ampi 
aficanak kunru 
éykkum 


ankanvicumpin 


antanar 


aracu uva 


Women who have dressed their hair in five modes or 
pleats IN 14 


By the five modes of dressing a woman’s hair KN 11 
Appearing handsome Kala N 33 
The five types of desire emanating from senses 


connected with the body, mouth, eyes, nose and ears 
Ini N 25 


The eyes of the male crab KN 39 
Those who have the companionship Ini N 9 
Wooden boats Kala N 37 


Appearing like the blue hills Kala N 7 


The vast spaced picturesque sky. These words are 
found in one of the most memorable lines of the 
work atikaņ vicumpin akal nila which means ‘the 
full moon in the picturesque sky’ Ini N 9 


Brahman. But the word refers to those who are known 
for their graciousness or to those who chant the 
Vedas. The following lines from Tirumular’s 
Tirumantiram refer to the same meaning : antanmai 
pinta arumarai yantattuc cintaicey yantanar Ini N 7 
The royal elephant with a frontlet. The Tamil 
Lexicon describes it as follows: with its four legs, 
sexual organ, trunk and tail touching the ground, 
with white toe-nails, seven cubits in height, nine 
cubits long and thirteen cubits in circumference, with 
the fore part of the body Kala N 35 
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ariman 6tu 
artta 


arttu 
atarcenru 


atérparuti 


atta kalattu 


āvētu ponnital 


avvittu 


cakkarattānai 


calam 
calavarai 
cāru 


cattiyān 


cekkar 
celcutar 
celkalākātu 
cēņ 


cenkaņmāl 


ceral 
cerrankolal 
cértal 

cevval kunram 
ceyyatu 
ciraiyil 

ciral 


cirrāļutaiyān 


A hunting dog used for tracking lions Kaļa N 35 
One who got married IN 2 


Raising a warrior’s shout of triumph, joy, valor or 
defiance Kala N 2 


Going round villages and towns asking for alms Ini 
N il 


That chariot’s wheel Kala N 4 


A battlefield in which the king destroyed or killed 
enemies to conquer or subdue them, the term 
atukalam means Field of Battle Kala N 1 


Gifting gold in addition to a cow to a Brahman. This 
is considered to be the First Type of gift. Ini N 23 
Bending one’s mind Ini N 36 

The wheel-weapon wielding Vishnu, the husband of 
the goddess of Earth IN 1 

Obstinacy Ini N 20 

Deceitful person Ini N 20 

Festival Kala N 17 

The Lance armed God Muruga, the younger son of 
Siva and the lord of hilly regions IN 1 

Reddish in color Kala N 23 

Moving sun Kala N 4 

Unable to move Kala N 10 

Sky, distance, remoteness KN 31 


Mal is one of the names of the Cholas as they are the 
descendents of Vishnu or Thirumal. Kala N 4 


Getting angry or enraged IN 4 
Getting angry IN 37 

Constantly thinking about Ini N 1 
Red hill Kala N 10 

Covered with a red carpet Kala N 32 
Fenceless or without enclosure IN 5 
Kingfisher KN 36 


Those who have young soldiers under their control 
Ini N 38 


cétu 


curam 
curampētal 
ekkam 

elil tai 
elili 
ellippolutu 
émamil 


en ariyā māntar 


enilan 
ērkkati 


eruttu 


eruvai 

ēvatu 

evvam 

ikalan 
ilankilaimat 
ilukkutal 
inkulikam kunru 


intin 
irunkan mū 


itankaliydlar 


itumpai 
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Sandal, cdtu is the contracted form of cuvatu. Kala N 
9 


Jungle KN 29 

Getting into the forest IN 12 

Spears Kala N 5 

A beautiful frontlet for elephants Kala N 31 
Cloud KN 37 

At night Ini N 34 


Unguarded or defenseless, with no fortified wall of 
protection for the safety of those who are within the 
enclosed fence IN 24 


Those who are not familiar with books on astrology 
IN 31 
One who has not mastered arithmetic IN 16 


At the beginning of an agricultural season farmers 
get together to plough for the first time in the season 
on an auspicious day with appropriate ceremonies. 
This is also known as ponnér (golden ploughshare) 
or nallér (good ploughshare)KN 39 


The navel, the back of the neck of an elephant Kala 
N 38 

Vultures Kala N 20 

As deployed in service Ini N 3 

affliction, distress, fault, blemish KN 33 

A Jackal Kala N 28 

Tenderness of offspring Ini N 3 

Lying severed Kala N 3 

Vermilion Hills. The elephants that look like blue 
hills become vermilion hills after moving around 
the battlefield. Kala N 7 

Datepalm, phoenix dockylifera KN 40 

Dark clouds KN 12 

One who passes beyond bounds overstepping the 
proper limit IN 11 

Suffering or affliction or distress or calamity. 
According to Tamil Lexicon it is one of the eight 
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kaikalintu 


kaittinmai 


kal initu 
kālāmpi ponra 


kalarum 


kalattu 
kalikatku 


kaļirrukkētu 
kallatan 


kalumalam 
kamaūcūl 
kaņmāri 


kaņmūnrutaiyān 


kaņņēr katunkanai 


kārttikai 


kārttikai cāruil 


karumpu 


karuvanikālam 


evil dispositions such as kāmam, kurētam, ulēpam, 
mēkam, matam, mārcariyam, itumpai, acūyai IN 6 
Leaving Ini N 29 

Having nothing in the hand. The Tamil word kaittu 
means ‘That which is in hand. Gold, riches, wealth’ 
Tamil Lexicon, p. 1105 IN 36 

Very sweet Ini N 40 

Similar to the fang of a poisonous snake Kala N 36 


Speaking fully understanding the nature of the hall 
of assembly Ini N 12 


In the field of battle Kala N 1 


Those in a state of intoxication after taking toddy. 
The word kalittal means being in a state of 
intoxication in the past. But it now refers to the state 
of being joyful. IN 9 


The horns or tuskers of a male elephant Kala N 3 


One who has not learnt the art of riding on horseback 
IN 29 


A place in the cērā country Kala N 36 
Wateriness of clouds KN 37 
Losing ground IN 4 


The three-eyed god is siva, having the eye of fire on 
his Forehead. His three eyes are often described as 
coma (Moon), cūri (Sun) yākkini (Fire). Inna N 1 


Terible arrows which are as sharp as women’s eys. It 


is the practice of poets to use the simile of arrows to 
describe women’s eyes. Kala N 8 


Festival of lights placed at the gate and other parts of 
the house (Tamil Lexicon) KN 26 


The festival of lamps celebrated in the eighth Hindu 


month kārttikai in honor of Skanta or Kārttikēyā. 
Kala N 17 


Sugarcane, saccharum officinarum, a tropical crop 
with tall thick stems from which Sugar is extracted 
IN5 

Dark rain bearin 


g clouds frequented rainy season 
KN 34 


karuvi 
karuviļai 


katam 


kavarrināl 


kavvai 


kēlir ilantār 


kiļamaiyutaiyār 
kolkaļiru 
kēlkēti 


kēnāy puraiyum 
konkarai 


koņmū 
kētal 
kēttuyar pāytal 


kotumpātu utaiyār 


kotunkél 


koycuvanma 
kukkil puratta 


kumilin pu 


kumpattup pāyvana : 


kuficaram 


kuriyariyān 


kūrram 
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A column of army IN 4 

A wild creeper with dark blue flowers, clitoria 
ternatea, KN 9 

The fiercely fought battle Ini N 8 

Using dice (for playing a game), The Tamil word 
kavaru means a die IN 25. 

Scandal, slander KN 28 

Women who have lost their husbands in war Kala 
N 29 

Those who have the right or authority IN 27 
Slayed War-elephants Kala N 30 

Sceptre becoming dented in the case of a king 
who fails to render Justice. But, In the verse under 
reference, the partiality of someone is referred to. 
Ini N 5 

Jackals appearing like hunting dogs Kala N 34 
People belonging to the konku, the ancient country 
governed by the Seran dynasty on the Western 
coast. Kala N 14 

The cloud Kala N 23 

Taking or receiving Ini N 27 

To jump off the tall tree branch IN 30 

One who is cruel-minded or endowed with 
perversity IN 6 

A crooked scepter representing tyrannous rule as 
opposed to a right scepter, cenkēl IN 3 

A horse with trimmed hair Kala N 33 

The exterior of a red bird centropus rufipennis 
Kala N 5 

The flower of Coomb teak KN 28 

Pounced on the forehead of an elephant Kala N 
16 

An elephant KN 12 

One who knows nothing about the art of snake 
charming IN 29 

Yama, the god of death, considered to be one of 
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kurukilai 
maintar 
maintikantār 


mākkolai 


malartalai 
manamalintapin 
māņātām dyin 


manil 


mānilam 


maņiyilāk kuficaram : 


marai 
maramannar 


mārramariyān 


marumattu 
mayarikaļ 
mēvār 
mīlimai 


min 


moympu 


mukam nāņkutaiyān : 


the protectors of the world along with Indra, Fire, 
wind etc Ini N 28 


White fig leaf, Ficus Virens Ait KN 27 
Soldiers Kala N 34 
Those who have lost strength Kala N 11 


Not allowing an animal caught in the cross current 
of water from saving itself is an offence. IN 33 


Vast spaced Ini N 20 
After losing one’s dignity or self-respect Ini N 13 
If it turns out to be worthless. Ini N 2 


A black paste smeared on the head of a drum to 
increase its resonance Tamil Lexicon, University of 
Madras, P. 3170 


Broad land Kala N 40 


An elephant with no bells attached to its saddle. 
There is an adage in Tamil that goes as follows: The 
sound of bell comes first and the elephant comes 
later on. IN 13 


Peacock (KN 4) 


In the open space that serves as the hall of assembly 
Ini N 18 


Words of advice Kala N 40 
The king who has killing as his occupation IN 3 


One who is unable to comprehend the constituent 
parts of words IN 7 


On the chest, a vital part of the body Kala N 21 


People whose minds are in a state of confusion or 
bewildered people Ini N 21 


Enemies or foes Kala N 25 
Prowess IN 40 
This Tamil word that refers to fish is presented as 


minam in Sanskrit with the same meaning according 


to N.M. Venkatasamy Nattar, p. 13, Kalavali, 1966, 
Kala N 7 


Shoulder Kala N 30 
Brahma, the lotus-born son of Vishnu, is a four-faced 


mukkan pakavan 


mukkētta pēnra 
kalirellam 


murukiyam 


muttērmuruvalār 


mutumakkaļ 
nacai 
nakkum pāmpu 


nalcavaiyil 


nalkūra 

namar 

nāņ fidyiru 
nāņappatal 
nāficil valavan 


fānkar 
nankātalar 
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god. He is worshipped ‘as creator, progenitor or 
evolver of the worlds and creatures’ of the universe 
KN 1 

The three-eyed god Siva, having the third eye, the 
eye of fire, on his forehead. Siva, one having the 
color of fire, one of the chief gods of the triad with a 
special function of destruction. IN I 


The elephants with three horns, two tuskers and a 
spear thrown at them getting stuck in between the 
tusks Kala N 19 

A drum used in the hilly tracts. It is played in temples 
dedicated to Muruka, the Younger son of Siva and 
Parvati KN 27 

Girls or women having pear!-like teeth. It is a common 
practice among Tamil poets to use a pearl simile to 
describe women’s teeth. Ini N. 1 

The learned or wise Ini N 19 

Desire Ini N 26 

It is generally believed by people that there is some 
enmity between the moon and the snake. The snake 
that licks the moon is responsible for the lunar eclipse. 
According to Hindu mythology, the total lunar 
eclipse taking place is caused by the swallowing of 
the moon by the snake. Kala N 22 

In a renowned hall of assembly, The Sanskrit word 
capa becoming capai in Tamil first and got changed 
to cavai as per an easy interchange of pa and va 
available in Tamil Phonology Ini N 1 

The hot rays of the sun weakening KN 2 


Our lord KN 37 
Morning time with the rising of the sun Kala N 1 


Getting humiliated IN 15 
Balaraman, an elder brother of Krishna, known for 
having his ploughshare as his war-weapon KN 19 


At all sides: above, on, over KN 29 
Our lord KN 35 
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nārāmai 
nārinmai 
nārram ilāta 
fātpin uļ 
nērārai 
neyttor 


nilāk kāņpinitē 


nilamenum nallavaļ : 


niraimāņpuil 
nīrmitā 
nīrttūmpu 
niruti 


ollum tuņaiyum 
olukkum 


Oompāvital 
orkam 
orrinan 
Ottilā 

öttu 


Ottu utaimai 


pacalai 


pakal pēlum neītcam : 


paļļiyil 


To sprout IN 19 

Being loveless IN 8 

Having no fragrance IN 7 

Inside the columns of an army Kaļa N 2 
Enemies Kaļa N 9 

Floods of blood Kaļa N 37 


It is indeed a pleasure to witness the full the moon of 
the vast spaced picturesgue sky Ini N 9 

The earth called lady. Earth is treated as woman by 
the Tamil as well as by the other linguistics groups 
in India. Terms such as pūmā tēvi, nilamatantai 
referring to earth will serve as illustration to the 
statement made above. Kaļa N 32 

A woman devoid of chastity Ini N 10 

Water-tank Kala N 27 

Sluice Kala N 2 

One of the eight protectors of the world as found in 
the following list : Indra, Fire, Wind, Rains, Niruthi, 
regent of the south-west, Kuperan, lord of the north 
and Isanan, Siva, the lord of the north. Ini N. 30 


As far as possible Ini N 24 


The transitive verb form of olukum which is 
intransitive. Kala N 3 


Leaving unprotected IN 17 


: Losing mind power Ini N 39 


By the spies or secret agents or emissaries Ini N 35 
Not in the habit of chanting Vedas IN 21 


Making a retreat showing one’s back in a field of 
battle IN 8 


Not forgetting the Vedas. As it is chanted 


Otappatutalin, it has become ottu the veda or sacred 
writing. Ini N 7 


Greenishness of complexion owing to love sickness 
KN 4 


The mind as clear as the sun IN 8 
Like the places Kala N 15 


pālpatum 


paņai 


panai 
pañcicey | 
panil 


pantam 


parippu 
pariyārkku 


parumam 


pati iruntu 


patiri 


pāttu unal 
pāttuil 
pātturaittal 


patu ar 

pauvam 

pavar 

payamoli 
pennaiyantottam 
peruviral vānam 


pétai peru matam 
pettavai 
pilirāmai 
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Bestowing a large quantum of milk Ini N 38 
Bamboo. A woman’s shoulder is often compared with 
the bamboo. Ini N 37 

Grown big Kala N 38 

Pouring reddish curry inside Kala N 39 
Saddleless. Riding a horse that has no saddle is 
painful. IN 9 

Bond, relatives IN 1 

A burden IN 9 

To those who show no loving kindness towards one 
IN 26 

Saddle The words parumam, pan, kallanai are all 
synonyms same meaning according to N.M. 
Venkatasamy Nattar p. 13 kalavali Narpatu, Saiva 
Siddhanta Works Publishing Society Limited, 
Tinnevelly Madras, Kala N 16, 38 

From the home town Ini N 40 


Yellow-flowered fragrant trumpet flower, one of the 
eight kinds of flowers used for daily worship, 
bignonia chelonoides KN 3 

Sharing food with those in the southern country IN 21 


With no folding IN 2 

Saying whatever one wants to say in a verse 
composed IN 10 

With a roaring sound Kala N 41 

Sea Kala N 37, KN 17 

A creeper KN 29 

Useful words Ini N 6 

A palm orchard Kala N 24 

The sky is celebrated as a giver and taker. The sky 
that sends showers to the earth is the giver and while 
it absorbs water from the sea it is the taker. That is 
why it is described as ‘big fingered sky’. KN 34 
Lady love’s simplicity KN 30 

All that one is fond of Ini N 22 

Not getting angry Ini N 39 
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piti 

pititta patai 
pollanku 
porkarum 


ponpanaivellai 


pulai ulli 
pulcéval 
pullārai 
punaiinri 


purankūrutai 
putavai 


pūval kunram 
takaintana 
tālam 
talavam 
taliriya 


tanmaiyilālar 


tannaittāņ pērrutal 


tantirattin 


tariyariyān 


tarukanmai 


A female elephant KN 38 

Hand-held war weapon IN 7 

Wickedness Ini N 5 

Orchards KN 29 

The white complexioned Balarama who has the palm 
tree as flag IN 1 

Desirous of eating flesh, fish, meat etc IN 12 
Simple Kite-cock Kala N 26 

Enemies Kala N 4 

Without a float IN 3 

Speaking ill of a person while he is not present by 
making a false or malicious statement. Ini N 19 
Clothing or dress of women. It will also refer to the 
dress of men. IN 2 

A hillock formed by red earth Kala N 12 

Blossomed KN 19 

Earthern dish Kala N 39 

Golden Jasmine, Jasmine humile KN 36 


As soft as the tender leaf. A woman’s skin is often 
compared to a tender leaf. Ini N 37 


Those who are mean-natured. The sweet-natured are 
kind even to their enemies while the mean-natured 
are known for harming even their best friends. That 
is why the enmity of mean-natured must be avoided 
at all costs. Na Mu Venkatasamy Nattar in his edition 
of Nānārpatu, p. 28 Inna Narpatu, The South India 


Saiva Siddhantha Nūrpatippukkaļakam, Madras, 
1966 IN 31 


Safeguarding one’s own self is nothing but having 
control over one’s mind, language used and senses 
deployed in one’s day-to-day life IN 32 

As per the norms prescribed in treatises Ini N 18 
Without knowing what sort of obstruction is at the 


nn or middle of the water in a river or a tank In 


Boastfulness IN 13 


tatumdrram 


térin 
terulvi 
tevvéntarai 
timil 
tiripinri 
tirumal 


tiruvil 


tónri 


tuļāymālaiyān 


tūnkum 
tunnārai 
tutakkam 
ulai 


ūnam koņtātār 
uraicēr 

ūrum 

urum meri 
utarriyār 

utkil 


utai 
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The restlessness caused by poverty and other things 
IN 3 

If examined Ini N 3 

A creeper garden KN 25 

Enemy kings Kala N 6 

A boat in the sea Kala N 18 

With no aberration of mind Ini N 22 

Vishnu is the preserver, who furnishes each soul with 
its allotted portion of joys, sorrows, as the results of 
former actions. He is a sea-water like complexioned 
god who is the brother of Indra. He took the bow of 
his brother and placed it vertically for preventing 
the pouring of rains. KN 1 

The bow of Indra, king of the Devas, lord of the 
clouds, rain, season, crops and worshipped at the 
seasons of sowing and reaping KN 1 

Red species of Malabar glory-lily Tamil Lexicon 
KN 26 

God Vishnu who has worn the garland made of holy 
basil, Ocymum Grattissimum, tulaci ‘The basil is a 
fragrant herb held in veneration by the Hindus, which 
is said to be female metamorphosed (Tamil Lexicon)’. 
There are several varieties of basil found in various 
parts of the country, some of them are sacred to Siva 
while others are sacred to Vishnu Ini N 1 

Hanging IN 14 

Enemies Kala N 38 

Effort IN 40 

Hair plume made of Yak's (Bos Grunniens) on a 
horse’s head KN 22 

Those who are not magnifying lapses Ini N 27 

To reside or dwell INS 

Directing the horse mounting its saddle IN 29 
Thunder struck Kala N 13 

The infuriating enemy Kala N 18 

While estimating Ini N 26 

The cold wind KN 30 
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uvaņattil 


vāļlumatar 
yvañcikkëó 


vatuvitai 


vāypputaiyār 


vēļam 
vélanmai 


verumpuram 
yānaiyin kai 


yatta natpu 


: «Like the white headed kite Kala N 26 


A way that has been put to active use by the terrible 
tigers IN 30 


A town of the céra country, now applied to one in the 
Coimbatore district, commonly Karuviir Kala N 39 


Tender mango fruit divided into two parts KN 6 


Those who are endowed with literacy, wealth, 
authority and masculinity Ini N 6 


An elelphant, KN 38 
Saving others from suffering IN 36 


The unsaddled back of a horse, particularly a war 
elephant IN 38 


An elephant’s trunk, the elongated prehensile nasal 
part Kala N 14 


Friendship forged IN 11 
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